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Summary

GENEALOGY OF THE AESTHETICS OF THE SUBLIME
——TO ADDISON AND SHAFTESBURY

Masahiro Hamashita

{The subilme} is one of the primordial concepts in aesthetics. First by trying in vain to
comprehend its systematic implications, we realize that it is closely corelated with the historical
development of aesthetics. So we consider (the sublime) from the historical point of view. This
paper covers from ‘Longinus’, Boileay, to Addison and Shaftesbury.

In ‘Longinus’ we can detect the departure from {the sublime) as a mere style and the
emergence of its aesthetic elements, which are brought into the field of criticism by Boileau. He
elaborates its conceptions as a technical term for criticism.

Eighteenth - century Britain produces the concept of {the natural sublime) suggested by
Addison. It means the different conception from that of rhetorical and critical sublime. {The
natural sublime) is a typically modern view of nature.  Shaftesbury’s {natural sublime)
represents his aesthetics based on optimistic view of nature.
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“Il faut donc scavoir que par Sublime, Longin n'entend pas ce que les Orateurs
appellent le stile sublime : mais cet extraordinaire et ce merveilleux qui frape dans le
discours, et qui fait qu'un ouvrage enléve, ravit, transporte. Le stile Sublime veut toujours
de grands mots; mais le Sublime se peut trouver dans une seule pensée, dans une seule
figure, dans un seul tour de paroles. Une chose peut estre dans le stile Sublime, et n'estre
pourtant pas Sublime, c’est-a—-dire n'avoir rien d'extraordinaire ni de surprenant.” (éd.
Pléiade, 1966, p. 338)
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a) Le souverain Arbitre de la nature d'une seule parole forma la lumiére.

b) Dieu dit : Que la lumiére se fasse; et la lumiére se fit.
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LT, MRsEEICHEE T 2 NENSFEEEERIC>WT <sublime> MMEbhd & 51225,
Z DEAASOEFHHEEFT O TLRYURTFETESY, LALESIKZITEHTNE
i3, BRUMRE TEE W02 TETHAH, 25 h, BRVBIEREN Tgs5, 0
SRR TH B0 TIIEL, WEbEN2 TRE, & LTENEIE, »3EEIESER
BERRE LTVEDTEIEVD, TORMEDPS, UTRBVTTFa v vEve 7N %
By B3 &z iz,

() 754 v v (1672-1719)

TFE4Y VR TA=F4 7 I UTBEBOVT, ROEICKToDERIERLTWVE, &
7o ROEEDTREDIREE » ERTOTED T EL RITA- 2D}, B vF 2 2OFERICH
DTS FERICE ST MA 7R TH o T THEME-TVEHI LR, XFEILBITBE
& (the sublime) OERIZ, EEOEHX (the nobleness of the thought), EEDHEAX
(the magnificence of the words), 7B AOFMOMNcEEEEZ L 2EVEIL (the
harmonious and lively turn of the phrase), ZHETH 3L WVWH T ETHBE®P,, TITTF4 VY
VHERLEOEET oD THUHMER, orFXRRRATEL 7 L—VEOREANDK
EX, (Réflexions critiques, ou Réfutation d’ une Dissertation de Monsieur Le Clerc contre
Longin) ®55®, "E%& 12, (1713) Th b, £70iRZI T "EE, #EHL T, KD
LIE-TVE, "EEEREBEVDOHENTH> TLERDUTT 250 TH 5, TOFERIE
HrEonfE k& (la grandeur de la pensée) EEIEDOEHE X (la noblesse du sentiment),
F7:, SEOHEAX (lamagnificence des paroles), F7:, EROFHOWMNTES L H > T
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ERH AE VAL (tour harmonieux, vif et animé de 'expression) T %, THh b, Hlx
KHDAENEINSDEDDS bEAMY, BV LIE, EEREE (le parfait Sublime)
ZEADOELTRING 3o icAba T &/»ﬁlﬁ'c’éfg%%o PEo7s4vvER
ToDFHERNTAENE, TF4 v vn TEREOEES) LVWHIEREHTR7Y oD TEEOE
RKIEBBFOFGES) 2HE LTV EEAERBRIIE, 33ERCBEE2HEBLTBY nr¥x
R —R7a—7 571 v v ek RO BRI HEBIC AN B,

LIAT, BROZESERTIBEICE, TF4Vv&0d, BOLEEHATYa v F=
AOFHESMBETHA Do Monk BT F 4V vEF=2L% "EEOEZEERMELES &L
TRFIDOAF Y ZAA® ) LIS, ULh LRSS, FEO XD BEEROMRETE, ‘mvFx
Z’K@ﬁé%ﬂi®ﬁﬂ@xﬂ,?f4vywﬁ§éﬁ1%?59tﬁ+ﬁfbéﬁo?;

SREROEFICEAL TERLEI IR SRV, XRELTEAR, BicLEE
R®W%k%“f‘&k e ERPESERIEARBRE RN TV M THOBEEESFEES h 31
TEBWD, 7F 4y vh, [AELEE vr¥FRR KERLTED, Ry dEELoHA%
EETHE (A7 749 —]12915), ERBAORO ICRINESEF~OHH TR~7 7
14 —14098), EELUXEOEROEGH ELTD I YEHE (F, 3395) OBEic, 28T
NEERE L THOZES|WT WS, £/, <sublime> &WHES, XEHFTNICEL DOHE
FTT-> T2, —Fl2ZIFNIERD L S ILHEBRNTV S, "TRIEEFFERTHELHHE
BTl sh T2 TilE, dLERCESERBCI > T BELINTVEIDOTRVWEDS
i, FATRIED, e BRZODEZGER DLW 2BEOREN S, KiEFTIIZD
WAL bR TERSARIEEE SOy (A7 745 -] 2795, 171281 A198),

ETAD, 5 LLMEDOEEL LT "EE, (sublime) Z2FWVWEHAS, 7574V VidBR
MRIC TEE EVWHEBIRFE- TR T, TR, (great) ERET 5, fHld, ElRLck i,
LELIE "avFxx WERLTWENS, KAGOBROESHRERM L TLWAEHTIR
<sublime> EWHEE[F > TV, [ZARTFA4 5 —]489BIcBWT, HSOMIKOKER
KOWTEY, FLOBRFEROBALBICELIFELBVEI &Y, ovyFXR0Fx 02X
KBTI BHEELHEEL TOWE0ZBVHLAZ0T 5, LALES LABEHRTLT 71 v vid
<sublime> & FREHLTWIEW, ZOEHIIHERAIT 2 L WwhS, Monk 3% DEAEBEEN
WARFELOEEEEL 2D EELEY, LLARZ) LIAEGBEDShEID, ZTh
KXt LT id Saccamano 1T & 5, BEEENESH O HANES & WS BRNERS 2 OFEFEN
BRIULIZRH LT, 77« v v OHFPEFHANRE C TE5) SSoBBR 2 EHZZD
X5 ETHREPHERIEVL &S, BULARLDEZ T, DUTHRET 2HOESHORK
B oRT, 2T <sublime> c&Eah3, ARMREHICRT 2 &M (ABEHH) BX
UHEBOWHE LT 2700 TR > ok —BRICBROEERICBVTE, 771V VH
MRS, OBARIEE T25, tRALTHEEV-TLIVY, HEBIKBLTIE THAS,
& TEE EORMICRA S HOBEEREXEE L Tzt iSh, MERE, i, ABOE
TEPHMIBEN 282 2 BEEOFEENRBRIN TV S, L THRICE, ZEMck2HHTL S
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D&Y bEKT (grand) HEE (august) KEDOMBEET Z, [RR7 74 5 -] 4145),
EWHERAIBNT 74 v Vicdh b,

7T, ROTFR b OphoREmE L THRTE2EHMEIALTALD, TITHWD E
F3a~edFF R MRS, Tuveson 75 THARDES A HH THEEICHRN/ b DP,
LEMET 3 THEBTIOET, OV ) —XDS>bD AR 74 5 -] HU2ED 50—HITH 5,

a) Ishall first consider those Pleasures of the Imagination, which arise from the actual
View and Survey of outward Objects : And those, I think, all. proceed from the Sight of
what is Great, Uncommon, or Beautiful. There may, indeed, be something so terrible or
offensive, that the Horrour or Loathsomeness of an Object may over-bear the Pleasure
which results from its Greatness, Novelty or Beauty ; but still there will be such a Mixture
of Delight in the very Disgust it gives us, as any of these Qualifications are most

conspicuous and prevailing. (The Spectator, no. 412, June 23, 1712)

b) By Greatness, I do not only mean the Bulk of any single Object, but the Largeness
of a whole View, considered as one entire Piece. Such are the Prospects of an open
Champain Country, a vast uncultivated Desart, of huge Heaps of Mountains, high Rocks
and Precipicgs, or a wild Expanse of Waters, where we are not struck with the Novelty or
Beauty of the Sight, but with that rude kind of Magnificence which appears in many of
these stupendous Works of Nature. (ibid.)

¢) Our Imagination loves to be filled with an Object, or to grasp at anything that is too
big for its Capacity. We are flung into a pleasing Astonishment at such unbounded
Views, and feel a delightful Stilness and Amazement in the Soul at the Apprehension of
them. (ibid.)

d) ---a spacious Horizon is an Image of Liberty, where the Eye has Room to range
abroad, to expatiate at large on the Immensity of its Views, and to lose itself amidst the
Variety of Objects that offer themselves to its Observation. Such wide and undetermined
Prospects are as pleasing to the Fancy, as the Speculations of Eternity or Infinitude are

to the Understanding. (ibid.)

e) --if there be a Beauty or Uncommonness joined with this Grandeur, as in a troubled
Ocean, a Heaven adorned with Stars and Meteors, or a spacious Landskip cut out into
Rivers, Woods, Rocks, and Meadows, the Pleasure still grows upon us, as it arises from

more than a single Principle. (ibid.)

f) A troubled Ocean, to a Man who sails upon it, is, the biggest Object that he can see

in Motion, and consequently gives his Imagination one of the highest Kinds of Pleasure
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that can arise from Greatness. I must confess, it is impossible for me to survey this
World or fluid Matter, without thinking on the Hand that first pourd it out, and made a
proper Channel for its Reception. Such an Object naturally raises in my Thoughts the
Idea of an Almighty Being, and convinces me of his Existence as much as a metaphysical
Demonstration. The Imagination prompts the Understanding, and by the Greatness of the
sensible Object, produces in it the Idea of a Being who is neither circumscribed by Time

nor Space. (The Spectator, no. 489, Sept. 20, 1712)

MERs ORI, e TBEgHOE S LA TH 5, Hickhid, TFARARIS
HEEYAERICKD .0 RE LD LTES S, b0BBHOREZEZ TABE, £ LIk
3, KT (great) &FF (uncommon) T, 7ELV (beautiful) % H3 &h e
5y (BEEr+2xbtasl), 0L 58RI, HicHHfisrds, HESRN T EMEERT
DOHREIZRE B, TEEEFICRBRASLL, HBVERAHREEDHH > T, WRITHT B8NP
BEEMSRE LEZ D L0V, TLAL, $SZORREDUELICBROBESHEDTH
B1(Ea)o foLbizC 2 TR, HRKLHME L TORSRER O TR, BNPARE £
BABHSGEEAICE > TRERL 2 C LOWKS bOMS D, Thid Thx LEEEOL
5, ILRBREREOTRE, Lk OERGEL D PESPHEE, BOFRL LVIEND ) LV,
PHESHRS S 05 TEROMER (ADb) KHbhTLE bDODETH S, THbD, ZC
TT77F4V YBRLHAIILTVEDR "RE, ELTOBERNNRTHS, £ LT "ERS,
WWEoTT7F4 YV VYBERTEDIE, THICOESDEFVELTORREEVS T EFITTE
$, —Ho2fks LTRL oneEoRE s, (LiEF+ 2 bBR), "THREflb Liis
S(EAD THH B, TNHICLBRMARETH 2 D13, "Fx DBBEHIIH ZWUR TSN
fch, BODRENCRRVICOREUYEEZ DT I EE2FC, (LEF+R cBR)
mbm®1550,5®%%uhmf' , TBELTVWAHROEHID I bicREREN, (H
d) 72eb, TT5 LA FROmE CRERDEL T, RINCKEEVEEOFEEOTICEVS
nﬁmjdﬁﬂooib,%%réﬁﬁoﬁﬁéﬁﬁwﬁwwwc ‘w3z, (A OTH b,
ETBT, TF4VVERBNBEIN, BABLO HALSOIHT ST 5 LIRS
R L EEEERICBAL T, Tuveson BRELITO LI L2Y £, a~v=72
DIR OF T DR O LB DB, HFORBNSH L VER - BREGOREKERL, Thd
S OIS EE - HEEBEF L, T14bE, dHUNFEHFIEATRD 24, RESTBL
TRESNALFICBVWTHMBTH Y, fICHIRSEE L TRESLBOMERFFIIcH-> T
BEEENTVS, EVW3EDTHo7o FHRIHLT, HLOFEHE TR, i hlahnis
<, ARBEMEICREZ ENBOBKICALEHGEE5L5bD LK 5, £ I THENICE, 7¢
—X A0 & ST, ERORKM/- ZMOBERLE L TOWENTROBREEZ 3EL 5P, v
T)y Ve FIREZRIDVEDTHEAY ) « TETDL ST, BEDEMAMOBIETS 2
EFBEASPERSNG, OO LTANBRERICE 2 EATEHES 60 & LTOER
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DEFEVHIBEMNEETN S, %LI'C Tuveson i X NiE, DX IKEREFEE RSN
OIS, MEHEL DD - 1 HEE ﬁ%éiﬁ?% Lt B,

FHIVE, =a— b vHELXE HEMNCERBIN/-EBR (Nature methodized™) &5
BHGROBRED, THROEE, OFILIKE > TWATH A, FLbic, TRRKIEZER « FH
AEBTAIEBMZOLOOEBICO>RMEETHE, 7F4 VYV VDESILIIEL, TCDLD
BRI YAL OB ORI 20 FABEOBEE 125 L, EmMEFEMEHLELL SV
ZOBRHEARCHES S, (FERFF2 M BB OTH 5, LIL, EETF+ Vv VYDES
MRS ) I BERITZECEBGRTE FIC & > TRE N 2 EE N7 s 22 s o SRR O
LEREHDNHBHELTD, TOHB—HT HAELL, R D, LW HEKIEEE L
TOEBEELSHDLEFEI VD T ENDH, HALEBERIICTEZ S n & 0EEZEM
KR BERMEE, 2y rOEIEFENEEERNLETEN, BLTTF4 v vy TERE,
EHARHREALENZOD, T IKHOBBIHOBRIH 200 b LBV, bbb,
Tuveson DEHEFEONIT, WEHSOBEE L TOFEFICRIABOREMER EXHEH 3 &
IBETS NIERMBDLN, MY ZOMREREST ZEHRAOEENIc kT D, %
Lfﬁ@ﬁk%tmiﬁﬁégﬁ&mﬁﬁéné9&km5®f&5% RA=ZEZ NI, ¥
MaRIERBEORME, MTFREEL VI HERIEES SELSNBLENC, $TI/ RN
WIEE atckjtt WMROW ks TEALL, A, KBEERE/ . ELTD, #YLva, 7
AW, N=_g LS HBRROMRBLIR SN LEERT 5,

T4 v BEHNEREFMRIOCERL TOASRI I TRIFEIC LBV, Wil
THT oA 2+ &ELTOWHORENR, HROEEEEZRRLLETHARLEATY
Bo TITRAE, THAERLAMALILObDE BT, vy 7y~ ) OEREETY LY
LT, THRNES) 2X 2 5HABESSICBRT I LiTLizv,

@ v+v7vy~xy (1671-1713)

<sublime> L WHFEZD DL T, /v7/muiﬂﬁﬁfiiﬁ®%%T@of
BO, T/, HEN - EENTERTORBIE LT, #lAE, TAMORIFICBIF2EE260D,
(1,38%) &ip, TRMERLITADES, (1,136), ™HEOES, (1,216), dsVidE/k EETH
MRS 01,36) Wb DOBRLNE, RT7 oS TESE A2 HET S TFETRVWI L,
MRNETE TEBL LV L, OEEZIERLIZEIE, Yr7yR)itd THELO,
EEN D, B RE D, (the lofty, the sublime, the astonishing and amazing) (11, 243)
EVSHIC R - REBEBRONS, F LIy v 7y XY BT B <sublime> DFEHELEHL
ThBE, BREIDFEL ENBVEEERLEKRAETYH D, FlLE, BRENIXERY, &
B ORI ORREE, FEE), EFEN, FLOXFINFERETHA 5D, WIFhiclTd, &K
FROBLMERICB W TERADREL TE TEE) 2D C3EANE 3>l -%b,
BEENES, RENES, T THANESSVWThLZTN TV LSO S, 203
SOREICBEL T, IBRZNZFhORERNE T+ 2 b EFIHLTAE LD, (FEEIIZSIHE,)
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D) RS

a) ---amidst the several styles and manners of discourse or writing, the easiest attained
and earliest practised was the miraculous, the pompous, or what we generally call the
sublime:--- (I, 157)

b) In poetry and studied prose the astonishing part, or what commonly passes for
sublime, is formed by the variety of figures, the multiplicity of metaphors, and by
quitting as much as possible the natural and easy way of expression for that which is
most unlike to humanity or ordinary use. (I, 157)

c) As for the sublime, though it be often the subject of criticim, it can never be the
manner or afford the means. (I, 169)

d) --with variety of styles; the simple, comic, rhetorical, and even the poetic or

sublime, such as is the aptest to run into enthusiasm and extravagance. (II, 334)

2) RENES

e) So that inspiration may be justly called divine enthusiasm ; for the word itself
signifies divine presence, and was made use of by the philosopher whom the earliest
Christian Fathers called divine, to express whatever was sublime in human passions.
(1, 38)

f) He [poet] notes the boundaries of the passions, and knows their exact tones and

measures ; by which he justly represents them, marks the sublime of sentiments and

action, and distinguishes the beautiful from the deformed, the amiable from the odious.
{, 136)

3) BRMES

g) Theocles was now resolved to take his leave of the sublime, -+ (II, 124)

AR TREHFNEE RENEEICSVTRE, ULk > BHAIERTOHIIED®, H
RS SDVWTHELEBET 2 &I Ly, 25, Grean $ES5 L 90T, Vv 7YN
) REZEROBRI EERT S L 5icid <sublime> #{#5 T LZIFEAELLY, THR
RS OBRTHLANBCERGT 2 DOREE LB/ VDO TH S, bTIF,ickidgDd T+ 2
FEENIEATRELBRTEXZ20THEY, TARHHESBETHEA S, £ iHTL 3
<sublime> 3, 75+ VD <great> DX S75, HEMNHEYWIPEL TE5, TRV,
FF4 2 LRy BTD MEFEFEEB] (The Moralists) DXMEBEICBIBT Y » 7 v XY ORE
BT B L, TITHIE, BROAREZEEL CHROBRRE &2 0RRE 2 2t ORI RE)
L7zDb, ZOB%EEAS ET 5, O "EFREbORBINEES, LERHEh
TVWBDTH B, 20 g DFAEHEENDY ELT, ¥v 7Y~ B2 EROXEES
ZBALTAHLI, BRZ IAEZETORBBEANFD "&5) HE2HSIITETHAS
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Jo
BAZZ TR~ OREFD "BKE, (prospects) & LT, BAEKNCE TER, T8k TSR
ELTEbNS (L 9, LAL, 5 LEBERALEBREDEMERLTVEIRTET,
ZITARBBREMLTESTS L9 5, Fladzns%: ¥k, (matter) O¥E& LTH,
AUPKEIBELMAI LT B, TORAR, Y+ 7UyNJOEZTIE "LV, (n
vain) L, ¥7: E#), (motion) & LTR, ZOREAIHL CEREERT 5L bRILK
TELV,y AL 11D, ZEE5, ZOHEAEL I, BAMHEEIC LT 39ELA DY O At E
M5 EBHRTVPSTHD, KEPERORR L LEL VORI, THLOEHV, bOVE
L, BEREBROL2ELTRVALTHS (L1111, ¥+ 7 v ) GERBARFEDORS
DETRNTE—Y "LV, ELTGRI R, Thid, T TRBRO2EHEKAZELVED T
EBHRBVDL L TH B, HIRBRICHE» > TRD LS SHREKEZT
HRI-OFEIERTC, BRULBLAARTH 5, HBAOERIOHTE, T
OEMIEDN, FHATREZWAL, TOUALEENREL NS B, EV30
b, TN OEBEPLEBNEICORBORAORTOIRHS T, hzhsoB0ARU L
BAHHETHERERIODICTH > T, BOBRELIRAOFLID TR ICH BIE
Bo—HdobRHS 00 STH S, (1, 98)
T ITid, BROEHKIZERIBAOHD S OBLEHT « HEAK « ZZHESERERTZ L
PHONT VB, ABICE 5 ERERED, BUCSHRN « N THRTIETS 5 C & ARR S
NTVW3, ZLTELI, BREBLE -BEELALL0E L TRASZEOEERIIKOWVWTR
DEHIES,
R BESEENHOVOOMEET L E, ZHEBRL TCOWIYBEIRERTZOELT
CBRENB0TREL, ASOMEEERLICE->TEEMRAONS, &0, BRIcBL
TEZ TBR KL 2RECPEKOL S REHN A DT RDOTH B, (1, 110)
PIEDESIEONBBERE, Yv 7 YRYODOEZTIH, AOHHNENTERLLS &L
THELWV, Thly, "8, (contemplation) DAHME—ARICHF s ZBRNDOEETH
%, BB, FLoBKRL!, (O glorious nature), "%, BHKABEHMREL!S (O mighty
Nature) &ZEOHFONBEKE, TCoEHCELL, ok {#EV, (supremely fair
and sovereignly good) $DTH Y, 7 T—YIHNEICHED, BL {4 L\, (all-loving, all
lovely, all-divine) OTHV, "ZOHFIBERICHED, BHOBFESE-> T3, (whose
looks are so becoming and of such infinite grace) ®T&% 3 (I, 98), TD XS LHKIZ
THEOE XA, (wise substitute of Providence) &L, TH:ME53h#8EOR
(impowered creatress) THYD, ZTOBHAROBEIIMR "THEMNSTIH, EGOLEE.
(impowering Deity, supreme creator) ~& @55 11,98), +7Hhb b, Mhidd I THEKREK
BREVIRZILHESAAT, HHEOERALBRKBOWTHEZHMTI L5 LD, £25L T,
"BEMC BT 2 REROMFEERY, TRTOXRETL2UBOHETHORETH 5HIE~ LM
W5, HBeDEEHRSy OoTHB (I, 98f), AbMOEEYE LT TEFOHA (=4M%)
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BLUMO LA A0HAROHER, %, BROBEENLTITES>0TH B0, ZTOEAR
TRELD B ARDER OBEBL I3 M AH 0 g4 5 T &, (the peculiar dignity of my nature is to
know and contemplate thee) IcH B» 5 TH 5 (I, 97f), 5 LT, EHEOEBRENIIMHT
H5bo

AL THODBHMO A S ADMER, 2F0, LOVRLTZMRDERENS IO

CEEBLODS BITHEEET S EDBALFRMB T En (11, 112)

T, ZITHDTHAROBEBR/RINZ DI TH S, MOMERI waémekﬂwi
MCESET, ENOHBEENCTE LRV SO LIRSV, BIZIE, B 3Bk
oEINTEW TEF 0P, (monster) BV, WEMIES T—RUOE(BRLLL, EolEH,,
T, EOEELEY), BRUSORLERHIES (1122), L L, THRE2ZOH -2 B
BOBMIC B TR, EBROATHIEREPRENEEHICBT 5L, 25 LAKREN
REMEICBV TV - 25 DEVZLTREREBE T2, &, znodfms e THES
EBRITVEDIF TRV, T&IKKRIK AL122), LB, ZOLHINREDIZ, THLD
POV LD bRADICEBN TV AMOMBEICHT 2BEALHL OBVEEDEDIEL T
W% (fit to raise our thoughts in admiration of that divine wisdom, so far superior to our
short views) OTH 0, EE T—HEEV b DI3FF L <, (things seemingly deformed are
amiable), "ERAFS & DHHRAMNIC, EENBLICD, BYRBT OO cBARTHEL0h .
5 (disorder becomes regular, corruption wholesome, and poisons::«++- prove healing and
beneficial) D T& 3 (II,122), BRI B 2HFRFBRIMECLEWAIC, ThidBKe s
FBER, BAE, RAROEEICAK L ZVEROFAMEZEHKL T3, <5 LI-HRBI,
AHOZEERT 25D b THT 5T LB BRICHT 52IEDEHE, 20, T—HYo%e
BT E, —YOHMRPE- TV BB DIE L & DRE(E, (assured of the perfection of all, and
of the justice of that economy to which all things are subservient) %{fiF4 5 (I, 122),
ThWZ, BEESCEER, T2 LAKNROFBFTICLERBAONTEARILYD, AT
DARHDEZEDRY 8 WEAL2BET 2, OTHY, HIEROEZ DRES LWVWEIAT, ZD
B IS RO A IC i 2 DBIEETRAA 5 & T3 HRLA TS A, »OMIMITHEEEE RS 5
tedICBE LABHMORNERIL L A% BSR0OTH S, (10, 1231),

HLTY v+ 7y~ OBRER, ZTOERBOFRBEIV XYV L, %hﬁmtt;ok

TEEN B bDOIBINESE TS, LELNBEDTH 5,

Ve 7YY ZERO D LICHEBSBRFE TR, BENSKREEZREBLTOWS, THA O
PI—REHIS RIS, TRTOYRBEENES DI LENDH S (1,94), L&h, £/ TF
IR L CEAENRERZD DAY, —1R0E>0RERLE, 2 HEEBNE—FOFE
BRIl E FERIT—ET 5. (IL 109), EHMEE-> TV A DI, Mick - cafshcwaitios
EKIZOVTTH B, - T, KA BHROELERS L UERIENOBFEL SERT 20T
HEW, TOERZOLIBRAELENPORKD, S 5LEBERTA—HLHER» S, &
BT —EHS S BILToNTW5S, (‘Tis---from this order of inferior and superior things
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that we admire the world’s beauty, founded thus on contrarieties, whilst from such
various and disagreeing principles a universal concord is established.) (II,22) O T&® 5,
2%y, BItHMPEEE V- TR 0AL 5T, FNRASPRLALIEVIXHT TEE,
b, XERD TE, o TMHFEISFLNhEEVS E?SEEC ZNY 4 7 IRYDEDTH B
JRBWVWT, BICEREE LTOESO0AR LT, HHRNGERCHITSE TBALIT, R
this) BIBEERT 525G, "BROES, LLTHEDSND T EWHERICE 2,

THLTEHBINE Y v 7Y OHKRBRIE, KRic7 74 v vicL Tl ek S =a -
b vEJ7E ‘Nature methodized’ 1cxtHd 572513 ‘Nature moralized®’ &FEXE~NZXHDT
B, 75 F=RLR54 7=y YHRKEEEOMESKRE N HRBE VL B, Thi
Lovejoy OfEFICHEZ I, ﬁﬁiAHtU@tbrn<T«f®$%§b®twkﬁbnh
VSR TH B, 2% b, FRAMBNT, REHMNTEREEWZ 3,

EIAT, Y7 UNNETTF 4V v EDHBLHE LT Brett [$IRD 3 HEZRIF TV B,
FPFELIC, WMEELS "EE 2EMI 0 SHRCHBRSETEI TS L, 21T, @H

& bIBEROBACKEAOERICEBS NG OLH, 205105 IBHEEN OS5
HOFoN, Ay NCEEEEZAE, T LT3ERHKR, BEL S, RAEICHOERYE
AR 2RI TRE 2RBTEEEITVEIE, ThHB, —LILEOD Brett 0igH%,
Br3AHTCREET 2600, 3FHOHI>VWTRS SN IHABORHABMSELEbN
B, EEN, VeI UNYETF 4V VOBRIBOVT, TRE, LLTO TEE 3, Bk
ffi « BHPR, AR HROADVE-> BB ERE LTOAB ST, ZoRENEENESE, BA
EHANOBEE LTHRESH SN TWA T &KL EHRET 5, oy + 7 v~ Y OBRE
%, Nicolson DE 5 X 5 ﬁ R DFESFE™’ (aesthetics of the(infinite) b, XOEER
i BENOFES (aesthetics of optimism) &FESR T EDHIEK L S,

b

FEm | AEMNT O LEFHEREICIL S, LREIVWHITERDL, FY ¥ 4153303 <Ugog>

LIk, BBELT TREL 2BH%T 200 fEETHN, "ES) OBEREEAWICHED, Lo
BV BRENEERAS VL, HRIICEMIES & 05 RENERAVEE-TE:, 2L T
ZOENIHLBOHMEEL LTHESNDR, BHIC ‘0 rEFXR tk-TEkshiE
WA BXEBIIBVWTTH -, BRICEZ T T, BEHFELOHELE L TORSEKOEKRSL
BEAICHBESA TS, L LEDT, E¥LOMBLLECEOERIED VS AILH
00, TTIK ‘BDYFR2R 0 bXEREMA 2 L2EMEHSTRIN TV, 2%,
BIEB L RS ERNBEERICRO 5 HHTH 5, TNEABICXAIL TE25E %i#tsE
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