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What you love

Is not a woman, Romney, but a cause :
You want a helpmate, not a mistress, sir,
A wife to help your ends, —in her no end.
Your cause is noble, your ends excellent,

—from Awurora Leigh by Elizabeth Barrett Browning

Sir, you were married long ago.

You have a wife already whom you love,

Your social theory.
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But I, being most unworthy of these and that,

Do otherwise conceive of love.
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If your sex is weak for art

(And I, who said so, did but honour you

By using truth in courtship), it is strong

For life and duty.
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Dorothea, with all her eagerness to know the truths of life,
retained very childlike ideas about marriage. She felt sure that
she would have accepted the judicious Hooker, if she had been
born in time to save him from that wretched mistake he made in
matrimony ; or John Milton when his blindness had come on ; or
any of the other great men whose odd habits it would have been
glorious piety to endure ; but an amiable handsome baronet, who
said “Exactly” to her remarks even when she expressed un-
certainty, —how could he affect her as a lover? The really delight-
ful marriage must be that where your husband was a sort of
father, and could teach you even Hebrew, if you wished it.
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In that hour she repeated what the merciful eyes of solitude
have looked on for ages in the spiritual struggles of man—she
besought hardness and coldness and aching weariness to bring
her relief from the mysterious incorporeal might of her anguish :
she lay on the bare floor and let the night grow cold around her ;
while her grand woman'’s frame was shaken by sobs as if she had
been a despairing child.

There were two images—two living forms that tore her heart in
two, as if it had been the heart of a mother who seems toisee her
child divided by the sword, and presses one bleeding half to her
breast while her gaze goes forth in agony towards the half which
is carried away by the lying woman that has never known the
mother’s pang.

Here, with the nearness of an answering smile, here within the
vibrating bond of mutual speech, was the bright creature whom
she had trusted—who had come to her like the spirit of morning
visiting the dim vault where she sat as the bride of a worn—out
life; and now, with a full consciousness which had never
awakened before, she stretched out her arms towards him and
cried with bitter cries that their nearness was a parting vision
she discovered her passion to herself in the unshrinking utterance
of despair.

And there, aloof, yet persistently with her, moving wherever
she moved, was the Will Ladislaw who was a changed belief
exhausted of hope, a detected illusion—no, a living man towards
whom there could not yet struggle any wail of regretful pity, from

the midst of scorn, and indignation and jealous offended pride.
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The fire of Dorothea’s anger was not easily spent, and it flamed

out in fitful returns of spurning reproach. Why had he come

obtruding his life into hers, hers that might have been whole

enough without him? Why had he brought his cheap regard and

his lip-born words to her who had nothing paltry to give in

exchange? He knew that he was deluding her—wished, in the

very moment of farewell, to make her believe that he gave her the

whole price of her heart, and knew that he had spent it half before.

Why had he not stayed among the crowd of whom she asked

nothing—but only prayed that they might be less contemptible?

But she lost energy at last even for her loud-whispered cries

and moans . she subsided into helpless sobs, and on the cold floor

she sobbed herself to sleep.
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“Oh, I cannot bear it—my heart will break,” said Dorothea,
starting from her seat, the flood of her young passion bearing
down all the obstructions which had kept her silent—the great
tears rising and falling in an instant : “I don’t mind about poverty
—I hate my wealth.”
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As the dance surged heavily on, Ursula was aware of some
influence looking in upon her. Something was looking at her.
Some powerful, glowing sight was looking right into her, not
upon her, but right at her. Out of the great distance, and yet
imminent, the powerful, overwhelming watch was kept upon her.
And she danced on and on with Skrebensky, while the great,
white watching continued, balancing all in its revelation.

“The moon has risen,” said Anton, as the music ceased, and they
found themselves suddenly stranded, like bits of jetsam on a
shore. She turned, and saw a great white moon looking at her
over the hill. And her breast opened to it, she was cleaved like a
transparent jewel to its light. She stood filled with the full moon,
offering herself. Her two breasts opened to make way for it, her
body opened wide like a quivering anemone, a soft, dilated invita-
tion touched by the moon. She wanted the moon to fill in to her,
she wanted more, more communion with the moon, con-
summation. But Skrebensky put his arm round her and led her
away. He put a big, dark cloak round her, and sat holding her

hand, whilst the moonlight streamed above the glowing fires.
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She was not there. Patiently she sat, under the cloak, with
Skrebensky holding her hand. But her naked self was away
there beating upon the moonlight, dashing the moonlight with
her breasts and her knees, in meeting, in communion. She half
started, to go in actuality, to fling away her clothing and flee
away, away from this dark confusion and chaos of people to the
hill and the moon. But the people stood round her like stones,
like magnetic stones, and she could not go, in actuality.
Skrebensky like a loadstone weighed on her, the weight of his
presence detained her. She felt the burden of him, the blind
persistent, inert burden. He was inert, and he weighed upon her.
She sighed in pain. Oh for the coolness and entire liberty and
brightness of the moon. Oh for the cold liberty to be herself, to
do entirely as she liked. She wanted to get right away. She felt
like bright metal weighted down by dark, impure magnetism.
He was the dross, people were the dross. If she could but get
away to the clean, free moonlight.

‘Don’t you like me to—night? ’ said his low voice, the voice of the
shadow over her shoulder. She clenched her hands in the dewy
brilliance of the moon, as if she were mad.

‘Don’t you like me to-night? ’ repeated the soft voice.

And she knew that if she turned, she would die. A strange
rage filled her, a rage to tear things asunder. Her hands felt
destructive liké metal blades of destruction.

‘Let me alone,” she said.

A darkness, an obstinacy settled on him too, in a kind of inertia.

He sat inert beside her. She threw off her cloak and walked
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towards the moon, silver—-white herself. He followed her closely.
The music began again and the dance. He appropriated her.
There was a fierce, white, cold passion in her heart. But he held
her close, and danced with her. Always present, like a soft
weight upon her, bearing her down, was his body against her as
they danced. He held her very close, so that she could feel his
body, the weight of him sinking, settling upon her, overcoming
her life and energy, making her inert along with him, she felt his
hands pressing behind her, upon her. But still in her body was
the subdued, cold, indomitable passion. She liked the dance : it
eased her, put her into a sort of trance. But it was only a kind of
waiting, of using up the time that intervened between her and her
pure being. She left herself against him, she let him exert all his
power over her, as if he would gain power over her, to bear her
down. She received all the force of his power. She even wished
he might overcome her. She was cold and unmoved as a pillar of
salt.
—from The Rainbow by D. H. Lawrence
BLuanglhntgs. AR, BE. ¥V 2 BAESinsv. B g, #<
R, SERE K, BRI, BRANSEOHIC, Vo % D Ealc
LonzDRBBLOMITH D, — A TEMAATRA E WS B, Bt
ThHBo WAL CHOAY) (“bright metal”) D& 520 ¥ biF
HFATLBHBIESN DL L T, BRELERETE S FTOAER
ToF0ETHIH, HDVIEED OB T, HLORED LicksbhD ki
DUbhd, LELTFEILSVEEWE S RS/ (“impure magnet-
ism”) Z{7f9 %, Ursula &\ TOHITE » TR, BoFEhriFick-T
EOCMF ERSTODHD TATYL HENE, ARORKTIIES, LA



WEV NI BV 2RO BT & FEEE

AR L, BOE I L, 20> TEALVEE, AEohicBiL
TEIDETEHDOLITA X L~NDEREBKRL TW5E, BT, 20
“Impure” 1 D, H, TITA XLBDH, FHiE, WL TTIREL, Fo4f
EHEFRCELIRETH D, BRIOMA, &5 0idtta s ORFRT, MR
XA F S 0 2 REGSOHENMES S I L, T D Anton Skrebensky
EVSEPRANKBHVERT 2HGEL, 20—H LB - THOTVEED
HELEDOTHS, Anton BEAE LTHEE O, B EEREL-THOIK
T, M9 2 K OERE & . I & i AR O BE LRI 3 %
SR X 2B %, Ursula OHNid, A EE OSSR & ER TS RIRST
L. 2 LTAEIRIA S84 BFEEERD S Ro0, R0 2301 T
LEMBATOS, ThICKMDT, d50IdT LIV EDLT. ELOR
KOS EHEDIFEROIc DAL EAL 2B, HEIL. BR0dDicL &S
&9 % Anton OEEGROIEARSKIC, Ursula HEEIICKELTVWEEERS
7255, £NRIEGE, HEXBEZONETORW—FAD &8 L WEREHIE
&, ZORA, BT IEMLORE—TbH 5, TOZL>DOHL &
ARtz & AhS Lawrence D L WHETH 5,

XS tR—Fhi3Zic & > T, RN EESEE. PR,
BEEIOod L, BUs. datehl. Bdrioxt U, ZE+ofR & MB o Fik.
HAOEROMREZECFITHL, ASINTWLEERAEKEA 9, BOAIL
i3, 9. INHDEEE—D—DORVBITOC(BETH5FE, £OR
Ursula @7z & - 728057R L TO 5 ORI A LY > THE& 72 0 | FRFH
Birikhb e 2E, KFICITLHE, 72 3 =X rOEHMEORicL 2T
VIIBRE b oH, ThEEEHC, BHEOBIEN., MR X FEERBY)
D, BRI BT A HBOERELELSE2HZBRETHY ., ELHRE U,
AR 7 DD B HS B2 BE L. EHROMHEE% 52t
THRHEORACH LWYDORE2FEEBETH 1, by 7-HoFHL
Winifred ED L 2 £ 7 vJBG S, R L 2L OoRE Mo Icxd L




HEVNGRIC B BIctEo BT & AENEE

Ursula D HAZRp B TR, £OELIAERICEEDYDVWTL a1H
OEFIH L, BMLVBELEAETOTH 5, B ORICEN oD
HOFRiE, &R, e CHaHiiny F L5, 2, BHEZECO
HELICEER O, W9, Ursula %4 L T male chauvinist Tk €& 7
v 2 7IVORIIC Winifred 20T, s 5L 05 74 o =—DHITR
N3,
Ah, it was a dull agony to her to remember what she had been
then. For it was remembering a dead self. All that was dead
after Winifred. She knew the corpse of her young, loving self,
she knew its grave. And the young loving self she mourned for
had scarcely existed, it was the creature of her imagination.
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Summary

Women's View of Marriage and Independence
In the Tradition of English Novels

——E. Browning, G. Eliot and Lawrence-———

Masako Hirai

In the nineteenth century, the English middle classes—particularly
the educated and conscientious—were beginning to realize that their great
Empire, prosperous as a result of industrialization and imperialism, had its
darker side as well: poverty in the country and a large population moving
from the country into the city because of enclosure, the poverty and
unhealthy conditions of the slums in the city, crimes, riots, strikes in the
mines. . . . At the same time, an increasing emphasis on education and
professionalism led to the spread of liberal ideas among the intellectual
part of the upper and middle-class population. In such problematic
circumstances, labour movements, attempts at social reform, and the
women’s suffragette movement rose individually and yet shared a similar
sort of revolutionary sentiment against the conventional, class-
dominated, male-dominant society, for, even in middle-class society, a
woman's chance of supporting herself and being independent was ex-
tremely limited. Unless she inherited enough money of her own, she could
only get married or be a governess, a teacher or perhaps a writer if she
were to retain some respectability. Once she were married, her money was
not her own. Nor could she express her views publicly. Married or un-
married, women had almost no chance of directly influencing the society

through her actions or speech.



Yet women’s position in the middle—class society had its ambiguous
element. They were also part of the male-dominant society, had supported
its ethics, and had sought to influence society, if they ever did, through
their private influence on their husbands and sons. Thus women were
both the rulers and the subjects of the middle-class ethics which bound
both men and women in public and private life. To that extent, the
meaning of marriage for women—and their views of marriage—reflects
both the way society inflicted its limitation on individuals and the way
individuals reacted to society in often ambiguous and conflicting
manners.

In Elizabeth Browning’s Aurora Leigh, a novel in verse, we can find the
basic form of such conflicts with a clear message of socio-historical cause
behind them. Aurora rejects her cousin’s proposal in spite of her love, and
she makes a heroic speech, criticizing his ‘liberal’ view that she should
actively assist Ais social mission (that of social reform) rather than pursu-
ing her own career as a poet. On the one hand, Aurora’s voice is a criticism
of liberalism which forces a snobbish view of intellectuals, which is of the
ruling class and gender. On the other hand, Aurora’s pain and loneliness,
caused by her choice of vocation over love, shows her dividedness
between two passions: (1) private and sexual, and (2) social and spiritual
(in this case, artistic).

I discuss how the later authors, particularly George Eliot and Law-
rence, inherited this basic plot and developed it in their novels where
marriage, love, and women’s independence, set in the different but

fundamentally common social backgrounds, are the major issues.



