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Summary
Reading/Teaching James’s The Portrait of a Lady, 1955— 1998
Keiko Beppu

Necessarily, one comes back to one’s first love, whether it be a person, a place, or a book. Which
is the case with the topic of my “farewell lecture.” My first encounter with Henry James (1843 —
1916) took place one fine summer day in 1955, my freshman year at Kobe College; I found a Modern
Library Edition of The Portrait of @ Lady at the Maruzen in Kyoto. Or rather James’s The Portrait
picked me up, before I took it from the shelf, quietly crying out, “Take me up, you young woman!” I
read the novel of some 600 pages without a break, as I recall, but never thought I would be a profes-
sor of English/American literature and make a career of it for thirty some years. As Isabel says
about her own choice of husband, neither could I “escape my fate.” Hence the subject of my lecture,
Reading/Teaching James’s The Portrait of a Lady, 1955 —1998.

The Portrait of a Lady (1881) is one of the most discussed of James's works. In the fate of his “frail vessel,"
Isabel Archer, James attempts to demonstrate how free one can be in one's choice in life. In his “Preface” to the
New York Edition of The Portrait James writes: it is “an ado about Isabel Archer," an intelligent but presumptu-
ous girl affronting her destiny. In other words James attempts to write a bildungsroman with a young woman
as its “hero," which no author has ever done before him, and consequently he deconstructs the tradition of Victo-
rian novel of which the motif is invariably “courtship and marriage." Isabel's free exploration of life is doomed,
from the beginning, to fail; there is no expanding horizon for a person of her sex. The appeal of James's heroine,
however, is just that gracious act of valor she shows at the end of the novel, taking the responsibility for her de-
liberate exercise of free will. Much as James adores his exponent of “free spirit,” he nonetheless punishes Isabel
for her audacity; she is “ground in the mill of convention."

The past few decades have seen a “rise and fall" of new critical theories, which put to test the legitimacy of lit-

- erary texts. Only few will survive the ordeal, and The Portrait of ¢ Lady is one of such resilient texts, and has
yielded numerous readings at the hands of vigilant scholars, including film directors. Jane Campion's The Por-
trait of a Lady (1996) is quite a perceptive interpretation of James's text; Campion's film has given a clear vis-
ual representation of what is only implied in James's text—the sexuality of a Victorian “lady.” Campion's The
Portrait has turned out to be an eye witness to womam's suffering in 19 th-century Anglo-American society.

One surmises that James's text will invite new different readings in future as well, because the reader continues

to grow and will never be the same each time he or she comes back to The Portrait of a Lady.
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B’LBDTY, B w2, FMOXRERLTIH20MLDS FI)AERT 7T =T - 7
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Vo bokd, B LO—FRICA-2TWE VA LAXDEGIL, The Wings of the Dove
[BOR] (1902) ZOTTH, HETHEICHY) LiF-0ilk, 2. HoEofE, 1881
FIZHIR & N7z The Portrait of a Lady T ZOEERDLEMII, 2O THOEIELLDE
BREZZFTH, EROT—< I EFon7zV o 4 AXDERGOF TR, Rix) [H2EA
DER] BP—FANREo072DTHVTL &) 2 GF (1998). AT Mot DT X)) A 1{E
ReAFVT] LVHIBTE—V -V eVl WX %R2ELLLEREATHETH, RETER
DEBRYTIRBLRLIFILHECTHAT ST XX M The Portrait of a Lady TH5D
SABELBRTHLENP VI LET,

B AEEFES AN E LA G8IES 1 P VicdH D 3 X ) 12 The Portrait of a Lady
EDANE—T 2 A LADEDPeh ol ] LELTALBERZ LW &ﬁﬁ‘i'ﬁ'o [V
L ARDEP Lol e/ Bbhholzl 8] LWI)DIE, TEZER, Y-V -72¥
VBB L o TV =/ AXONGHN T2 RIBAOHR] & LTBE LS E LIAS, # ¥
oV OBBTFFA MLV 2 BADLFETF A EORBICMNE DD ) Zh56TT,

I. %¥%kR bildungsroman

The Portrait of @ Lady \& [F4 V= 39 —] LAKRIY A £ X2BIT2 [ERSD]
=international theme, W FEITII [EILFERD D) 2 F/ofERmIcHEINET, V=
A LA 22 —F=7BOFXT, [EFOEFICLLAPE) L5552V L ) DECLD
4 X —3] =“the conception of a certain young woman affronting her destiny”?%/MNiDHE

Kol bR, KT [HHH 5 VAN TEVARR ZZES Vo 7znE) Lizb, /h
ROEELLEVBBEDES ) D [HEKI2HOERFICEORLETRESRONL D259 H ],
PEMEEVELEY, B34 V2)Ty M TRY2YTy b5 (754 - ¥= K],
[7uzxmoksE/NE]l, (I FVve—F] TEAF4 - VL, vF— . 5T y— OFE
VR VUK, BEELRFETRINELR v, LAL, Thosnraf rizbds,
BOOBEXTETLC000boT, HL0BERE) LIFTasE, BALRNEOHLE
2VERMOBEROFINCT H100E “WELHEBORE” =FFRLIT L ") V=¥
KRBT AL, 206, FATXvAbya Ny — - A2y bbHRTEEEARMILT, FE
YEDLEL) L L olaD]E] (47-48) LB, BHE [H2BADER] BN TAF
NV T=F =0 [KEEL]| 2EROPLICEL, BEXFEOERTHLENVF VIR0
TV =HRNROTERERAIZEV)IDTT, T, A FRAVP)FLRD [Ey] OFE
LRI THREEDVERVE T, BHEAYOARBER (K1) 2IT8EESw,

AFRNY T —Fx— b)) Za—3I— 7 HHFDHLL—FERF“independent”, “she is
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fond of her liberty’ 7"Z B &N T T——IZBEAFHFCER L [Hvk] O, BFEINEHE
RTCVRFDORES F =y PRAPZER, Bh, 1z a—ayiligveid, BHIC
BAFHL, WERLBRZTC LAED ) O 4 0L (235%) 3RBOH LHEZEATRITAN,
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HAHEE [H—Fa— b IlRoTEET, 2O [HF—Fra— ] 2HEAL LT, FEH
%, BEANEIPTALELFHES LVHODBHOB L AR LTS, F3ICIvAVE [HEE
] “self—reliance” 2 RH L7z k) vuf o [BRl. [REBIT] 3BT 50TY,
LotARRBEY 4 7 My TERICKEICHFS I Lk, TTREB. 2L T [REOXRME]
ELTRREEE) FROBHR, BELVWIEETLZ, TT2 b, XEOHFICBVTS,
KIE - BEVBEHDHEDO—KT =<7 0720 TT, Lo T, [H2BAOHER] 2BVT
b, AFRNVDIERIKRA ERBEVHNET, (1) OLHIZEADERFOEOELS
FRUVDFNIFERK L, BBV EIT LTI T, L 253, [20APIOAOTEIZZD
BLHEEMOZWESS] LI A FYRER, 74— NP HOTOR-X2ZDT A
THITWE QR ICKHD I3, FOHEBAN [ROEGFZENLEZLIITELVHS] =4 can-
not escape my fate”’L V) DTT, ¥R L, AP [VEHDBOHBRIZL - TES
DEGERD LN R, [HFOANERBESTEELLZV] EEELTVWED2 LT,
DEWE, KA M YPOAFNNVE T - v NIE > TE LR TIHE CHBIBROEHFERET
bhbH, BRHOFTEEERI Yy A= - Zy Foyy FORLED, HoBEME=dugE %k
O [HEHZESH | LOBHTERV-LET,

RDOIN TR, £ LizAFRVo [REBIT] 2F52 -7 AICHEEL, HORIC
B0 R S 0B RIER A BELT 50T,

...he [Ralph] found much entertainment in the idea that in these few months of
knowing her he should observe a fresh suitor at her gate. She had wanted to see life,
and fortune was serving her to her taste; a succession of fine gentlemen going down
on their knees to her would do as well as anything else. Ralph looked forward to a
fourth, a fifth, a tenth besieger; he had no conviction she would stop at a third. She
would keep the gate ajar and open a parley; she would certainly not allow number

three to come in (324).

BRECEFELZAEL. AF) AERNCHET AR HEBREOLOEORFETHS
Y x =N VRO TOR-ZX2WEEE Vol EORRICEL LWAEERELDES ) b,
Y DEZLRIFFOEE S o T, BROITKKERYWTH20OTT, LAL, FVIDEL
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Ao D9 280 V=L W) IGEDBDO LB/ 572D TT, HHEBRITHEL GRALH
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“Wedding is destiny, and hanging likewise”= [#EIEIL:ER, WEH S TEE] Loz
DX, YA RAETERBROTa Yy - ALy FEWIBERTTY, THIT#ELR L5
TR, ERETIFEH PRI LTS VIZE > TXFEEY [HBIIRBEO®RDY | = [F]
PRofzDTE, TTHb, B, v a4 OB T/HRITKANEEZ 50T TT, 4L
T —Fr—DFEL, [EFICHEL L] &, RBELERT D00, Efy=H51E% E#
THRIENTCERDPoREVITETT, 12/, V=V - F—RAF4 vy y—Ty -7
O Y5 EOERIEENHL [HARAOERER] 2589 & 2213, BigI T/ v OEIET
BLohdeZsn, Yo f AXAONETIR, RERBETEBLTIMAIC DS VPEKRES
. BHNEEEZRITE2, AHOBELEL o TWwAETY, 28% 56, EALOEM
BEZHFSFL2ONENVRFY VAU ZOTTNE, 41 FNVHELORMEE LD,
FOERERLoT (o3 h—KROE] 2H5LRETHLIAT, Lo [BER] EALS
nEd,

...She looked all about her; she listened a little; then she put her hand on the latch.
She had not known where to turn; but she knew now. There was a very straight path
(636, SHABER).

CORRIELDFZEIAKEZRLTCETZ L, Va—V - AVEF VEBOBBEOKEERD .
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BLAEDDLFEDENOTT, I 73euA VIEHRHEV Y v FAawrDe—u—XL 3%
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NEM, 2Fh, KR e—T—IC L2V Y Y AUy ORlAREDP Y 2H 6, [RE
RN RRRT 2ERFRATLZNTY,

ERA RPN B RIE, REL VI Db, B4 7 M) THORED» SEB LS 0F»
D TY, RWICHMN/NHOEERE. EORD ) OFBEOBEKTEISH OTTH, HE
A XY AEREVZ D BRESOREES—BEEELATVSDRIEAOMLEZT—D%
BWahFEFd, L vI)Dd, SRAFARERFOIEDS F v PRART A B LI—1 v /)%
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DOREGITR L TERLZDDOTRVWEIAY P ERET,

BHEIC (RSB S BUAREEEZ 8¥ o] 2 XEY FOIAS I—, Yz IZHBERA
. BAOBFERT ISR, BAREOZLEEY A, HEDE. Sy I—d4»
RO LREBIMOLEL A TVERAL, -0y S EFHKICBIT AEBOEERZHE
BL, RAOCHED [E£] 42X, [KOBE] TOBIERIVESFVIITLHITET
(367)0 TRAVEBERDBH 072V 24 LADXBIL, BIBOES, HMIFOMBLEAERL T
HIENE 2 RETIREL o 2XAL LTHALATVETH, Yo/ AXHHFIHEEL V)
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FTo FAT-T o /SICRBLUMOAFARNVEL, [TLEELECTH, TERBBESPZTTHE
B NEEENZ T ERADAV Y Ty ¥ LBEXTT,

; she held that a woman ought to be able to live herself, ... that it was perfectly pos-
sible to be happy without the society of a more or less coarse-minded person of an-

other sex (106).

EHZ, AFNLR2NRYT—DFIZR B LS 12, HBIETHCIBNT [TV 2R H3
DR LREEN#FHOBBED [RE] T, KB HENHELTO [H2BAOEE] D3
WEREEEETHHDOTT,

. DIALX/AFR)EO—7 HEE——denouement ZH< DT
INROKERED o T, MR DO TEBVINTELILRFAMOLBY T, 419
NVIE SV L OHEEFL2OU—TIZRS ]| L) RBPEZVOTTHR, $ Itk
FLALIIT, RIBEOMENFHREDBHR I L EL LAFITEDEDTT, TITAHFNDE
R—=a very straight path” (636) % THBHIRHTL R2D TR, EXFET AR L b/
CLIEFRAZVDOTT, VoA AXICBIT5 [BETHRE]. [H0EE 2BENCELTA
WD TT,
19984E 6 HiZ U, “The Nineteenth Century Americans in Rome”= [19tiZD T —< D
TAYAN] &) ERESPU-CHRESN, FOEET— Y — r#&THenry James
and the Roman Fever”t \» ) R— -2 ROBRENH D F L7z, COFRE T b2 LicLo
TVWEHEF o REP Y OTF—< T, BREPZTORRITELZOTTH, U—< L) FRAN
MAINDEE Y 2 A LALH R KB, 20ROV 24 AADERPLERICERLEEL X
BL7ZEERET, Vo 2 XNHUSCE K DFRATERE FANTTBY . [15) 7 OB ]
=TItalian Hours % [7 5 ¥ A/NFAT] =A Little Tour in France. % &, M8 Xbig & L T,
IHPLREDHRIIENTIVERTT, WEZ, Yz 2300 -3 FRIE DRI,
AFNOU—<FBRL LTRBEN TS PHEICEEL T, 4 POV ORKTZGEAHEL O
EDODRIZLIVWDTT,
[H2mAOERZ] ORRERYBLZ, ISRE,PLOSEBELET L, TEY A AX
ﬁ4907:mﬁLtﬁ%&ﬁﬁLi¢o§14Afuww$m\uubrn—v%%niﬁ
« TD%, HBHENC 074 5 T RIBDBELHUHRTE T, VoA AXFHEREDD &
%%nfubbfﬁmm%mbtﬁﬁuW&éhA@%%ﬂL ST A P TE =L VR
RU—EHFNIEALELLDTY, ZOMAPEPNIOPY 24 LXDA 5) TIHESR
RoleZ b, BROH—TYa—r2RITE, FITOFRITIIFLAETU-L Y RET-T
ChoTWET, HEHR, AP WET—-vTHAEV FEETOTY, -7 &) FRR
Y A AXIZZE LT, The Portrait of a Lady Pt A{ >, AFXR - 7T—F ¥ — 2D
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HBETULEEEL L Lizh, —f2 THBA LV ERWE T,
Hoou—<AKEBRIZT T, ENEKRDIOEBOERBNEFEDOLNDLEES>TIVTL LY,
[0—<nkBE] L) HEED R H»T, U—7EP75§7‘.7—:7“7)VC‘*?%%T\{}%B%‘ IRITE D

SEAEBY) DBEEDMT, BEELHLOEREL X212, OEVEBICE > TWwEE:
BIEOLIRITE IEREEIPNE T,

....In the entirely deserted place he alone knelt for religion, and as.I sat : respect-
fully by it seemed to me I could hear in the perfect silence the far away uproar of the
maskers. It was my late impression of these frivolous people, 1 suppose, joined with
the extraordinary gravity of the young priest’s face—his pious fatigue, his droning
prayer and his isolation—that gave me just then and there a supreme vision of the
religious passion, its privations and resignations and its terribly small share of

amusement (129).

HATEY 2 A AXDHEERBET 2 BEOA X —Vid, RAOREIZER»2EEL LT
EEEEh, Zhdvaf v OL A=V EEROLNLEDTT,

AFRUBBPLLOENMLATAEY FTEL, BEORODEELR Mo 2%, u—< OB
NEBELLZWL, A FNUHPT) —EOEFTLERLONTVADTYT, U—< &) EED
BEAZ DD MNRADPOEL Y DOABIZEED M) 2 EROH & ADE4r=the continuity of the
human lot DMEMEE A PV H T b o THEERT 28805, MHEEPHRECREICED.
NTWE A, LTREZODLEBEOERISDFIHATT,

She had long before this taken old Rome into her confidence, for in a world of ruins
the ruin of her happiness seemed a less unnatural catasprophe. She rested her wea-
riness upon things that had crumbled for centuries and yet still were upright; she
dropped her secret sadness into the silence of lonely places, where its very modern
quality detached itself and grew objective, so that as she sat in a sun-warmed angle
on a winter’s day, or stood in a mouldy church to which no one came, she could al-
most smile at it and think of its smallness. Small it was, in the large Roman record,
and her haunting sense of the continuity of the human lot easily carried her from
the less to the greater. She had become deeply, tenderly acquainted with Rome; it in-
terfused and moderated her passion. But she had grown to think of it chiefly as the
place where people suffered (564).

FEEL VW) B =FBRELBLTAFUDPRBELZFEVELALELZOAL L OFKBEIT
BLEHBHHBANLELDTY, ZOIFEOURRIOBEHERIE, Yo A 208, V41
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V75 VoA AAD [FHEBEBOHEM] (1902 2R ETEFEFT, Y1) T AV
A4 DA FDEE TR TV S“aintliness”= [EASL L & miEE VI EEICHRRE S
TEHOBEL VI BBIITED(DTT, BORBRICHZELZAHOERIC, BTHED S \»
FEHDCEBE L VI ERESS ) 35 FREBEICED LN [FHREEH] cEFF&h
22bDBDOTT, T4 YT b VA LXE%) LzEH % “saintliness” & ) Z &L CHA
THEDTT, “[TThe Equanimity, Resignation, Fortitude, and Patience which the faith in
human love brings and unaccountable feeling of safety”(230). [AREFICEMITEhT:,
ZEFIRRBVRRRVWRER, FES, BR, T Lo €9 LBMREIII T,
G, AP RF Y A= - Ty by y FOBREIREZIEEL T, 0-<IENLDHHE
BCTEATLL I,

Pz A LXDNGHEDF A IV, The Portrait of a Lady @ [L 74 ] TT, A FXWIET
AYALE, BREOHTEDY A, LPL, AN - T=F ¥ =BV 71 =L%EDT
T, “noblesse oblige”= [BEDEB * MELAM] L VIBERTOLFTA HDOTHY, LFT4
ELTOBRR—BCRBICEEL A ABMOBREBRENDERELDTT, bokd, [B
LERBER] Lvbhld 12 M) THEOKEE., BEMEE [L7q] dwi =747~
CRLAEALRBERL LD LI TELOTYTN, LBV VeEBRE U2 T,

V. bW SIALADEN B DIECE/EbEIOECE

1996FIC LM EN/Y 2=V - B VEF VDD LBEFRBAOERIEIY = 4 A X EP 2o
ZeAFNVDEs v aT) T4 RHBECHEALERE LThd LEFHEL 9, 19N
VOBT —Fv— ik [AROLH, ¥475] 288, HE2EDLLET, VM 2XDF7F
AMIREBERZA TS [BH, HFRE. [l O A —IPIWMBTT, 2008w LT
. D OB|EERDA TRV [RBE] EDREBETLTEE LA APV ERBE
LBWT S 70, MUFHAIRT XA POBATTAERS. V2 XA F VDL v a
TUTAREBALXFIILTVERLTT,

ANHRORIEER, A FRUIKEBE/ 2B EDRRE, LT LvoTwunwEE, DEhitise
RERTHEEDD T, BERTILOBRIIe A Y0, BERBIELLRVWARRLLEDRE
BIZEBEGHODEIZ Va7 ) T4 DRBEELTVIDTT, I FNVDEEIIELRVER
5%, VedAXREERTEVIFBCERALLY £ LA0TT, MEATATHEBLT
FOZ LRI PRETANLZDOB I VEF VOBBTFFAINRDTT, VA LADXETF
AVEFZRGLEEY 24 AW, AFNVORPDIOREELALENTVRE I LN
BREwzLET,

MUE A RO N FICIZEHELRBREIR > TVwEERWET, Ao L PNV EBLT
AFYRARERZTy Koy 25, 0¥y FYRMICR o TELAFNDF T VIEL % E RS
Wil A FVHBHEICF v A8 RBVERE LR, VoA LXDFFAPMTCROLEDICE S
TAPNVAH L L) BRBT Lo LTWAEESR, BETIE, 7y FYy FOSBEY X2
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LE,AFRNVOBEEFTHRTCHIrOETCVWETT, 2OFORBRMEEBLE I ) ICMF
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