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Summary
A Study of Songs of Innocence and of Experience (2)
Mitsuru Watanabe

This study, being the second of a series of 13 papers which will focus on the very complexity
and plurality of the readings Blake's Songs offer, discusses four songs, or two sets of opposite
songs, namely, “The Lamb, ‘The Tyger,’ ‘Infant Joy, and INFANT SORROW. Each of all these
songs somehow treats the equivocal aspect of God’s Creation of Life, or of Man'’s birth into this
congenial / dangerous World. While, in the former set, (dis-)/ communication between the
Creature and the Creator is foregrounded, in the later, the unity/disparity is narrowed to the one
between Parents and Infant, adding socio-historical connotations.

In ‘The Lamb,’ the imagined dialogue between the child and the lamb, echoing into the world
around them, widens the consciousness of co—existence among all living things and discloses the
identity of the child (= reader), the lamb, and God. At the same time, this forced dialogue
suggests that the unity of the Creature and the Creator is divided from the beginning. In
contrast, the monologue of the unidentified speaker of ‘The Tyger' enacts the violent creation of
the predator. The design to the song, however, reminds us of the merciful aspect of the Creation.

The amiable conversation between the mother and the baby in ‘Infant Joy’, just as the dialogue
in ‘The Lamb’, opening the infinite potential of verbal communication, reveals the divinity of
every human being. The mother's monologue in the second stanza, however, shows the implicit
manipulation of the child by the oppressive parent. This parental despotism is featured in the
opposite song, INFANT SORROW, where the child is subjected helplessly to the mother's
deceitful power. However, as the revision from the lamenting old man’'s monologue in The
Notebook to the outcry of the revolting child suggests, this infant in its prophetic wrath has the
possibility of breaking out of the endless cycle of desire and oppression.
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The Lamb

Little Lamb who made thee
Dost thou know who made thee
Gave thee life & bid thee feed.
By the stream & o’er the mead ;
Gave thee clothing of delight, 5
Softest clothing wooly bright ;
Gave thee such a tender voice,
Making all the vales rejoice !
Little Lamb who made thee

Dost thou know who made thee 10

Little Lamb I'll tell thee,
Little Lamb I'll tell thee !
He is called by thy name,
. For he calls himself a Lamb :
He is meek & he is mild, 15
He became a little child: |
I achild & thou a lamb,
We are called by his name.
Little Lamb God bless thee. »
Little Lamb God bless thee. 20

(Plate 8, K115, E8—9, B28)
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FIWEZBA PSRBT ) LR+ ) 2 M HOBERE2EbE 5, FHOEXBHENFD
FovEHIRBLTVWEDIITH S, BELHLIADHEENLIDEDEEDE I
i, EEPSOREBEMEMEILENTEIRAI FlELT T1HYE] & TxL v
DBoBINTEI I,

Even every one that is called by my name : for I have created him
for my glory, I have formed him : yea, I have made him.
(ISATAH 43: 7)

Thy words were found, and I did eat them ; and thy word was unto
me the joy and rejoicing of mine heart : for I am called by thy name,

O Lord God of hosts. (JEREMIAH 15 : 16)®

CHLTEHEELET LA 7ORICENRTAHSE, 2TOEMORFEE L Tom=8lEFicxd 3
HBEBVLZIR-EDEBVTLBEALD, bodd, LOBWEELSO5|HERTIA,
BhEF /o 2O R T EBENSEF b > TR SN EY, TFE) TR I4FTHIC “For he
calls himself aLamb:" &5 5 L9518, FUR MRV LF YR ME—FEDEDE L TOAEIEE
BHFHNTEY (John 1:2928), BHOBREL D IEBLVEORESFUOREISNEDOTH
2, ‘
HEMZHRSHEOERIC L » THADOETZH - 72 b DIz, Isaac Watts (1674 —1748)
Charles Wesley (1707—1788) 7 & OEERIEE L LOFILREFNH 2, LoV, HS5D
HicRT o, HitkTrE7 4 -7, 7<% [BRIELEROTS BT 381D
b0, TR ZZENSHTET VA7 DRIGE LTRA B EBTEEEASH, DLECKS
7, Watts DF2 0V L22XFIHL TAHALW,

Praise for Mercies Spiritual and Temporal

Whene'er | take my walks abroad,
How many poor I see !
What shall I render to my God

For all his gifts to me?

Not more than others I deserve 5
Yet God hath given me more ;

For I have food, while others starve,



Or beg from door to door.

How many children in the street
Half-naked I behold? 10
While I am clothed from head to feet,

And covered from the cold.

While some poor wretches scarce can tell
Where they may lay their head,
I have a home wherein to dwell, 15

And rest upon my bed..

While others ealy learn to swear,
And curse and lie and steal,
Lord, I am taught thy name to fear,
And do'thy holy will. 20

Are these thy favours day by day
‘To me above the rest?
Then let me love thee more than they,

~And try to serve thee best.?

FAEDER S H O B TR SHKESE, BObHcL3ETRER T LA 7 0RELBO D
12A595% bobb, MAERICLTER (T3S ETHMADSDREDL) BTbh s
DFICKH LTI, TFFE &b b, TR Kponk Tev kv, £ TEREH, BEKX
DEL DREEF CEWTEIhELAEL, WFhiTL TS, 71 70RKicH3, BE
ZHEAEDBRBFICE TRV TYW L LR LA VOERL VL BELE KT 2 THEEN LR
OE ANV, TTIicdBDRBERO* ) X MO ILES B HERK O HOHREN
BELE, FHIZT S LEBEEBZAVCRKAOR L SUHRBRI LT TH 5, 1977HLUTI
Rohz ko wcFfomicrts 283, flEEcddsBhioaicXion, thobokbk
DHEESHBMICL > TEENTVLA T LICHTABERL & LTOEMIIMNERE SDDTH %,
COFDED I TR, oHRICELREBALALSATVT, ZOEBR T LA 7 Okt
BOEBYE SIS0, '

T4 2 OFITIZT D LEEIMERA SNV, TFE, TR, MUV EDDEMBITE - TR
FNoM=MOTA = 2=FE=FHOFE—HIFRILEINL TV, FIF2HET, >2&->&
ERABRNTVL &) R—MMLOERFTWE, ZhREEDOLAZUVOREEMNE > TTE
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72520 &E BRBRICGEXE-TVWEDTH S BITHBR), 5 LE—FEKIIPHT
BIOHDFEETH I bbb dbAHALEKREH, Hoh E&bﬁ&b o HE (M, o
TR, T¥, V&R BEELT, TUERAVBFHROOEZEL TFE GE) KHL
5EVIFTITIRIE > TRV, Tt (bhvbhE®E) A oWERS < EHFEERH, <o Lk
El—H2Hy LEOHREEVTWEDOTH 5, OB TFLs “Little lamb God Bless
thee” WXL TRVET X, FHR=-HFEH=TMHE LTFE=1 z 2=HEHE
LTWBDTH 5,

bb2A, THULkHEoMFIcTFHIE THEET) WEADTH-T, Z0E TH-T, 05
DTRIEV, 3D 21TH £ 10f7H T2 “Dost thou know who made thee” & FHMNFEiTED
BLAR, F2ETZOEAER5ATVAEY, FHREFEIZOZLEZERL TV I TIRE
Vo ZNEH->TWE (BHBLTVWE) DRIV THD, bhbhHFETHB, WHT*
HLEBH#HEL > TIOREMESGHRABRL TAHSE, FOREANSIHL S, Bijlix & I13EE
D, HHBEOAIKIEFATHEPITENTL 3T LKA, McLaughlin I3 DFDOEEEF
AT LT, BBOFE (FH) OSESZOE->TVWINEELEYD, ENAOEKREEHRLT
WBBEARLTWVAY, 15313 & “make”  “give” ® “bid” & WHEEL I L THVE D
&, o TELE) ® TBehs, (I5TEER) £BbE¥sL0I4&0iE, &0 T4 ¥¥E]
DFIHRRSNI XD ICEBINENTTERRIET 2MORA LS 2B, AlEELAIEY
DEEREARIRT AT &LICBRE B D, MOAIEICE, HrVWEEFhERIERLOEHRICR, &
S LT HAMEDE S NEH, ZDEREELE TCORRIICHTIRENS2ZFLIDTH S, F
X, TIIA=FY 2 DOADREELE, 2TOEEEMBIEIFHNOY + ¥V a v FFE—
Kb TW 208, Ty ORTE, AIEDOT I LABRA LVWENIE &Y ERATL BT L
WBIEAD,

;=X
The Tyger

Tyger Tyger, burning bright,
In the forests of the night ;
What immortal hand or eye,

Could Frame thy fearful symmetry?

In what distant deeps or skies. 5
Burnt the fire of thine eyes?
" On what wings dare he aspire?

What the hand, dare sieze the fire?



And what shoulder, & what art,

Could twist the sinews of thy heart? 10
And when thy heart began to beat,

.What dread hand? & what dread feet?

What the hammer? what the chain,
In what furnace was thy brain?
What the anvil? what dread grasp, 15

Dare its deadly terrors clasp !

When the stars threw down their spears
And water’d heaven with their tears :
Did he smile his work to see?

Did he who made the Lamb make thee? 20

Tyger Tyger, burning bright,
In the forests of the night ;
What immortal hand or eye,

Dare Frame thy fearful symmetry?

(Plate 42, K214, E24-5, B185-6)

'F¥, OREBEFLOHBEL T, SEORBUETOHEREFRFTH 5, HIEDS, L&X
FHOBBE LD DD ERBVAFHEFEOMIEEL L TOWHEE S > TV DI L, TOFRT
3, RICEBOPFZEVIL0E, BULAFEEOHBAO»ETEZOMVWAEL LB ONNE
FiT, MAFRONREODRINZEDPDTH B, TFF) IFHPELEEZL 2L L dic THO
REBDDET LI, EFEILLETHODESNATVT, HEELLIEIERCL > T
tro —H, (B OTTIE, DX X EFMA BRI I SEERIFOBLICOERICbO>WIcZE
DIER (B) 2HbIBWV, bhbhid, TOEMAMEEKRT 200, 1, TOFEEN V-
VHTHEDOPRB-EDELBVEEIORERAKRZISILICN S, Ihi3FHEEHRD
DARLEBIREBICENAFERNICE > T E, TROFRDIED, SALAELBZ 5 ) FEOMMEED
TBEBND, TOFOFEESEMRORAMEE2 b > ThObICH>TL 3155, EE
BHETHZ0h, TORTHMOICHT E2EZEHR I >TVE0D, ZOBHLNTV BKHK
BEIVI b, Fh, K B ORFRPBLIHETERDOBEERIBTVWEVWL B,

HOFZEOFHKRBUETTBLLELT, COEBFTRICLDbbNOIDLEITODIR, F&
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i TR NEYE, WITH) E0IORSAEDLLY, ZOBRBENLRHDODELESTH A S,
BOERSNZHOES, MDY XABELHHTRER, BHHT 2 LI KRES N LEMO
R, BXOMIRBISAERILE, < OFRIIHRERN, THRRIMNC CVRTEBOIN - BIEC
5->TW3, Fih (Notebook) IcEEX 7B (pp. 109—8 reversed, K172—3, E794—5)
RHDE, COBRKRRIEICWIEET, FAPHYES U CHEREER TV T bas
2B THLTHREN-HFBRSZBHICOMUIIRE S > TV B, BERIMN V- T 5 IR
RLBVE F, HERBZOBIERNEY XAKD-T, WODFRHLEHONI DFHOFEH LK
> TRICEHAMEGRVIET, b d &, RUIOFOFELELI TRS LWL SIS, THE,
EbhbhHFEER T LHELTLE S, CoFIbhbhEELERL 21D, TvM4 71
ko THETI ONIETHEhD XD,

CHLTHBIIONABIREA SN E2DEFEEEIH» D TRV, D THLZRUDHDI LHS
RBLTHRE, COFOETHEZOETTREIAMET IARELL >TVAILEKIKA
Do FHOBMETLBEITHIR LRI, RRICZOTRINEEbhbhOBEDOHD
BB OT, CORBREEIAZLDOETHH 203K, 12, TOEEAHICOFEA
Ted Hughes (1930— ) QRO LI BEHEHBLTAZDLIWVIEA S,

The Thought-Fox

I imagine this midnight moment’s forest :
Something else is alive
Beside the clock’s loneliness

And this blank page where my fingers move.

Through the window I see no star :
Something more near
Though deeper within darkness

Is entering the loneliness :

Cold, delicately as the dark snow,
A fox’s nose touches twig, leaf ;
Two eyes serve a movement, that now

And again now, and now, and now

Sets neat prints into the snow
Between trees, and warily a lame

Shadow lags by stump and in hollow

11



Of a body that is bold to come

Across clearings, an eye,
A widening deepening greenness,
Brilliantly, concentratedly,

Coming about its own business

Till, with a sudden sharp hot stink of fox
It enters. the dark hole of the head.
The window is starless sill; the clock ticks,

The page is printed.”"

bEky, ZOFEOUBPLZOFEORATIIT VA0 TR LIZENLEDTHSE, LHL,
ARICREVEIS LEWH 2 VR AMOEBROE 2 p i RiZEWEHEBROE R, FHEEICL-
TRA LS EVHIRAICBVTHEIZ—EL T3, Hughes DFFIC THE, O 78 KB
EWMAILTOTELD BZOKEEEBIHE LI LMRDL1THALI T LA 7 DR
HBUKRICH LT, S04 EIc@ U TWi Hughes DX 2R ZZ O X 15k D BEMICRA
LNTVW3, b-&d, Hughes DFIBREOTTL - b0 LTEHKL, ZOEHOHATHO
ODNEBRLIEDEH, THE OLH bbb ERLICHENS Z 137100,

IOEIHE, ZOESEOHRICEBLT, 7470 T, 2RIOEHKGEH L5 Wi,
HHEVIFORIELROAEN _EELICEN/—FBOA F « R b ) - LTHRE L BT
BETH B, L LEBLAHETIE, H< T MEESEROT] 08l HdirkfitRo
BOTENERATYE 20, TFF, OIEER, "1 ORI bEEP SORBEZ T DN
ODNEEENS M TE B, COFOEAHNT BUXDOEREZKRD 3 758 o—FiLk
BLTAHED,

Canst thou draw out leviathan with a hook?

or his tongue with a cord which thou lettest down?
Canst thou put a hook into his nose?

or bore his jaw through with a thorn?

Will he make many supplications unto thee?

will he speak soft words-unto thee?

Will he make a covenant with thee?

wilt thou take him for a servant for ever? .

Wilt thou play with him as with a bird?

or wilt thou bind him for thy maidens? (JOB 41 : 1-5)

12



WHAERICEN T—EORBENBENIck->Ta 72BVHIL TV 3, 3B 5A, OV
JOFEESZDBEAS I TRHLHROITH S, ZOEX DR, £ (FoEY)
DEFERAAERTEEL HENNEREROTEEOMA, Rickh bZORNBICBVT, T
D—FHX T VA 7 OREBLEU>WTWS, TR T3, fidiz FMTREMCRIODIT 200
DIz, F/EDE, TROLET LA DL T 2 A TH V28D -T, HBVIRZQRIEETH S
ML > THEWDT 5, UL, TR OFEEOMV T IRENKSOTREY, 2f7THD
TROFH, BV EEFEOEIEBRDOBRTHASHM, TNREOEADTHZEVSL I D
DEEIHa->TOIRIAERT D225 BUATRAB—ARAN TV BRI T, FRIK
TR BT DHITIE - TV B), BBROMFIEZ SN T, FEORDLITHEDOT 1+ Va v
ZRoTLE - FEEE, ZAEROTERAMHOAY TVED,, HRIHMOKREZ TESE
nmbém@a71&5tma;oJﬁJ@ﬁ%h@%i%ﬂabt@@%@%a@&o@@
BES LTOAAMBIEDTH %,
FESHOBEDEBICH L - MEOEERT LT 540, RIEFRUHOAIEDB L% A
RO I ME 2B L /OERSEB S Sl b AR L T3, 50, RIFOMII
FHREZEOREEA R, T77bb TMOTE, THy, BEOCHIIBNEZSOREEHIA
WiEE b9 TMBEM, LAHBTEHTES, 74 21k TRR] & 3EREHcE,
7o TRE & HBORIE] © THIBOKE | ORATRD & 518 LTV 3,

The roaring of lions, the howling of wolves, the raging of the stormy
sed, and the destructive sword. are portions of eternity too great
for the eye of ' man. ‘

(The Marriage of Heaven and Hell, Plate 8: 9, E36)

TR DEENIRBKICESER, BTRE TR kiE, J@oflEoE) ob50
LODHEAEREDLTLDICERENTV S, T5 LEAIEOBENLSEE (B 0FEDOLS I
TR, DFRICKS bDITIE THFZDICERTHVTES), VoAt T oEFEES
ZABDOTERTERV, LR THRBTRETHEIAILENTERYL,; DOTHAH, [L
THIRK DR E S 1213 “The wrath of the lion is the wisdom of God.” (8:6, E36) % “The tygers
of wrath are wiser than the horses of instruction” (9:7, E37) Wk EELA LN D,
FEOROLTHOBLEIEPHLIICLVWLT, LA 27ICE > TORRE, MT LR #s
B EEROTHELTH 5,

FFE iBan s ~NE TR ORI T TRIECEMSBIBLAERICE, 75 v 2&EH
DEBNBEZ SN L Y, THEEOI] HARD 1789F A 5 THIE & BRBROII HRD1T94FE I H
TRETEXFED EMOBOBKEFRN TV, EROEAH L BREERIR, AHV 5 v
ZEBD T A F Y ZLBOTH, BhHH - KEGNEWDT LT LIEROBTS LERO
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HREBVWTESNTVS, REIEGOTRALZ LV I XA NVF—DORMTHY, o= VROBERK
LoERINEFATHES LB ZES S, BLEZZDEEDLPHEBERICE VT b rad-
ical THotc T4 7 bF T, 1T9FED 75 v RE4] (The French Revolution) i28W\WTZ
heBERcERL, TRESHROBE] CREREMBREZ OO TEMEREL, Z2ich
SNEERTIOEFREBHRICE TSI TS (“Empire is no more ! and now the lion &
wolf shall cease.” plate 27, E45), FE, D T~8iTH TR 7o 2 5 v Rz (T icxtd 3 H
FIORILOMIEE) PERINT VWS, E2FETHUL, EMBARIHEEROEE T
, 742t -> THEOMEN « BENLXRE 2D TH 7t TNERNFEBD
AR EE NI DB P KTHO, FiFiczOHA B HEESQ, Kict OBRE L 12 EW
cHENBINEIE, THROLETLAI7DES TREBEOEY, ORREDOTH 5,

17T~180D 2 TRV L WE T ATHA I, TOIABMZDHERL2DOH -1
TrA 7B OMEE « FEBRLECEENHDZITH S, HILT LI 7KL > TOEDER
Bk C OESEFRORTIE B 5 5, THEER) b ohic To Lo, i<id “Then Cru-
elty--/sits down with holy fears, /And waters the ground with tears: " & DEREHSA SN
5, CITHEMEINTVS TERE 13, ZOMiIc b4 BREBVEREZHEUTYE, AT
U &> DOMEERIAY) Urizen ICEHES N5, OB DOIER P> D V' 7] (The Four Zoas) T3,
Z @ Urizen #%, “The stars threw down their spears & fled naked away/We fell.” (64 : 27
—8, B344) L H5 b OBEEEL 4, EWRERS € 503~ DRAOR 251 5 Bt
(ZLTZ0ERE L TOEE) ORBIBDOTH 5%, Urizen BT 203 FL LT (BEEL
7o) BB, (BMIcE2) MIERETHE", £7, Urizen (BHE L% &0) HHTEE, WHE
- HROREE L TOKTHY, £ OBEIEFERICHER D Urizen 1o & 2 (HHIL) AlET
bHb, THLTAEES N (BEL) FHEIAEMZ & LQWEEROZER D548 % 4
RAEL < E179 5 —RoRHE#HITH Y, TOHA% 7 v 1 714 “dark Satanic Mills”
(I3 v+ v ] Milton, Plate 1 : verse, 8, E95) LIFATV S, BFEDY 4 ¥ a Y ERWVWEDUE
KEHUAD ORI bDIR, BA & ILICKEI “the same dull round” TH&Z=Z 370
There is No Natural Religion [b], E3) %0 ET LD \\WDTH 3,

"B OFECE, $8 L COBE LSRR (T TRERRNIGERFEOE S
HREV->THLVIEAD) KEALAH OO TELDBONARVWERYRT LB -T
LE > BERDTH 3, EIZE 2 DI “holy fears” (O L DHIR ) # B S# 2 2 & T
EBUEL, % “fearful symmetry” (35BS Bk THIRIE L < B1T3 2 Rk R 0% 4+ B
b5, RIHECHT IR0 2 v —~, [HRFE2EET 2HOKRD 2RO THHNK
WA, TR OFEFICR TS THE D ICERT ET RAKTV, Wk R B3 5E, FESR
TVEARRBEOBHL N TV IRIUICE > TEZORBMMBIEDH LR, BN EHELTO
Urizen 24\ U Urizen QEIE L FHERBDOTH 3, 74213 DEHIc0 & DEE %,
Urizen 2 & 2YEHROAIE L TR HE, & 5iczhZRBRORENHABOBILE
REFHEBERT VW, COXIRT MR, 25L&, 27 5 v AEGEFBHIPE LR
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BREERESD > TORELEERD, 55V ILERMEORMEALILLTESESS,
Uoxb, Ty bbbt (BELAHES) 2Z2B7ICE, fo & LISGHEEE I 1 VAR
LEE255TENENLVETOELIRCBLAHDONHBEAS, '
Edmund Burke (1729—1797) @ &%) (1757) i<, BREHTFLHELSAT, 20K
ik > ThhbhicEESREF I ZEITEY BT o TV S,

it [the sublime] comes upon us in the gloomy forest, and in the
howling wilderness, in the form of the lion, the tiger, the panther, or

rhinoceros.?’

ZOHiDH & T Burke i3 T2 750 251HL, ZIICHTL 3BHOBERLY 4 TH ¥
GEDRIAZR) bEEBHEECHKATVEY, TH) OFEEIEOEMIC L » Tl h, zo
EZEICS N TWB AR, XbHTBurke WHEATOH A5, FlcEBIN BB TR AT
HZ ofthc “Could” 2R\ 25 “Dare” IZ§ 2 HYE DR OAL SN0, FH2O0ERTIEE
1 ETHEMEEERE ‘Dare” I L TW53, THDBHEROBICHEEZSN, F1&ETWH “Could”,
REE T3 “Dare”, fUCHIREIITHIZS 5—E#K T “Could” AV SN EFNLANIZT T
“Dare” & WHESHDEICE N, T D “Could” & “Dare” ~DE(kiE, EAE2RBIFZTZEOLD
WhENZE2L LA TR ) ICEDON S, BUDEARICEEIEZIC) thESNER
3HDMBFELONBVERTFTH S, PHTESIZR (REAEL 20 ot 2BHOIC
Wo>Thbd, TOEEDLEK~DE(LIZ Burke D U EBEOLEK 4 # = X LA
TELDTHB", bbAA, ) OEFOMIVMEHEROAIEE TH S Urizen TH Y, &
I 7B Burke I AR 7T LA 271tk > TidH < & TR FRICIRA S BE LLE
ERBDTH b,

STHRRIC, TRy OFOTF 7 A+ o2z ORRIcHER T Z EicLLH, TFF) ORI
FIRAPOABICSLEOLVDDOTH LD LT, T TREEORBIEIEFELVWSDICK
2 TWVW5, 7L 7D FRIBRS DB EZR LS HBVERNBETH S, Chide=y
kD Delacroix (1798—1863) X &V BRI THRVEFRICH SN FHRI b LT
WHARBBHIREHT A B, T TROFROE», OEBEINL TV DI TRIEV
ERTTIRIERHLAY, CONMEBLZEBEOE®RTOA S A L—va v=fLkEIZE
BOWSDTHD, TH LT 47 OEEREIL, EWchb B 3 IRGTTHELIR% 2 IRILOH
EOREMICHERL LS LT2EERLFERLTI2RTIBLTVEDRE, bbbz > LN
WE TETRZ2DTIHNEL, HEEBLTAR W BEBH A, Wb LR, 2h%
REORBEEZTAHDELTTREL, VED2DT 4 VavELTERABNELSS, TLA
7 O RRBEBRO o < YIREEAEEKT T, BIHIR» SAHEQ R Ubichid T
Henri Rousseau (1844—1910) A& i L - JBHI B R FOHF (&2, MEh3 Y
FTY—1) R (B KoBHBEFA - TERRLSHEHDTH 5,

15



ZNTRHZORRDEDY « ¥V a YIIAERLTWEDIESL I D, Thd T OFDES
DRTVWAETERVWI LIS, BLATNEFEEVPREK>TLE > L HOAIE
DIBEOM, THOE T FEICL>TRENE T 4 Va VERDLDTOTERWIES I 5, “Did
he who made the Lamb make thee?” (20fTH) LEHANHEHEE (b2 VREESR) K714
JREATVEDE, AKXFED “Lamb” 25 7 Z ML, BLLVEERFICHE 2 & T,
bhbhigtE (R360D) I THOTE 25N EPBVEIIE,

BRI R > TR T VA 7 DREBEATHWE LIRS 6008559, 1947HIC “Did he
smile his work to see?” £ H 2D, FEMSEOAEZEDO 2B - T (A 25 %
T BLEBWTHAS, LhL, FECZNE TR 0F 7 2 RO IO X HIcSE L
HVWKEBLSSBHBHAZAE LERALLENE T LA 7 OREOWMRATEH A, Zh
DROMEA LT T, TOROHFEFRL LI ICEbNONITHBL TVWELH>TH 5,

FBEILTDLAZY,
Infant Joy

. I have no name
I am but two days old——
What shall I call thee?
I happy am
Joy is my name,—— : 5

Sweet joy befall thee !

Pretty joy !

Sweet joy but two days, old,

Sweet joy I call thee ;

Thou dost smile. 10
I sing the while

Sweet joy befall thee.

(Plate 25, K118, E16, B48)

"B OWEABONONITHEET 20D X S BHOMKATH > 1D LT, TOEEN
TER2ELMRIEBOBIRCOBEA RO bOGEEZOBOLITHUKITETLEI LD
RED1Z, FTELRBTNRELOLVLS LWNFEWIHIRZH /122 5, COBIKITOMWEHS
2%t LT Coleridge (1772—1834) RFHEDOU ML T MEETNT 2 BORATRBEE L0, ME
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L EMPTEROV—HEIEE BROBERIFL2EA TITrRAR RSBV, EHFEL T30,
ZHZ L 2HOFAYN DL IO EILEBHDXZRBVILETH B,

ktiﬁﬂkmwwnﬂ%%ﬁ%%ﬁﬁ(ﬂﬂwtdéﬁgﬁbﬁkﬁ%éfknﬁif&
DEHILEK->TWV B,

-What am I?
-~ An infant crying in the night :
An infant crying for the light :

And with no language but a cry.?

b - &b, Tennyson @I D—Hild, TOHA EDOEIL VWK ORE) ~DFELE I S RN
EIH1: 50T, EEWICE MEEBR] © T83BIT0rB LA, KHBESNZIKSSDLVD
DTHHH, oM, BESEZNLEPYOFIFBOMIZZTELFICLILb DI, T4
7 LRI D Joanna Baillie (1762—1851) @& ‘A Mother to her Waking Infant’ 3% 3,
B 3EEF|IHLTAHL D,

Now in thy dazzling half-oped eye,

Thy curled nose and‘lip awry,

Thy up-hoist arms and noddling head,

And little chin with crystal spread,

-Poor helpless thing'!| what do I see, 5
That I should sing: of thee?:

From thy poor tongue no accents .come,
Which can but rub thy toothless gum ;
Small understanding boasts thy face,
Thy shapeless limbs nor step nor.grace; 10
A few short words thy feats may tell,

And yet I'love thee well.

When sudden wakes the bitter shriek,
And redder swells thy little cheek ;
When rattled keys thy woes beguile, 15
And through the wet eye gleams the smile,
Still for thy weakly self is spent

Thy little silly plaint.?
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CITRBEIBITOBTFHBLVFICEENCEL SN TS, L L, BENBEENICEH
78313, FRAED L B8 & (“Poor helpless thing | ") BB INTLEDI&L DI TH 3,
T-8fTHILH & DT, TOTWRIXFEY O infant GET T EHBTELVSD) LT, ¥
BOEZTVWRVEEEAUDICITVIDLEIRITH S, TOXIICEANRTFIIHFLT,
BRI —HCEBEZEY, C0bE0ETIR, ZORED & LTFHIFRESOXZI &EE -
TNBTEEPRFLTVWE, ZOFTR, BHOAOHEOBVWEVWEBS R TITRET S
TERHIBL TV B X D1,

T4 IBEENSHEEEEY, BHMZOLOOERIBXEHVSLILT, ML TEER
NEEDPOOBSRIDERODLI ATV EEEEXLELTWVWS, “I happy am/Joy is my
name” EEF BRI, Kb/ T LB EHITEL LEEL TV B, Ostriker D
ERIC EniE, “What shall I call thee?” EfibN T “Tam” DEXTEZ, FOHIDITTD “1
am" ZHVTVEBERTR, THz Y7 rid] B:14) TE-—CIXM LT TAM” &&IF 21
EHRLTOVAY, 23138, BIBITOEMIMICOUANZEDTHY, Lich->TZDEMm
BEAZVTHD, FOLATIVRMHIEODE, T5 LEEGOBEINE LS UEHKS
FTBEBIDXATY, B, "F¥E, L RFBIALFTTHEMOBMEIELTVELEVE
B12AD, :

BEOLL T4 7 ORDIEE LD Baillie 5% & FRE, RAHORBTH A5, KO 1 &
BRBIRTEZORBOMEEICIL > THD, B2 EIFFHBFHIC Joy” LBMIT T, THO &K
AU, BEAISVZZS LI, LBBLTHAL NG, T&RIEMIT 2., THIET S,
EWhot, BEARTIILERBEELITIELTHALINUSTEBITEDO O OIMN, AEAL
DIIazhr—vavORYELEIEHRERRL TV, BliC "7, © T, 0%k
S>1BRIZd, T4 ) OFOSETARNBARCEHRICN TV, CO—RT5LHE
MzObDFY, £ LI LRONEPZ > TR DAL RO LTS L5729, T ORI
SEEIC L - T, BEFORICOEILEMICOBNESDDOHEDEREVLEN > THWE LA
bz, SIARERAVEVWIETREFOI ) LE—RRIIED SN TVEE A5, Fldfluc
HE@f=L5l0%bcA o, BEFOLLIUEBLTHIZOUMNY, AR=L50%5
1ZoN5B, TCTRBEVIBHICRICEMEI LA BEEILKL>TVBEDT,

ETC, BERTR Joy" L& oNnb, Lich-T, KDFA bvid TEIRTDOLALZ
Py b TBEANMIVaA, EbENB D, Stevenson ® Gardner itk i, 7v1 27D
BRI “Toy” EVWSEZRTRAVSNE M -7225 L0, 7L 4 7 dEFERHEVSHLO—
ZEEBINRTICHLABILET, HIFEOTHTIEINL, TOMRIAENTELTRT
DFRDOEGD LA I VEERBIICK->TVWAEDTH A5, b-& b, Milton @ Comus Tl
Psyche BELWFOV L Y28 “Joy” LA ONTVEY, EI3P5IDZFNTIR HDLE
WEHKMBHDZITH b, MIEERSZ &, dRICKRELSBVIIESH D Z D icBHOKIC
ArhBERT, ZLTROFRIZESSIVEDDAYPBBEI R IO EZRWVWTIL> TW
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5, CONYIRKRFEORTRECEOPIZEPLTVAEY, BRIF VYV +BETTVvay—
Psyche T&% , T DXL Apuleius ® Cupid & Psyche D¥JEE% S 2 TVWB DA S,
DL TRPROAYBBEBETOFCHED > THFAZELBLTWS, Thid, RRELB
SBTORBTHE 7Y a2y — P ETORBICFHREFELBRE, $8bb7vayr—=
MOAZRT AREEH TR EVZZE ST,
RBZHLTCIOMRICELZEBEZIEREIAITERD TR DALY, L&V, TOK
MREFOTF 7 A b DS A BMTHEE LOHIREZERD, &IhBEdh L RTRHES
RBRUEHILZGILIBVIES I D, TROTEOFRICEIPIZVELESKELDEHEDIT T
%o TEHDSEEL - TV A CONIAIR, MER] id shi TEy ®, TRR] © TRb2iEs5,
ERBERH TS DSBS, RIBORMED LA VI b cfi%, BRENZO B
OHRTORBAIHES cHEK > TVE ETHE, "TBERTDLAI UV, OKEOTEB M (&4
) DRBYELTHIOATVEEELONS, FAVIIERFEBLLFEEZ, 2RARELET
EESBOVFEERDOLTOVEDKES S, T, ORESIEER W2 E WD L0 BMA ENB%K
ThHbrEIIC, TROFAVIIEDIERBE LA, £ihk (FEht) ELVOBINITEHN
DENTHRODGIIRDL S PN TV S, FFOOEAI THDBIES, Ok ki,
Z DR (HRREERDD CRAW - Bk FTER SDBREATVWS, BT "L,
D% HOER) ck-ThEEHILADON, PHT "o, 0K HoREs) KB&hsT &
2B D, COXRIAEEE L > THELAFIRERT 2 THAS5HDO TR L+ - DL
SLZDBAERRL TV S, dH)—EIONBEFMICR 2 &, HIMOTERRERPEINT,
TFVOETA VEABRLEOFLROE S L, 2LV HROTRETELELONT
WT, TR AE S, OkaEME THIRRAKRWH) PRATL 3HOELEBS 3",
BELTOLHET “Joy” i T 315, THABVHY “bed of /Crimson Joy” ® “Joy”, T3
H B “Sexual Joy" TbHADI,
BEBIRBIOLIITELHE (i) MWRKEICBORSNZMEDEIEL SN TV B,
T3 LA S E DR =Generation 2 7L 4 7 R LIE LI3TEORBIc L - THsHLT
Wb, TTTHIIUFZ7AMCHEZEST S L, RiClFEDUEL - B URED SicHbAT
KB&HIcBbhz, BIUTIKEDL->T THOXAZUD, BEARIDZEZSEIIC, &
2ELFOTIRIRBNLEVEBER (AR TVYayr—) i3, BaARIHzoubicEzshTER
£ () OBEROELIERDICH>TVSEEH72Y, BUDRBETOMBICAZ IO
b, WVETRULABBOMBOL I ILHAHITL 3, LOMWMHOE I H A5 REDOREHNE
BEBRE BB LS BESHCATL 31259, FHOF 2ETE, —HMICEM, o8
HOBERFHEOTW S, 10/THD “Thou dost smile” RO FHICHT 2METREH, A
5 Ho SFEICE|H U7 Baillie DFORBIEER, CORBLESOBVABI R TIKRELTTF
HAEFEHLLDELTOWEELEIONSIEADY, T LEAKOTE EIC>ETEHELA
&, ot EttRick 3 () BHoFHISHT 2XEY T3 I, LAy TRAEL
ENBTERLBESS,
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TBERIOME LA
INFANT SORROW

My mother-groand | my father wept.
Into the dangerous world I leapt: -
Helpless, naked, piping loud ;

Like a fiend hid in a cloud.

Struggling in my fathers hands : 5
- Striving against my swadling bands:
- Bound and weary I thought best

To sulk upon my mothers breast.
(Plate 48, K217, E28, B193-4)

FBEWTDLA U BE—RIICE, AGEBTHATEZLDEAIVAER->LBOT
HBEDIXRL, TORTREFOLBULABE—OFEE L ->TW5E, TRKEEHBOEE] ©
THIER DS, D LAHiT “Joy impregnate, Sorrows bring forth.” (Plate8, E36). & & 5743,
HETHOURB LA ITILE > TFE GV oubiiEEnszFo, ELAICE-T
COHIEICHT BBHET) K 3, ThAZUS TREDRBRENZICEEE > TV, BSH
EAEBTHETNE T EDEHME, T D Generation DHRICHB T 2HOBE&HIA T Tt -
D EHbhT0D, BIZHEOERICIDE, RIZEFTNEZILEONBLAE-E > THERET
5 (11780 417THD “cloud” 1%, # 75 b vEHRTH B & LTOHFAEKEEZ BIEH
ERTT, MEFAUADZERE L TORBEERDLTEDTHA I, VNERBRERABOFDOTF,
TRTFHOEBPIRY GLOB) HAEZNE “cloud” (EFFI6ITH) LanhTwd, i
FHE, OFTII “tears” Y BMARORYME L THVONTWEDTH » 12, IHER B &,
O LABE LKL ORNRRC - TV 5, BLVKEICEZ LB Z OB LEPROE
TIREVLWOTH %, 2FTB D “dangerous world” IZBERRHER &V » 72 EWHI S E O REE
LTwdEwns &y, TotRicsd 2505 DBELEENICE>TVWEDEAS, T&AT
VIORDEAZUVNBESITH-12EIIL, TOROHELARDL £ THEINL DTS 5,

Hi Ficdsid 24% 0 - % 5 “dangerous” 12§ B DB FICHT 2HOBHITH 5, F2E#ETT
HEIROFORHLTENE, BEMHLTHENE, LEFVICROMITTL -205H{05C
LB, BEHMHRUBERTOHAVONTWAZIEREIETHH B, (LAY,

TRELOADEFFBOFICASOBVWE—AICRE L TWIR ) oXigl, ITEFE
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PEIMEVSKRB-EDELIEREE ST, BT TROUL W (“Helpless”) BE K TIcE->T
B0 BloEHZ, REXRITFIIHTEBOLEEL > TOWBRFIEBERA LWV, 1ITHORD
RIEEORTH % LERIC, AZBRABVDORETHH S5 57, BSRITRRXOXELICIZE
AEDBIILT GfTH), Thzlidshbahiuvs, RBRICEOMICEZ S TLE 5,
BBOXES (FEKLH) OHEBRBLD $HODTH B, IRTRERIC, BE2L5FD
bOLBbLNIREBEAHHPN, ThEMYEACTHRA2EEZBORL TLI CEELS
—FYBHIFONTVS, T4 273k, A2Z0WENE (WA Tkov il Eodicli
ZIAATLEIFE%. Vala L VWO RIS 5 Licli3Y, ValaldEEDY 1 V3
v (RARHEEZRE) 228 0=2-L, TROLLIORROA—FT v Thdh b,
BERITIBIOLI K TER BHEFEIRIRDEVTVWEDK,

&T, FcBEBEsnEFEIL Y4 bvikdOERS (pll3, reversed, K166—7, E797) %245 &,
TD2BDBITE SIT 6EMBET SNTREHDFHITN - TVW3B, £ZORNBFREHNICERET
HBD, TOBIBIHEELTYE, HIcHIw, FHCX3Zz0MFicd, ©CRLLE
ERREKZTEFEEBWAELEVS bDTH S, 3 s ) v 7FEA (The Pickering Man-
uscript, c. 1803) i SNz NLDIKAL (‘The Mental Traveller) E[ET.O, 4 ()
DOFE (DY) LZOHUEZ L TKREORIRLEFEEE LI—BOBRFICL > TV 5,
ZDEBEOELZTFIALL I,

So I smote him [Priset] & his gore
Stained the roots my mirtle bore
But the time of youth is fled

And grey hairs.are on my head

B 21713 TRER) © "KE, Td, BIEZ0FTHOOLATVAEY, EOBY 2L LL
(BEMEL O BILTLE > HEENEEDIRABE SETHA S, COFKIb L b
BTREAVEHASD—EZZI VDI >TELIHIKE > TVEDTH S, "B LA, TR TEA
LU OBREROPD DI, BEESAVLNTVS, kA IVREEL EOREM), »i
LAHREDZL BBEESONZL > TOHEIRTH 2 HEOBEH), TOL D CEBOFEINMI
LAEFELE WS O EODBEIZBERS, ADZOHMETOEDH DFEOLEERL THK-
12 bDITE > T3, v o :
T4 ikt [RER] WD 38, B0 2EEZTEHVELIITHS, bbaA,
FTEAZU EDDBPVENBIHEVIERNBEEREOS 12159, L LEMNS, 5L
TEROO 2:#EFEVOBM L THMORET 2E, 2077 2 O OBERAVWIHEYEST
RBDTH B, "MRLA. BFHROBEIKKE->TVE, BaH &, TLBIU, OF2ELE
BoMmRESHNE Loz ORAMBERE ZBEOBE®REA IR L DI, TOFHt
DA, HOHEH E) »oFhdhd 28EERRL TRVWIEWEA DD, BERETIEE
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ADBBEESHBHO—EE2 VD LEODFEROUDPIHUAATLE > T, This LA TR
FHMPEFEELBL LT, HoBHISHLTRIL S 32 BR» OMEHL 5 %) wREHER
WLTWBDTH 3,

Gardner i X iE, 6 TH THRSMIENT 2 FHOBDOEFRICE, ARoBEMOBFEIC
Rxtd BEE D - 7% £ 5 L7IEEAE S £ X /5 Tdh 5 Richard Graves (1715—1804)
@ ‘Maternal Despotism : or, the Rights of Infants' % 7L 4 7 DIEHB L TAH L D,

Unhand me nurse ! thou saucy quean !
What does this female tyrant mean?
Thus, head and foot, in swathes to bind,
'Spite of the ‘Rights of human kind’;
And lay me stretched upon my back 5
(Like a poor culprit on the rack) ;
An infant, like thyself born free,
And independent, slut ! on thee.
- Have I not right to kick and sprawl,

To laugh or cry, to squeak or squall ! 10
Has ever, by my act and deed,
Thy right to rule me been decreed?
How dar'st thou, despot ! then control
Th'exertions of a free-born soul?

Though now an infant, when I can, 15
I'll rise and seize ‘The rights of Man';
Nor make my haughty nurse alone,
But monarchs tremble, on their throne ;
And boys and kings thenceforth you’ll see
Enjoy complete Equality.® 20

BEM (TOFHTIE3TH “swathes”) icRE&N 3/ (LA 0B&IER L TiLb Ev 5T
BEVI EFEHNLOHRHMICRR SN TVS, TORTD, PRIOFHEFEELTZLET
ZOMBIEDONHRENDH L DI >TVWBEEAD, bedh, TTiKR7TV1 70K
KA ONERBHEPERERALDONTY, UL, FHORY OEDOEHL S PRI DK
BB EILLOET VA IWRETAENH D, 54 PR TF 7 X b DT Paine (1737~
1809) @ The Rights of Man ICER L TWA T DT, THoOKIZ, & L&) oFflic
WE2bDIclbEE ST, PHETREOFHRICHZTOES T 2EVWERVEMELSLLT
EHBdbDELTHLNTV S, BOFH ) F&ORETHEMTER HE) OKE
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KB BRAID, L TRVICHELLRERB DR, T4 /70BSRCbRAEHE 5D TR
ORICBEBRLTLE>1ebFTREL, o2 EFTEILTREDENERA TS, TBE
BTOMB LA WH (FED T 2BHORERS 2%, ZOFHEPK-TVHD
Th 5,

KA R2 &, REPLALD EFEELHENTL 2805, BEOLTHRICEELL -
THENK D ETEEOTH, TREDLRORELILFH#ANTVEY, TXAIU, ORIED
BEWTHROBICERREERTRTVS (FRE2LDAHLV) OLIEHBHTH S, &5
KFRBIERDZ22DE S IKHFEEGL HIF LOHERVTWV S, 41 B &<, GfT
B, BWix="E, @i7H) OBMBALAHONTLE>TWAZORTF (“flend”) &, £
Ti3 Graves DFOF LT MY, RKOREERHF AL LI BEEI, TL142id
EQORILOFMERKD T Orc & LTERILL TV EAY, ZOFi3, EROKOEANR
ZoNTLE - KL EMEDFTEEB —TFrye 5 Orc Cycle &4 fHT BB A4 5 Fgel %
MHTWBEDTH BY,

i*

=

1) Keynes, KF, p. 134,

2) BEMLSOEARTXT 1611 EDWVWHW % King James Version (C#l 5,

3) Lonsdale, pp. 73—4.

4) TF3¥, & ZoFOEI Willmott, pp. 117—9 OREIZ &L 3.

5) Thomas Mclaughlin, ‘Figurative Language’ in Critical Terms for Literary Study, Edited by
Frank Lentricchia and Thomas Mclaughlin (The University of Chicago Press, 1990, pp. 80
—90).

TR

1) The Hawk in the Rain (London: Faber and Faber, 1957).

2) TRELHB OB OBDLTT LA 7 RLY 7 A 7H Vv ERIIZEITVS (Plate 18, E41).

3) PIFD#%E i3 Ronald Paulson, ‘Blake’s Revolutionary Tiger' in Articulate Images : The
Sister Arts from Hogarth to Tennyson, Edited by Richard Wendorf (Minneapolis : The
University of Minnesota Press, 1983, pp. 169—83), also in MCI, (pp. 123—32) &ML /.
7338, Paulson i3fthic Horatius @ [&ikl (Ars Poetica) DBRFIO—HiOHEEERELTWS
(pp. 179—80).

4) “France standing on the top of golden hours, /And human nature seeming born again. "
Wordsworth, The Prelude, Book VI, 3563—4,

5 T4 7 DBREBEOBHIIHOVWTOEZIZ TBREROBHDOY « Vav] (A Vision of The Last
Judgment) %8, ¥z * (When) Imaginative Art & Science & all Intellectual Gifts of the
Holy Ghost are lookd upon as of no use & only Contention remains to Man then the Last
Judgment begins & its Vision is seen by the [Imaginative Eye] of Every one according to
the situation he holds” (E554) &M, # 7: Willmott, p. 96 28,

6) Milton, Paradise Lost 5 & U TBAVRER) b 2 ORHESR.

7) Damon, Dictionary, pp. 419ff., “Urizen” DIE%* 2.
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8). Edmund Burke, A Philosophical Enquiry into the Origin of:our Ideas of the Sublime and
Beautiful, Edited by James T. Boulton, (Basil Blackwell, 1987) p. 66.

9) Burke #SEERARC & & B7FE & LTRZ “The starry heaven” OEAERFTVSC & (BB
Epp. 18-79) bEf, TLA 2 IIBTBRORMMEE OBMBETHEKE TS .

10) Burke Fijt8&E, 4%%ic pp. 134—6 2,

11) ‘The Everlasting Gospel’ 1. 100, E520 £,

12) THR, ORI, RAI & 5;,@03&7'5»;4: ->T%# ajasm BEIS A, ) BokbDizii s,
Keynes, pp. 148—9 M. < Tt ZA (KF) BXUWAK (LF) OFBEIHES.

13) #2& 2 YA (Mary Lynn Johnson, John E. Grant, eds., Blaké’s Poetry and Designs, W. W.
Norton, 1979. p. 50 Z#8) ORI &,

14) COHIiTHTL % “hammer” “furnace” “anvil” B EOEEOFRITI, T4 fEFEOHLE
B LS B Los OBEHE=ERNAEE T 3B LRRENTV B LEZ 505, Los 38BN
ERML, ERE T VA 7 OHBEBRTOH B, HEZE TV AF LAl ItB1F 5 Los DAIED

CROLIRHEEBR (15 Y v 7 2F5IHEE).

Loud roar my Furnaces and loud my hammer is heard :
I labour day and night, I behold the soft affections
Condense beneath my hammer into forms of cruelty
But still labour in hope, tho' still my tears flow down.

(Jerusalem, Chaper 1, Plate 9 : 25—8, E152) v

ZOXRTHL LEDAIEE 13 Los (Blake) TH B LI, RORIES "Ry bEfE-1:
BHEG->T BT LICRBEAD, TITREILLV TEI OS5 - ®x+ Y —& LTOWE
BEPUEN-TL B, £ &I, TR REROSEREH O RO S ni (LTI
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