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VL4E, A Midsummer Night’s Dream W2 D W TEEAHFE DL L, #DREBELEBRIZOV TN
%, BREAMHIOD I V—TIZHF N, NODOHZRBI BN L5 IHEREBI5H IR
DB EINE—T 7 A DAE Theseus & ;CXﬁZ‘E@?(I Hippolyta D2\ 1B S ER 2K
ORFE Y, BEEICHAV T ZHADEVWELZDOERDOSH DN, Bottom % Fuln& T 5 BT D%
ALBIEBABORIEZ RS> RAZRE, Fhic, FKIHEDE Oberon & E4E Titania DDV
XN S CEOBEM. £, Y=Y a1 —ANEET BT 7 FOHH - BOWRY 5,
ZLEIEKNOF - WOBFAAERBY, KETBVT, BHREAEERTLZY VR v ok
BIOWTH, REGHBLINTVE, Y=Y 21— ADEEEHPLELT, BHELHHE
FOBAES LTHidh, SIECZESEE b, BEEORPSEE ST, FEZLORED D
52, BT <, M “the concord of this discord” (5. 1. 60) Z3EM L Tk 5,' TEOKRDE,
OFEFERHTMTHNE, RKEEE, /SL-RADO1Ty— v bigl3h, 20BEIERIC
BELAONBEDOBEELLELEWN,’

NERIZEORSNDREIZ &L > T Shz8 0B, NESHFICHLTCREIEBRZ LS ET5
LOTWHLEW, LA, INFETOMRIFICE > THIYT SN, Shakespeare A DR S N
ZARYT A4y ARXT 4 —OEKGESEEICE > 1245H, R, RRbITNEBENICH
HNTEREDF, BHOE, ZORELZZHT S LHICHEELNIEEL OB,
BT (7-0L?) KEBHFEAERS LS EFTHL0TH 5, MEOKRE LTORICHT
BRAMEDT, LT d 2B, EEICHT 2BESOEMHN s ZBERNMILICBNT, K
B DR, FAEAICHEEERRZEELUBET 2T ANVF —RELZ > TVBHAICDOWVT
EATHIZV, ,

o, AR TREF T8, KEBRNEREZ RHTILIOEEKO—HEDEER
Bio Tb e TS MBI LDOTH LI 2K - TH LM, RREHGBOHZEEE
E - T HiBE T Northrop Frye @ “The Argument of Comedy” IZB W TEH» N5 EH O
REBEELRERFFELEVWERDONBH— “The essential comi(; resolution...is an individual
release which is also a social reconciliation.”* FIJR#Y, AR/ S N ZDBRIBRFE B HTHD
THb, UL, ZOMKEY, AROICEELLOBREZEIBRFEIHLTCREER2E5%, 20
EHLICEY &Itk > THEKOBEMBRICRII D, BITE LTER, SEE L TOREL %
P, BHROBRTHEHETEHIIZALZAD FHERALE CLBETALEIABHELL
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Lz, 1z, IY 2V 7—-0-P20KE EROREE) F—HE-BTHEER
HOEREBEEDTA+ 3 v 7 SHEBEFREL-RIBBL2 0055585, "ERODL
SEBVEVERIAVEHLDEFEZOENPIZVEI LI EITE-T, BHEIASORSD A/
WETHDTHE,) ERRDZBEMH L L BEEEOSHITBHTH 5, AOKEE - Hoh%
BETHIEINEST, FRENBHMES LTED b BRI N AL - BF 2 2R T
BPERLTEZ—ANERSEIDVETFIRFIANLEYES, ULPrbEDHENEBEBOLEZESEY
52 A7 AT ORALBELI3EDNEERS,

2
FEE—FT, Y—Ya2—-AREEBIESVIZ LR ¥ EDELIZIONWT, K 2R
% Z & T F %5 ——“Now, fair Hippolyta, our nuptial hour/Draws on apace”(1. 1. 1-2), < OFF

LEUNVEVTOIRINBABO/EEY, TEORDE, ORMELs, BOERIIRLT
Lysander 3 §F & 1278 > T U E - 72 Hermia 1, HIEZRD 5 LI ABIK Lo T BN 5B,
ZNHTHHEZD “The sealing-day betwixt my love and me”(84) BB TH 2. /N— 3 T4,
EEICH-T, REVPBRALBLEET S0, #hed, TEH», H30IE—4, BFTLL
WA THEZTHERTS L, BOLETFREZS RV, BARDEEL, ABOELE
MOREEUTHEBIND, FRIBOTARNT Y ETRIA T TOHHORTH LR >THSD
Db, Y=Y a—-ALKRY I DEILDT2%H——To give their bed joy and prosperity”(2. 1.
73) THB, ZDRHI, TTADEAISL, BAT, FEO=Z7NV—T0ORK0 53H», ¥
—Ya—Z R IOREEERLE LTRBEICEFROIF ATVS, 2L T, ZOREON
EMDB» A E5->TRBATAE>OHD, BR—KEE->T RO, MEREINZD
PRKETH 5, -

TEORDE) 2EOHKE 28 E 20, BMOBEREE 256V — Y2 — A, EHEHNIC
HBEMFEEERT A TH O, THERsEMY “cool reason”(5. 1. 6y AR HMT AR HETH 5,
BRIEUINA YT Y ABEDOHIR 2S5 25 ZOABIE, »rEELEERHRTAIERNCESLZ
TORDOHEHIENDIZNSE>TIRVAED, FOVLE5IIMFHIhTNS, HiZ, Ty
AFARLE ST, HHERT 7ABERONE, EOERKEL LU CEOINIFELSX) Yy
ATH 5.0

LpL, T7HAIKERTZ0 ME) OffifERRiEsRTIARICLBENG S, &, DBE
ThB, MOMA o FEDE>THESNELTNAFRT Y ES 4 F— =T EDBEVENT,
V=Y a—RZEREEROBEN S - EPMBEIND (2.1. 74-80), TV TT Ab,
UV OEFBEITLANVAE[ELT, Y=Y 220 TSR OBFEIIODWIERT
5, MmN, ORETHY, BEMBEERTARSL, »OTE, BROMETH->12&
INBIDITHB, HLBRPEINIEELLEROONIILBEER-TNEDTH B,
PFIREAR) S EIRNDICE TR LTIV Y ORETH 5. 121, RiZRE S > TRBL K
P, EHLOBRIE THTEERA T TVREVEE-STVS,
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Hippolyta, I woo’d thee with my sword,
And won thy love doing thee injuries;
" But I will wed thee in another key,

With pomp, with triumph, and with revelling. (1. 1. 16-19)
BIEZRT, I, EPLIUEEE2 EEIAROREY, AME2ERTERDAS 77 —Ti
ANDDITEBREN, BEBFEOY Y RN TH DY —Y 2 — A0, BRI &> TR L 1250
OEELEENHEE T, BCHENEERELTOTEES O LN TS, W, Willeford
DRDZEEBBOHINS,

FROHEBIEROLV T2 VTIRETS, TROH vy TVHB—BOBEKD

B Lo CEREEE U0 D, TEAKOBBREDTATH 1, 7

N BIE S ORI, HEFRIC k> TFELRIIICRE LodnE LS

W OEERIZEON U - 1B ORRIC 073 5725 o fo-o- R 5 DAEIB I,

HEBFTAR, BREEETICERsOTHY, BILOM, FMIEZz0H

VHINREFITBEIEY, 2 LTHFE—DDO2ETHHDS
TRFMOFEN) VERINZORBBRBRETH I EREL VY TH S, Eix, TOLHIT,
BIBE 4, COFEIRRINTNEDTH S, ULhrb, B BREORES b EEEILS
NREBE - BHER2EVANKE -FMELTTH A,

U Lahsd, REMFOXETABROERTH S 7 7 41%, BENLHEH, 5 I3EEN,
B3R, BCBEMMEL TAEE 2R UPRE VRIS S b s, EHERIEE
U, REDOKZEHETWVS, TTFHRICBTAZDIbIEY ZRISRT O, BFOKT, I
ARZBEDHONIRIET HDI, —ANITE—XFES DO, EOBHKOBEENS ¥
VAN Y IBE—UDBNEVNIRETH B, RERETRBTHELR < —
“barren”(72), “faint”(73), “fruitless”(73), “withering”(77), “single (unmarried, feeble)”(78),
MEzMFCay, MEZETEUER, THHRTOTROKBEORII, ¥y—¥ 21— A4k
ZHMFELEZTNIERSBODTH S, R A Foakes IS DHIE%: THEMDRE, LE57, %
JILEDEBVTH B,

3

B LUWEEOREAMICESRBOL & TRHIET L, T4HY 5 —1d3n— 3T L3N0k
TREEITNEREZT S, DT TABDEDE DL ®H, “observance to a morn of May” (1. 1.
167)—HA—HIRS Y, EORBY, BMTEIASLDH AT > TR LIF 2 SETRE
—— BT BT H B0 BBEIARNIIIOXENN»DSIKICZ OBEI Phillip Stubbs
DEIBE2L—) 5 VIZEE U, 25 UET 25 HOORENNKIE, AREER, FEHR9E
HTHLHEPHIC, |/, &, RPALPLPDBET A AT ANZHLZONELUVESICEYT S
LDTHD, REBBEOERTHBH5, X574 HIVIZHKE, Spenser DAZOFHKIEAT S
BHTH 5,
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BEOKF, BOIEM, oi@ymkxéﬁ%mb%méné%mmf&m ZNIZEL
WHRTH B, HBEOXET S 2 6 Ok, FEORE~DEIFTH O, EEHOEHHHF
ANDOFARO TH B, /S ADBHE NIz E2D &S iR, ULofln» sahE, BELLK
ﬁ%%@%&bt%é@uﬁ%@&é

HRORTT TADEEILENWET 2ROERSEET 201, KEEOERELTOERT
B0, XMtOWHIFE VRPN, BHOHRELTORTH S,

COFRITIIFBESHE UFRIRET 528, BHEEZBER UL ABETFREALVTRE S,
BUWEREE O 5 b OMIES S h R EE 512, WZ 5 BERBOEHIBRI NG s
Witk N—3ITRB-TRTELT 4 I-M)T R, N—=3ITIXREEXT, ~NLFILE
DRTNS, BRBIA TV F—2RULTRDLOERISIEL 55, “And here am I, and
wood within this wood”(2. 1. 192) 1&, H S5 DREELIV EFHREDOL DLV D L THERT 5, #
WEDDDDIHIETHEELZALVTE, ZHOREIPHHLBERDIZLEABEN, BOHED

HDITREESH TN
leave...to follow you.”(2. 1. 205-7), /¥y 7 DBV TFER A I L “love-in-idleness” D U % %
BizhoshizI 44y F—ig, N—ITADBEANLFALETS, B, SEITEDIIE X
W, BRAICHIR A RBHICH L CEER (BleTEh) 285, Lrd, HIZCORE
DEEZBEOHSTHALELTHELOEV, bo& bIEEENLTAZEMOZOL &IT/T

>

Do

“Use me but as your spaniel, spurn me, strike me/...only give me

The will of man is by his reason sway’d,

And reason says you are the worthier maid. (2. 2. 114-15)
FILBCEDHDIENTH S, WM EEOIFEHTN-ITHED L ZITIF, TX
BRI U TCHRETH AU LICESIREETH » 12, (3.2.50-51) T4 v 5 =&, ~NLF

BoTEEBLTVA, AT YDNAILE>TT 4 3= b TRAORLEN LV F I AR
By sL, MACBRIIV-ZIREBIZN S, NLT I, SANCEHRLE-TADEZRFELT
WBEEBEL, N—3ITiE, ANV E TEROEA “thief of love”(3. 2. 283) &2 LB, NLF
DEX, SENECHHVEBICLEET 2HEHEH,I 6P RBEVWEEZ Y 0BT,
ZORNEZFZ B, '

Is all the counsel that we two have shar’d,

The sisters’ vows, the hours that we have spent

When we have chid the hasty-footed time

For parting us—O, is all forgot?

All school-days’ friendship, childhood innocence ?

We, Hermia, like two artificial gods,

Have with our needles created both one flower,

Both on one sampler, sitting on one cushion,

Both warbling of one song, both in one key,
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As if our hands, our sides, voices and minds,
Had been incorporate. So we grew together,
* Like to a double cherry, seeming parted,

But yet an union in partition,

Two lovely berries moulded on one stem ;

So, with two seeming bodies, but one heart ;

Two of the first, like coats in heraldry,

Due but to one, and crowned with one crest.

And will you rent our ancient love asunder

To join with men in scorning your poor friend ? (3. 2. 198-216)

N=ITWBMTCAVTOEEF|->h < EBHIE, —F, BlbidRkBE2HBD LS <‘:T‘%>o 3

BLEES, XFRY, BHNHLr LS VB TTRTORZE LI LTS, I TRAR
PRHE, HEERL CEBEICINZO, NI T EAL T EORICEXLEREDEKRILY,
BEOEWTV -3y bON—-ITHBRIBRTH2E 2 &ThiE, Z AL,
%ﬁgﬁgﬁwkbnrwéotmﬁmt,:Aﬁ~o?§ot&m5AVf®ﬁz5,:
ADpDOTOBERBIZ T T RUBE DRI TNVE, 74/ BV 5—L743I-FYTR
W, TT7ADBTHEEL UV TRRCFILEINTOT, N—3IT7ALFEOBERSZ TN
WRAF D EIWV, Ny 7B ABV LD, EDZZ-52LIDEVREITRENDT
» 5. BEANDOURE - KEOHLUL, EEOBmME, AMHOERESEHI EEZRT,
IhiE, LIRUVIXEERENE £51I0, RENTANVF-EEZ2BA T AB—RICHKEL, &
MELHBETEHEREPBHLVIEERTHDOTH B, 20 FEAENER, “irational
drives” S XELT B D, BUESZ OBEEAXBEILT AEOHRTH Y, BROFTHS. Th
K% - ﬁmwﬁﬁt&é PFEADD B o CE 1fiEB, 5T hIL, BRETLERETH
BEEx LD

4
VYA ANERRTHIEMOMALLTOT 7405, B3 UHEBAERCIIZNI &Y
KNz BV THD, TTAOUITRIE, £Z0HDE2METAEENAEEHEH D,
f§0&0%3@§m%§m%0,54#7&—&A—~7@§%é9?t ELAET
FAZO» D OFE, HNEIDBEVKEDOHREUVTDABEINEINRETHAID, TT 4D
BEIZLE, LI, AROVOEBRICE-THEDIRIZH TR BIE S —]Jack
shall have Jill,/Nought shall go ill ;*(3. 2. 461-62), UL, WEME U THEVOEE,
MOFEEIE, BEIONBTARELLARSTUXAELTDHDRELTH A », Paul A.
Olson 13 TEOHODE; HTULIELEERINAR/NICBNT, ZOEMOEARN/ Y -V %,
B EE—BFOEEE LTV A, RUAKALY YAES £S5k, B2, S=RLBNT,
MESOBLULETERNXRINS ) REOTAL L IEEOREIZSS, LL, Z0OH
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%Y, NERYOEER LR, THEL5HEE,) flix culpa ERTRETREDD D00
LOEB K, UbEmElt; OFFICEVT, NRMI Z1E, §XTORMY, I
LEBIEICEST, HOWIBEYPEORB P> DTN 2 BEERT &V TE 288
HOLETHE, LN, BMEESELERIES L ICL-T, BMICEGBHNEKRE R
T THRFEERMOSA Iy 7 5hhb 0, ZWHERNIC, 50V IEEESREZMREL TR
B3 A2 XL ANESEEZEDOESIL, TEOROE, BREOIZODORBIZESERBIIE IO TIEZN
»EBDbND, HBGFEHFHE M. Eliade b TEOEROMEE 1BV TRO &> 2% L
T3,
WhEBEDOLDL, FANEEL, ORI AL VI BMEERIC LS
T, BREICENZERZY, BELUTTL, ZOEN2EET 51201013,
RE—B@ThHr)LbErEbOALERILIAEZHZ N, ZRIEZED
HEREOWRUHORIERLZTNEZ S0, WourzhiE Thxr 2, (F
HISEBICBNT), A V¥ — (MROFHEICBENT), TEE, (Briedl
T), Tk (ABREBIC BT A%, BENTEICBETET M VT4 A
Z4) ANHRURINRERSZVDTEH BV
TBEOHRDE; IV, BMiX NEHOEIE), BREOEEICVIPITRIL>TVWETH
59
EFROMEEY, (EEHLEOCEBEEDITSR) THY, "E2HRFTECHER, THHLVD
TANT A= ROBRIZT TRV EBYTH D, RBEY—Va2—ALTIV/vORLELAK
)& DEEIED, TEOROE) OBMEL > TV AEROEEIC OV THEVIE LR, B
TEROXESE E X EOMKIED, TEE2HRF TS, KFEZERKHOLDSP, H50VI3EE
B THERT B 01, 1O DBIESBRINICNE T 2ERERELELGTHLDTH 5,
BOBOBRMERCE LT THAOEERBR Y Y2 - ARRBINE, ABE, N—37
ORXBOERDL, BELBRLC, HEBREOIAY VI —EN-ITORIEETFT, D
BEHRNEETHA L5, TAI-PITAYN, bEBEBLTVIALTRETAERE
BT 2L2IC8501, BERNN, T2bLBBOERICL-TTHS, BREPEAZD X
THBATEHUDTAREICR B2 MO L v TVORILE, TEROME, KFFISL, ZhzHiE
THEEE L, RATERLULLZER) Y&, Y=Y 2—21F TBRLZ BT T “in another
key” #EHEE LTt E, BEDA Y 77— TRBRRTWVWBE I LT TN, AREREND
BTHRMOEOERICE, ZHOBALLDFSMDY, N—E=—RERICLD, HE
EDEDEREDPLATRBABDEKRCIEEN, Kre NERSHZXWEHEEL, TUR (4,
RBEHACK) 2RORBTHIEICE-T, 2OFHEROMFIEN 252 5N THRILE R,
BEPHRINSDEEL LD, HAVEETHRBFEOIANT—ITEDE 5 2 VRINES
ERRBL, LW X0, 20LSaKER, BREL, Xk, ABELUZOAREIEE VD H
ETHH,D, MIEOHMAORIZ, T8, 1Kk TE) 2615355 Ky 7 ADEAEINE,
REDOHIE, YA 7 RAECTOBEOMBRIZBOTE, TAEEZSOBAN, ¥ERT S RO
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R, BBDTHB

AN VIR ) Y DE LI, love-in-idleness DIEHEH| 1264 5 ) T = I v K7 Ot

N5 EERO(TEDEDT ST, |

Dian’s bud o’er Cupid’s flower

Hath such force and blessed power. (4. 1. 72-73)
IOATVy bEEVHIT, BRFBRE, ¥2-Ey FIZT 4 —F 2D attribute TH %
o, THhZY 4 —FTADORMT 2ERENSERICK Y 5 HRSHEBEZEOMA, "TBRZKE
BOMEE) 2RTHDTHB LB 2DEBVTHBH, V4 —FTADORWAFEREET S
ATFENV—F—F (Lucina) & LT, BROTH, LICBBETR, £@HzRTLHT
HHELICHBELTBE L0, BiE, BROENEZRRLEY 25, HELL O REET
B0, HREFEI &I, TOARLBKERERTONTA T TH2." THORDE,
KB AR, bEbEBRNORRIL-Tb b INLRIMTH S5, ZORMIBEF
ETAFTIv b OBRFZEEILIE2RIETH 5,

FARERDA FVAANCE ST, FKEIHEIHEML CERZEX5RMOTFETH > 12,
Reginald Scot D The Discoverie of Witcheraft T&, A& ZFEHFAMOMFOERE LTV 20N
LbOEULTHALN, BUTVLIEERLLTVEY TEORDE,; ORESLKS LBET
EHoBERNENELTRATVS, O PZsF2h<o 40V EF4 T -2 T DR
g, KEEZEDLUNELREE S THEZL O L, AHZLEBEREBIIBLLLVNS,

Therefore the winds, piping to us in vain,

As in revenge have suck’d up from the sea

Contagious fogs ; which, falling in the land,

Hath every pelting river made so proud

That they have overborne their continents.

The ox hath therefore stretch’d his yoke in vain,

The ploughman lost his sweat, and the green corn

Hath rotted ere his youth aftain’d a beard ;

The fold stands empty in the drowned field,

And crows are fatted with the murrion flock ;

The nine-men’s-morris is fill’'d up with mud,

And the quaint mazes in the wanton green

For lack of tread are undistinguishable.

The human mortals want their winter cheer :

No night is now with hymn or carol blest. (2. 1. 88-102)
L L, THOKROE; OB, Svr0kDIL, Wizdsi L, KEEBML, EfeA N
Oy« 47 -7 5HERBMUL LY, BEERIZE, AMCHUTROERBZLOEES S
THE - HEEOEKE, (3.2.388) EH->TWN5, Ny 7O NEVIRELZOEETY, 20
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BRENETHRODIDIATHE, AHOTARDARZFRB LNy 7 3D TE S,

Lord, what fools these mortals be !

And those things do best please me

That befall prepost’rously. (3. 2. 1155 120-21)
CORELE, ANOYEIA T T ORI L BRFORELLEET 26D TH 5 5 W,
FRROMED L& > TERFITBY 2HRFOEEDPERINS £51T, ANQVOGMHITL-
T Dian’s bud @ "f8& 530711 (3. 2. 367) THE IS DEMOEEICHKRIEFM S Ieh b, &
MBI OMR E SN BBIC L > TREALZER S €525, ZORELZ "S5 5MHE, &7
BETHTIKWIREE S, YA 7 AETHRIVHE LI 2O LVERD 2 5ME5IC, BIfE
ROBEANNIIH L TRODABEEOREEZRETORRARAALEVIHDTH S I H,
Frank Kermode |3 TEQKEDE; #3242 ZE T D “best comedy” TH 5B EE 52D
B, RTHELUONBEHEILLD "TEEOE,) %2, fRECHELIVLTHTHE LTS, B
KEBEBIR, RBICHT2RBEORELAERT2HDOTHY, ZhITHEEZEDZVEMZ
PeRRE LTI TRL, BEAOFRELVTHEBTE, FENECBI28MHELRELL
SRS AHEEBZLLAHARTHHSS &, TOFLLMFRIIABNRS,

Bottom is there to tell us that the blindness of love, the dominance of the

mind over the eye, can be interpreted as a means to grace as well as to irra-

tional animalism; that the two aspects are, perhaps inseparable.”
Edgar Wind %% Pagan Mpsteries in the Renaissance TEEIMIZU T4 « 77 b= A bz b O
WBELEIVTH A —E FD/8T F7 Y I NVEEREBNNTH S, BBICE 21254 T —
ST EROMENHELETZA A, RUT, TEENE) OMRKENS, Hits
Ran@EE N, RICIEMTS 205, THOROE EARMOREIC—EDMME %R
BTVBEEFAHLEBI. ZOMEN, BEEZAIRE T2 HHUICEEILOEERZ BRI
S HEAROIER L 25D TH 5,

6

ANEORBIZFRERIRE 2 805k 25, FRBEEICIMEIZSZ STz < T H R 2 MiE
EH1IbLDB88—viE, bPEORIKLRET I ENTE S, MIEXRKE, TROTE
OB, KBNT, BIRERD THOMESELZ2EIOSEPLE TN BN, AELD
D) TRHEVERIE, TMEUAOBENENEV->THV, EEHM R4 Tk <
BNT, YTOIMEBEOREDOEIE, —ABOMLIDI BN, ZFEMLBFELTVD
KEBDOVROREEOER I, MEOE#HE SN, FEEZOBEIHBROFTHICE Lr,” T
Wiz AW 12<, TRADH 2T LERIOFIED 20, HROBRIE TBoBOBG L,
FHTRITTRERODE LEDELDS, L1 L, 20V TOEIR, THEERFONC
i AN, TOTERIDE, FIRERTHY, HEO TBEVWHEE, B0TH 5,
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TEEORE, LE50REROBETHL —TIhbEANEREHIZ, T LHOBDS 5,
B BRI, EROBEZVITT Y - Jo BHTEN, BER—RENZHK
BEontpuc, B, AEEBILEEY, HVLELEDTHS,

TBOHRDE; & iy &, ©AHA, UEENEEL, EROBH - BEKLL<RL 5,
UL, AMOSRBHEKS, BEL—2 MR OFEThN, ABEOERTHIh—%F
BEL, COREENS TR, Ol (Ey OS5+ ENS STIREET 5, 0
HEEE, BIZ, YA 7 AETOER, &<, Tty TYT7E; 7y b=—&s L3
NETy BERLRHTIENTE, Y2 A7 AETILEST—DODORELEETII L2
HEBDND EWRFEICHELALIBNT, TRy 2LT TE) 2#%EE L 5/55 —
Vi3, NHOEENBEEEELSELDTHD, ZDT—<i, Y47 AETOAME - R
BELELSPDOELDOTELZVNELRIDT, WITNBELIDHTELTHIIN,

»5H

7

TEDOHROE,; #HUT, RMAZRLETHEIBALLICE>THEE SN HEIRE ZER Y
BIEEBEHEINEV, ABLETIV VOREDOELEZHR D REDZE “Pyramus and Thisbe”
&, XFEBY, THBICU THERE—F ERIEIETE) (5.1.56-7) &5, FIFODBEED
SRELEREEY TR 13, BOBEEALSOBROLONSERBEE b1 b T E Rk %
BRT 5, TEIv2EY A8~ OYFEV Y, TEORODE, LRUVEE» M EOES To
34ETV2Y Ty by FERPMLTVAZERELIELIEERINTVWAEBTHD, TET<
AEVAE =) WIAF Y —EN— I THBRITHNEE (stichomythia) THET 2 RDOEE
“The course of true love never did run smooth”(1. 1. 134) OHHEEFITH 5, EZRORRL T
FAOBALLEDENERBLLTVS,

L L, ZORFEZETIMBLBAISIE, BHELTOERERELEZRTE LN
T3, EXOHII “tragical mirth” L2 ->TULED, BTORD 7 4 723 E) 7T 4 DEFE,
FORRE LU TOEFOFRI—RIFE E LTCORI—I13F L 5%HK - BELE 25,

TEOWDE, 13, EBIZ, HIBREORBERD DIl bhEEIhIZEELHNT
W37 ERAEOBMHE LTDY—Y 2 —2 LK) YOEILIRESN, 7Oy hTRT
2, ZOBLICHTTRBLUNBLTVAZ 3Nz BOTHE, Y24 7 AETIE, £
MR VIRUE O N B AEBOHE 2, TRORDE; ORYDBETH L EEOMEE, 2%V
TEGDIMI B 2 IREDHEE (§< B LEBHREIHV S 2ME), KHLATTVWEDTH S,
BALLOEBEREORRAE, BEOMREREOHFOHELZBZ IR BHIED L
IZk-T, WhiE, MERNEETH0THS, HoDKRM—RE—IT&->T, FUBDBHIE
LTR2LIIDbULBNETEID, Y—Ya—REeR)IDBILEECRRBE LT, 12,
BUEEIE LT TEOHROE,; K- TE b THUSHTR ELE2DTH S, REVSIERS
KIZESTAARODEHREBHEHEDOLON, wEEHTVWDS T, OffifE:2 TIE) KEX,
HEFICHEME LSO LZOBRFORERLET AEART -~ A RMRLUBETHLEZXLTHH
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TBOROE; ORGANEE L, David Young EERPIZOHT L TRIR, WERHBED
BHEL>TVBLBBALLEEZRNIT R, TTFAOEERS, ABLL KT, 2UTHK
BrzopIERE VB ANTFHLIO &2 si#Ed, BROMFIIEVTHELHNEE2EK
U, JERIER S NBERIL, >0iZid, BHOBEOREMFIZETHRToNAA L, 2D
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To the best bride-bed will we,

Which by us shall blessed be ;

And the issue there create

Ever shall be fortunate,

So shall all the couples three

Ever true in loving be ; (5. 1. 389-94)
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