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Summary
The Taming of the Shrew as Love’s Labour’'s Won
Seiki Kinjo

In the face of the persisting view that The Taming of the Shrew presents an anti-romantic battle
of the sexes, this essay attempts to interpret it as a comedy of love, culminating in happy mutuality
in patriarchy, the accepted framework of the Elizabethan age.

Petruchio’s mercenary motive for marriage (itself a blatant admission of conventional practice) is
overwhelmed by his interest in Katharina herself once he meets her, though she exhibits every sign
of the shrew. Katharina, on her part, also seems to find something attractive in this apparently
ruthless male chauvinist. It is Petruchio’s love for Kate that compels him to transform the cursed
shrew, or rather to bring out the true Kate hidden under the insufferable perversion of defensive
shrewishness. In this Petruchio succeeds. Through their struggle, which produces comic exuber-

ance, their relationship develops and matures. Her enjoyment of mutuality robs her sermon to
other wives of the offensiveness of succumbing to abject submission.
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COHEER, BIBOHFEIBBEI AL -B0BNELABETTHHEDLIEL, LT THEL
TIRIEM S0,

Segnor Hortensio, ‘twixt such friends as we
Few words suffice; and therefore, if thou know
One rich enough to be Petruchio’s wife—
As wealth is burden of my wooing dance—
Be she as foul as was Florentius’ love,
I come to wive it wealthily in Padua;
If wealthily, then happily in Padua.
(1. 2. 64-75)
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I am as peremptory as she proud-minded;

And where two raging fires meet together,

They do consume the thing that feeds their fury.

Though little fire grows great with little wind,

Yet extreme gusts will blow out fire and all.

So I to her, and so she yields to me,

For I am rough and woo not like a babe.

(2.1.131-37)
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shrew” LEEE G247 9 ) —F DERER XX L3 T “extreme gusts”’ b - THRET 24X
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“Good morrow, Kate, for that’s your name, I hear.” (2. 1. 182) TBith&h, # %) —F
DELVWRFIDL OV BL T LKL RV —F 4 ORIFOF 3HET | TH 5,

You lie, in faith, for you are call'd plain Kate,
And bonny Kate, and sometimes Kate the curst;
But Kate, the prettiest Kate in Christendom,
Kate of Kate Hall, my super-dainty Kate,

For dainties are all Kates, and therefore, Kate,
Take this of me, Kate of my consolation,
Hearing thy mildness prais’d in every town,
Thy virtues spoke of, and thy beauty sounded,
Yet not so deeply as to thee belongs,

Myself am mov’d to woo thee for my wife.

(2. 1. 185-94)
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“fiend of hell,” “hell,” “Katherine the curst” & L CEFHFEL, 2 L TZOEFEEY/LT 24
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V, “Katherine the curst” OAMIcfEN 72 “Katherine the kind” 2 LI H 1 ITFHRITHE S
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XEHEDEETH 5,

I will be master of what is my own.
She is my goods, my chattels, she is my house,
My household stuff, my field, my barn,

My horse, my ox, my ass, my any thing,



And here she stands. Touch her whoever dare!
(8. 2.227-31)
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That can assure my daughter greatest dower/Shall have my Bianca’s love.” (2. 1. 335-
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O "EEINZNESD, (Hamlet, 3.2.23) 2FRLTHEIKBMLTVWEL3 B bD0TH B,
HEDEEPCEILEBAB VA S ) —F L ZDMEEESE S, ThELAY b TERNE
PEthy, Ruth Nevo ld T+ 4 #/¥y — (EHEEE L LIFATOED®, ~<b—FF O¥EI
WEET 5,
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Do TR-72DITEEVEYS S, BFEOS V-3 213 %2—"how miry a place,
how she was bemoiled, how he left her with the horse upon her, how he beat me because
her horse stumbled, how she waded through the dirt to pluck him off me, how he swore,
how she prayed that never prayed before, ...” (4.1.66-71), Bl &, BRI
BENFRTbH 2L EVA, BRPOLKATWARY, OEVHILSGbINW TV ES %
BNT, BEOLHICBEET S5, DLBBISIKEAR, Thid) 7TEOHFEERET 5
EEZEOLERRL-bDTH 2, WHLL» Lo BORAD SEHDPI LEHDE &
H2BETH 2, BFFICEVTA LS, BEANOIRICESREL, EEICHALZLS D
TRAQEEDE >, 0T bUBELEAHRTEIEE 0, BBLNTVERH D TH 5,

In her chamber,
Making a sermon of continency to her,
And rails, and swears, and rates, that she, poor soul,
Knows not which way to stand, to look, to speak,
And sits as one new risen from a dream.
(4.1.169-73)

LIFLIEIERSNTWB T &2, BhoBO L ICELAI IV —FREBIIEDRS1 &
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BBERZADELIIZ, #HY—FbRELL, BEOTA 7Y 7474 —BARICE-TLE -
T3, 274679 ) —+ & bIKENTNOAREROERZHEN LT, VWb
HOZMmATZDTHBH, Z0ORRE, HFRICRWAETHDY, b bEBENREELTSH
SKBARDOETHEDIR, BEHEREV, REBOBhAIC TEHY, LELNT, “Y are a
baggage, the Slys are no rogues. Look in/Chronicles, we came in with Richard Con-
queror.” (Induction, 1. 3-4), EX 54 ZHELTVE, FiFE) F+— FEEREY A )
7 LEREI LB IAO DI AP TIEH 5705, BB 3ITE CHED 2 KREH ICT 5 EH%E
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cl, BEEEEELLPT L2 THINSE EERL TV S,
I pray you, sir, is it your will
To make a stale of me amongst these mates?
(1. 1. 57-58)
AY Y —FEO—BOMBOETH B, BROCT VA RKEBSE 5120, BMAVTELD
I, FOHRICKIBEL TV B E AL LIV IAELAXBTOF—F v YA IHLT, &
Y —FREIDPREFDIXBUSHTERRETH S, £, KFEFRHMALET V4 %M
L, WL»T, REUck LEbbnaie CrTBEDE D 5
She is your treasure, she must have a husband,
I must dance barefoot on her wedding-day,
And for your love to her lead apes in hell.
(2.1.32-34)
WKHEIT L ZZOODDRABNLTVWS, #7 Y —FiE L Lo BE LTAME bIcD, &
B CETFIC DT RVEEERLTORENS, BRLET I LoTE28koEH20 %
PIZFE->TWADTH b,
LAHA, 254 H5 ) —FbFLLEDLIDITREV, —HICLOHBNTIHDOEA
LIBRFATERS, WRODEHERALDTH L0, NSHEREKH®T 545 ) —
F DIGA, TNHLOMITEN3DEHAARTH D, TOMITBERIZEY LF s Licdbiis,

4
EREZF A ) —FBHENBORBEABESE, bt V—FFLLbCBRVAETHE
FOBcBOTTH B, ZOKEE, “bV—FAVBATHLEERL, —BELDHE, 74
) -+ BROERICEDET, SASACECEKOKNEEATHSLITEL, KBIELED
M 5 C LK RBETH 5 LRET 5,
Kath. Forward, I pray, since we have come so far,
And be it moon, or sun, or what you please.
And if you please to call it a ruch-candle,
Henceforth I vow it shall be so for me.
Pet. I say it is the moon.
Kath. I know it is the moon.
Pet. Nay, then you lie. It is the blessed sun.
Kath. Then, God be blest, it is the blessed sun.
But sun it is not, when you say it is not,
And the moon changes even as your mind.
What you will have it nam’d, even that it is,
And so it shall be so for Katherine. (4.5.12-22)
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L, TOLEN»E LT 4 — Fid “cheerful acceptance” & %\ id “cheerful mutuality” &
THOFVVbDTH B, 79 ) —FRFHT, H501E, MABATR M V—FFICHD%E
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e 2, B BEDLROREEZD O ->T, LOXIITHAOEDS, EBLEWENEZ
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DREDXAITEDEL SEZBNE, ZhILEWINT 205 ) —F OMERFEE, BERTSH
5, LbLbeDEAKEEbINIE,

Pardon, old father, my mistaking eyes,

That have been so bedazzled with sun

That everything I look on seemeth green.

(4. 5. 44-46)
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list” (1L 6-7) @ “son” iTWIF - dDTH B, EFThiE, P U—FALVHFTHL K
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WOKBONEZFTHSWEbOBFHTHEESEE L TRAZLICE -1, LFVLVLD
THb, JV— I AWESTHHENOTFRED, BEESOHETH»coicxtl (£ TIEE
Luwh ) —>r%EERL), BlREDICE, KEMELFOHRITE > T3,
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D truth ITEED 5 T &5, HLDEE, “marriage of true minds” ORKEEE 25,

A% ) —FHZ D true mind ZRIFNCHKEET 2 DHBRERDO Y — v ThH b, BERTTICRT
Wz MEoantc, 440 —FOERICHD, BTSN E%E, LA UHoBEHA
MIHHERT 5o NEHETTIIS LWT & “wonder” (5. 2.190) 2#HDH70ic LTEHENBBY
%o
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hid, T AR, ToHEbRVE, AHoRw, BONIHBEFICNS TAFL O4 2 Vi,
BIR FBLHTERSOTVE, Lrl, BEES LIEIEIC L TbZ DEHNENERZITE
BBRICE 3, REEEH A5 ) —F OREZ DO SO, FROEHME, /ESORKELNL-T
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VT, MESSNTHL - LTABIRIEBARD TA > TORWI EEFEIAL TV 5, B DHEIE
EH AE-FUEQIRNEBEVCHEb TV I L b, RIEEE > TREREFRIC L L
LEWHFRERFEICT 2 DIC— B> TV B, LhL, TORE-FR, THEEREKAN
Ty TATZANTEINTVBED T,

Thy husband is thy lord, thy life, thy keeper,

Thy head, thy sovereign; one that cares for thee,

And for thy maintenance; commits his body

To painful labour both by sea and land,

To watch the night in storms, the day in cold,

Whilst thou liest warm at home, secure and safe;

And craves no other tribute at thy hands

But love, fair looks, and true obedience;

Too little payment for so great a debt.

Then vail your stomachs, for it is no boot,

And place your hands below your husband’s foot.

In token of which duty, if he please,

My hand is ready, may it do him ease.

(5. 2. 147-55; 177-80)
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REN=FAE, XFEBOHEDOBROTRFEBISESTEAS ) —FDEOFEZHHOFT
0, WEASOHOEXE T & LFa®, £, “Why, there’s a wench! Come on,
and kiss me, Kate.” (1.181) &EU D+ R &11 3, HLMICHE & SN AFLEF OEH AN
HEIMWME-TWT, ETF, X« RIEDRERILT 2BRLORER S LD BT IS
BEZLTWE, LR, PROVFEXEMICL->THOL S b HFEhFobI i
BETHADD
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