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Summary
Twelfth Night : Beauty in Self-Restraint
Seiki Kinjo

Dr. Johnson is no exception among those who claim that Viola is a schemer. Those critics who try
to take a close look at her in the historical-social context of the Elizabethan age often come to regard
her as an arriveste, a label traditionally and surely more appropriately reserved for Malvolio.
Moreover it is rather “time,” “fortune,” or “chance,” but certainly not Viola, that can be called a
schemer (if the word could be used without a pejorative connotation) in Twelfth Night. “Time”
ultimately blesses Viola who singularly devotes herself to loving a man she falls in love with.

“Time” supports the heroin’s self-restraining fidelity in love in bringing about the happy ending
of the play. It is her self-restraint, if not self-sacrifice, that opens up the hearts of self-indulgent
inhabitants of Illyria. While Malvolio’s egocentric fantasies make him a grotesque object of
mocking laughter, Viola’'s figure of patience “smiling at grief,” an emblematic representation of self
-restraint, makes her more beautiful and attractive. The negation of self that ultimately enhances
the self and revivifies the community seems to inform the very structure of the play. The festive

joy of Twelfth Night (and the twelfth night) itself is enhanced by the keen awareness of the negative
reality of “rain and wind,” associated with the threat of Malvolio’s storm of revenge.
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Yet I suppose him virtuous, know him noble,
Of great estate, of fresh and stainless youth;
In voices well divulg’d, free, learn’'d, and valiant,
And in dimension, and the shape of nature,
A gracious person. But yet I cannot love him.
(1. 5. 262-66)
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If music be the food of love, play on,



Give me excess of it, that, surfeiting,

The appetite may sicken, and so die.
O, it came o’er my ear like the sweet sound

That breathes upon a bank of violets,
Stealing and giving ordour. Enough, no more;
"Tis not so sweet now as it was before.
O spirit of love, how quick and fresh art thou,
That notwithstanding thy capacity
Receiveth as the sea, nought enters there,
Of what validity and pitch soe’er,
But falls into abatement and low price,
Even in a minute! So full of shapes in fancy,
That it alone is high fantastical.

(1.1.1-15)
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To be Count Malvolio!
Calling my officers about me, in my branched velvet
gown, having come from a day-bed, where I have left
Olivia sleeping
And then to have the humour of state; and after
a demure travel of regard, telling them I know my
place, as I would they should do theirs, to ask for
my kinsman Toby.
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This is open. I will be proud, I will read politic
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every thing that thou wilt have me.
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Make me a willow cabin at your gate,

And call upon my soul within the house;
Write loyal cantons of contemned love,

And sing them loud even in the dead of night;
Halloo your name to the reverberate hills,

And make the babbling gossip of the air



Cry out ‘Olivia!” O, you should not rest
Between the elements of air and earth,
But you should love me.

(1.5.272-80)
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A blank, my lord: she never told her love,
But let concealment like a worm i'th’bud
Feed on her damask cheek: she pin'd in thought,
And with a green and yellow melancholy
She sat like Patience on a monument,
Smiling at grief. Was not this love indeed?
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Come, boy, with me; my thoughts are ripe in mischief:
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