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summary
The Structure of Polychronotope in Toni Morrison’s Sula.
Yukiko Toda

This essay probes the structure of polychronotope in Toni Morrison’s Sula with particular focus on poly-
chronotopic relationship between extra-and intra-textual chronotopes. Chronotope is a term introduced by
Mikhail M. Bakhtin, which literally means “time space,” and refers “to the intrinsic connectedness of tempo-
ral and spatial relationships that are artistically expressed in literature” (qtd. in Pearce 67; Bakhtin 84). As
Lynne Pearce explicates, Bakhtin's chronotopes refer to both the “generic chronotopes” that “refer to the
general principle of how time-space is represented in the novel” and “different subcategories” (67).

It is only at the very end of Bakhtin’s concluding remark that he introduces the idea of chronotopic mul-
tiplicity (252). Bakhtin does not thoroughly explore this concept of multiplicity, however, as is pointed out
and modified by Lynne Pearce, who introduces the term “polychronotopic text” (18, 71, 175) to describe
the complex chronotopic relationship that can be found at various chronotopic levels in contemporary nov-
els (Pearce 186-95).

The significant observation Pearce makes is that chronotopic relationships occur not only among but also
within the represented chronotopes of characters (176). In other words, characters are able to transcend
their own chronotopic worlds to enter into those of others, which indicates, as opposed to Bakhtin's state-
ment (252), that authors, narrators, and readers are no longer the only ones able to access and enter into
the chronotopic worlds of characters.

Pearce’s study (186-95), however, remains at intra-textual level—within the textual boundary. My argu-
ment in this paper is to expand the focus further onto extra-textual chronotopes that are formed through
various textual gaps and insinuations. In Toni Morrison’s Sula, these extra-textual chronotopes make possi-
ble the chronotopic coexistence of the past and the present, forming polychronotopic relationships be-
tween extra-textual chronotopes of the past and intra-textual ones of the present. This paper will thus at-
tempt to elucidate how the polychronotopic structure in Sula works as an effective narrative strategy to de-
pict African Americans’ particular tempospatiality based on black cosmology where “nothing ever dies”
(Morrison, Beloved 45).
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WCHEHELVWDDOPESL, 70/ FMRRA L, BERTIE, B - 228 (“time space”) D Z & T,
WNITFUVRTA v asy 4 O EERE. HIREIZDBWTE o7, [EIZBWT, F
MEgIcRING, BBE L EZHORER (NER) B&EX] (qtd. in Pearce 67 ; Bakhtin 84) O
ZERBRLTWA, NTFUOXEFIIBIFL /0 PRADBRICBVTIE, ZOHRED
FLURHE SN2V -0BM LI WG H B4, VY - ETAEHNT S L)1, N7
FUYOERT LT PRAIRESZOEHTIENTE, —Did, &Y v VIVOFRBYE
ZEORVHZELRTEHEN 2L OEEL, MH X, ZORELSHEAOFIHFET 5 B
DTMEAB2EFZER %% (Pearce 67),

N7Fvora) PRAFROKHTIZ, Thb 7/ MRAOHER B LR BEES
LELZ7T0/ PRAOSZERESTEH SN T 2% (Bakhtin 252), & N3 FEEICEBREV ST,
:@7U/b£X®§Eﬁuuuy-E?Z%%ELT%D\&ﬁ:;ofr$07n/b£
AHg7 % X b | (“Polychronotopic text” [Pearce 18, 71, 175]) &\ ) FFEIMRR SNz, €
TRt BHAMPESORET 2HEMLRR L, MOBEEYERTL I EICLoTRY
70 PERAPELLZ LR, BV VY EEEZBERTH LV 24y b - T4 08—V VI
IBZRAPMNEY VHESZEVEE S U T 5 (Pearce 173-195), [¥5 % F] (Morrison,
Beloved 1987) 1ZBF AR 70/ M RAZDOWTIE, 74 »%—V ~ (Winterson, Sexing the
Cherry 1989) D #NEIREL Y, ZRASVDIE [BEOEV] (“thick”) dDTHahe
W) ZEEEHT A L) (Pearce 186-95), EU VYD 70 MRAPBRIZT 71U H
RT AV I NOBEBH RO ERICRRE L D0 BETE 5,

CEEE, BV YV UVOERICBIFATFAMIRY 20 MRACIERD L) REFEETDH L, Bl
ZIE, ETAPGCIEMT A2 L)1, ERPFBILEBRTLIESELRBH W L0EL D0
0/ FRARENS OMERRIE, EESCHRERLE) FIIIEBTECOER AW L ITIEs
0 FRAEICHFEET HERIZA VETTNTH o7 (Pearce 176), BEDZ T J P RAR
BHEDO7 T/ PRAMOBERD B, EEPRECHE) FLREZOMREIEBEBTETLE
BNB =B I1EENS 70 FRANOBAY ZFSNE VG, L\V) OPNTF UHEZ LT
knru/ PERADELETH B (Bakhtin 252), L L. EUYVYOTFFAMIBIFAL 71
J PRAE, BELBEEOZ O/ PRAVPSERICH PN TV, o, BEADZLLE
FRLUNOBEZ D70 ) FPRAIBATE (Pearce 183), K70/ FEIFHKLT
Wb,

ZOEHT, ETAGEMT LT FA ARSI B K 70/ PR (Pearce 186-95) b
BEETHL), KRLTEELZVOIE, 7FA MOEBHRLIEOONLEBEL CEHRSND
TEFAM IO FPRAS, FEAMNAZO FVRALOHEBRIZBBTRY 20 ) FRR
ZHLTVEDTRZVELINENIHTH B, TV VYO [R—=F] (Sula, 1973) Tik
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FEAMIBERZHIZI > TTFFA MUERINL 7T PRAD, 7FAMZT/ b
RA L HEFIREEB ORI Z/ED . FRZEoTHRY 70/ PRAPEL TS, TOTF
A MASNMC B AL EREEIL, BEEBEO/ T PRAZBFIICHFEIELIEITL o
T UEHEFHSWIETIrSYTELTT 7UIRTAVIALOHEN 7T /) P RAIZ
BELTWE, Vo ZBERER, 2L T, ZoHod ik MAdELERVWEWV) ZEf]
(Morrison, Beloved 45) &\ o727 U N—OHEEIRT LI LHBNEHORZF 2T 5t
HEBRLREMICETILE2WEL T2, ARTIR, [A—F] CB8Fs7F X Moo .
RAEFNDEY BT RY 702 P RAOEEEZHLITER Lz,

TFEZMNOO/ FRZ

[Z2—5] i3, ERMICBI—ETLICr7T0V N, A=FLRNVEVDS LI ADIL
DEELEREE I EoTVD, ZONFIBZEBRIC Lo TB Y, —#E ZHOMIIZHED
ZHOHMEMNRITON TS, COZEADTERDEHTIE, F—MWOKKETHESI LT
BANVORERZBICL TR NAZENLZA - HFBIINII 2T 4 —IR->TLBLT
HNBIHEAEH, FOMTEOEADWHEIT TR A MNATIE SRRV, L2 L b 22rb o T,
COTEDOsO ) FEADEER, FECBETIEADD A RELBZERLLTELILN
%o

FNTE, 7FAMIKHBESINLZBEI LB NTEPNTWEIDOTFF A Mooy
FRABEDIIICELBZDESL S Dy FRIFVEDIC, B LEHICBITLBHE AW
LR ZDOANMBEROZIICL - TTHBEEZ LD, Thbb, THEAMLBLORBNCIEST
FOEODZT) FERADVBEEN 0T BDTH B, DMV LTWHZTELIL, RMUBHT
EsNE3BARVEIEEDYRTAEEREBLEDIHDEEPERTHD LT HE, £
OHEREET LI ANEZFOKIETHZEZRIIZL bAALY, FOELDEBEEHLbTHE
BN TV ARZEEFERET 2BV EVTH L), AR [A-F] tBwTd, =1
HMOE—H L EZHBDOZIMOMIEEARTH I A-F L, A—=F LA VORIBEEFRL Vo7
CONFICBVTRIEELR T —JICRELBIDPRONS, COEARMEEDOT XA MR
EPLENPTLEES>TL BB E > TTFFA M2 P RAVERASNLDOTH S,

FFE_MTHREVECDBA-—IPTEROBEL LI T 7 LAFEERDTHEICHE
Ty TEHOFEIBEL TV A-FBERIELRERIA-FERRTLIETHA ), 2
DBETHA—FIENEL HAOBREERL Y 7 I T 545, E-LTEHMOARA—F
BIHEBEEEERPHDERDBOL L 0 THA I, EVIEMPFEL L, LVIDD
ZHMOE—HTIE, A-TFO—ABORETRIFLALL L, BRCETAIHEEI A VR
LG 7RVa—NaEX—-FDF)DAYREY) F2BLAEZBNHRE L 25898 E DO A
THY, FIPOFBRIA-TREBEL TV20, A—FONERKLYE OO EWVE T
RolehoThb, FPALWIBANTII2=T 4 —OHOHRR Y Y FT v 7 EOHBEBED
%, MROMNGO—IZEHRAEALZL ZAH TR0 EA—TDEFFUTELZ LB XX [A—
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TOEATVIR] BELOHEBTH LT 7 5 EFDY TETADBDNDTHS (Morrison,
Sula 45), LIEED ., TV 7 RBELOTHABLRRDOFEANLZBIZDODVTIRRA LEOND LD
D, A= OBEFHRHIOETIMOBRO N2 V7DA— T ICHT2HENHRCTEHPNT
VEEHICERBRBIFETH S,

EHIZ, A—FPDOWVIEET AL [RVE X —F] (Momison, Sula 72, 77, 87, 89) & w»
ST A—HORTELTEICANVE—LREGBTHEI LTS, A-JEALLTOF
—FI-BREIEFS RV, E—WTEFANEA-FTOPLTFIFHERAEINTND, A—F
BAINVLBHEDOHBIEIHEY LR, LRIV RW, Lozl ) hRERELFo
TEY, BEVOBRLEE2WAL L) 2BRICHo7, BOVFI, [FOLI)RTAFKY &
ATDREBRLEILTHD, BELRLZANEBEVWEFBLEZBOBEETESZD5TH 2]
(Morrison, Sula72) L OBRZHRRT WD, T/, BICANVDRELRBE T 2—FE, [ZAD
KiEE, »FHICLBBL-DBHEVOEZ 2RI A L8 L] (Morrison, Sula 110-1)
LT A3 AE—EL TV EDTH S,

E—EIc BT I OBE s T ADHE—DE VX, AVOFH [A-F L) b, L&
ELTRZ] (Morrison, Sula 73). ANV OERE L 2 — 7 OEBEAITRBRENTVE, A—F
BHOSOITE 2 2 PR -V TELRVWARERBOERTVAREVIHRPEZ 6N D, £
NI, AVEFLEDICEFOEEIZZL 20, FRUEBNIETLEIZ LD,
T, ROLD AWEDS bHEA LN,

“Well, Hester grown now and I can'’t say love is exactly what I feel.”"

“Sure you do. You love her, like I love Sula. Ijust don't like her. That’s the difference.”

“Guess so. Likin' them is another thing.”

“Sure. They different people, you know. . .”

She [Sula] only heard Hannah's words, and the pronouncement sent her flying up the

stairs. In bewilderment, she stood at the window fingering the curtain edge, aware of a

sting in her eye. (Morrison, Sula 78)
BAFO [BLTWAIFEIFETIEZVvh] (Morrison, Sula 78) L \Wo2EEL2HICLLA
=W, ZBIESTITEN — T v O%RATHER TAREN LI, MMiTHEO &R TV
TEFBEPOC LS o TL e ANFHIC, BebTERA-F 2B ICLEGHSERo T
5IERH, A—FLDBEIEIELENRESERZD, bBAA, DLIT7HE) LIHIC
A—=FH [BDH LA T] Morrison, Sula 104) BNFDKB DV EFEYIELEOE2 L
S ERDDTWE Lzb, /2, MERFI UV EFREEE L6, A—F0ERAE
ZERLTVRLDEHEITH LY, EBEA—JBHEORSRPAREE P20, FEMR
bNBA—FDHFWLEHIERXDAZESCHMS RAT L2 —HE L T ORBETIIHE
WIZRFARSONE, L) T EBENPTH D,

FE—WMOFLF R VA—F LBTLE, ETETHO, KIELTFHRHEZEATELDE R
EVEV)I T 7 I LT, [RREPEIPOALER L BVO, BGEED 7200, ]
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(Morrison, Sula 121) &8, 7 7 Il —YHHESINEHEVIILVWEREL, =77 D&d
N SN RWEEE, Thbb, S RFREOZ LRSI/ T T LD L R2TRNT
BLHLEOARELERTIA—F BN EE2BR 0, £—HICB I 2 RLE THMET
HEVWEICLATS BWITEE LTLE ) SLns, EoROWENRIELOHTERET
BRANDZ = F DEAPZHOBRIEZEIZRNWH T AET, A-J0BI LAZHOTE
Borza ) bRADPHEEDOFTERINDLIDTH A,

F72, EHOMBICBIZRIZELVWENEZ, BIZ—LRAKTH o 2 AOKIEBRICKE
GEBVEINDLILThHEI, A—TBRFLAIRoTETHOTANER I, ZAOHTIE
[(A—=F, &<{EFnTATHh] (Morison, Sula 128) L ANVHFEI L), BELEDLLLRIE
BREROEDLRTIATHLONEBbNDEH, RECZAOMIIITERORL 2 EFR
BEL O LARELEFELTVWAZEPHLPI RS, A—FHPR->TETRENED I
BEIHE 25 ETEY, HOFOIDOPEERYRLZE ) ITKLE S A2 51E, FRiCE
STDIDEEDZ T/ FRAFAPIMOREDELD R vy A ZEEE 72 v )
ZEDRBENTVS, T/, TTT7EEAR—LRANLEW) ZA=F 12X LT, [RHI2
Eholbil (Morison, Sula 130) LTI ANV, FLTEFDL ) IW/BIIH LT, (%7
bEbolkb, MIZFTRALILHBALEZL TOIHMVERLDIT,] (Morrison, Sula 130) &
EVETA—T, A—F 13RI, TOBEIVICEEOWZ L EABT A5 HERMTHIND
[RENZB o> TwE 2 5] (Morrison, Sula 156) &L\ oTELZ OPRWVWEWITRWIZEZAD
FEEIEN TV RL o723 TH S,

COBA-FIIANDORE AEBEREZHEOFICL T, RIVEIRA— T DREERF CTHRIEE
BRI B, ZZTH, #EE LTRELVIREEBORTTHERBILTELALE, 20
)R ZERI o A—FEDZNDBI LB 5T ERO T ) PRAPRERD
Khbe BOIICERETEARFIFAET LI L TRTERAELTELZIAN, ZA
DB LTERERLTEDZ T PRRAZE o THEEBOBENHEL, 2OLREDEARDNH
FHIEboTL B, FFXAMATEANVDFBETCRREEFTICOVTOEMITHEIN TV
WIZAPPH ST, FOLIBRRVOBIT LI THA ) BEBOFEEIHRE BRI L, A -
FORAZEL TS, EBMA-FDOBI L7270/ MRADHEEIZ RV, BHBROA-FD
FIZE o TEOTFA MO IO P RAPFBEHEICEKLOISE, 2L TINLT A MY
0/ FRAZ, FTEAMATHEESRNTOWRITBEDD DL LTHEEICRB AN BICR B D
DEHR, TFAMUMEBT L0, 7FATANZB PRIEBFIBICHBLZDRAL
e LBENLRIB ) FRAREYBTOTH 5,

E—I L ZHOBOEEUIMN, ETEOFTH A= T DA ZHDI194A1E D 5656 F TH
ZHE o TWA, ZOZRHIIEZRIEFKEH, O ARMESR 7T v 7 - 737 —EE) (Black
Power Movement) % &N & F ST LM EKBEPRI oMM THY . ANVERYEALHED
WECHLAERERZITD, ANRBIDOL) REY OEICH LT, EOHMTH»b R o

HE2BBELTE» LD, 20X AU 0, 2AVUAOEY OBRESZ I L,
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VIZEDFTEMIEDLLTICZD0EUEEBILCELILPFBBETE D, ZHORIEDE
WiEHLHhT LWL o TR TRESEDFTHE—ELLLZWVANERETLILICL o
Ty ANVOBRALEEYRTTIA MO PRAPELICHEASINL LD, 2L TZ
DEFLTFA M7 O PRADFFEICL > TRRENLH S 22, NHOBRBI A VT
CAHREOWMRIIDIDTIVELLTELONEDTH S,

Suddenly Nel stopped. Her eye twitched and burned a little.

“Sula?” she whispered, gazing at the tops of trees. “Sula?”

Leaves stirred; mud shifted; there was the smell of overripe green things. A soft ball of fur

broke and scattered like dandelion spores in the breeze.

“All that time, all that time, I thought I was missing Jude.” And the loss pressed down on

her chest and came up into her throat. “We was girls together,” she said as though ex-

plaining something. “O Lord, Sula,” she cried, “girl, girl, girlgirlgirl.”

It was fine cry—loud and long—but it had no bottom and it had no top, just circl and cir-

cles of sorrow. {Morrison, Sula 220-1)

ZZTANIE, SETHAEIRTHSVa— FHFE R/l LIl LTERLATV S0
REBLTWD, ZOHELAREIA-FLVWIRBORER 2L IINTEIDTHS
LRI, TOEROOPITE, ETORSE Z0EESHIHENTEROEN TH A2
BERNEV) ZENDOBHR, TOFTHSERRK-oTLEoZLICHT2HEDNS, 2L
THASLV) DONOFEPY 2FAZILICHTIET R L, HOWLEEFTAYVRE-T
Who B ORENFED L) REXEZRT L) LEAE—EDLLEVALVDZODTF X My
0/ REAZREPRBLTCRE2HZE, AIRICBE L VAV ZOREIE LWELL L
TRIFANONDTH B,

ZOEIRTHEFAMNI T FPRRACL o THFASNAMEICE HICEMPMb S Evio i
CLEFA-FIOETREBET, 7FAMII 0/ P RAPEILR A - FDETHLH
WEHAEZ, BAMBCBI2A-I0EEOLZVHAEOHEIZL > T, §FTERLFSH
TA—FOHIRIIRZZLTELVORESLINLE V) LR EBVELIEL S, KYGICA—F
BT 7 RHDARE ) &) CEBIETL2D0, LViotBLBEORUNTERLLEDTH
%o ;

CDEHIT, TEFAMNZ O PRANTFR MR B HRELHEF L) FEOHE
REGEEE R LTOD S L0 h, S, BEAMALO 0 MERNTFF R M
DHTRL, TFAMUIOFETIELRTLEARKIC, 7FAMNADOZ7T ) PRAFTF R
Mioz oy PRIABEICEDY, £, FTFAMZ T MERAPTFA M B PRR
WCBRATS L Vo ZHEREMENTEBY, FNICLoTRY 70/ PRAPELBLZ LER
LTwh,
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[RA=F] KBTALH)—DDEELZEHIILY 7 D18y BEIDEHTH S, ZNHHIIC
BARBIEEM, TFA MO FPRRELTHRECL o TERSN, 7FA M/ b
RRAEWELE2TVD, ZOEHDHRIZDENTT F A M oEPNIBERN 2L D
D, FhE, 187 BElICdH o722y 7 DFED, 187 ARIIIES 2o TwBEn)ZET
H5o

Two days later she left all of her children with Mrs. Suggs, saying she would be back the

next day.

Eighteen months later she swept down from a wagon with two crutches, a new black

pocketbook, and one leg. (Morrison, Sula 50)

EBEIDBy AHZ Y 7SI BILTRER DL VI EoED ELABEZRTHFALIA
THRRENEFR A, ZHEROBESLES AW/ b OB CTHECFERICR), 38
RERPHEOREIN TV D, 7 7 DREELZI8IER, FREBEBALNTLILICLoTEEF
ERTOEYRERL, BE TV DOPE-NOBAZ o728, RIZTY 7 HENFICHBAL
TWVd, LT 7DRK—AR—APLT 7L 3 ADFHEEBNTRELTLE 2K, 77
BTFREOETIZD b b I EOEEREICHS, DL ) RNFERETTIS Y B
KL, FREZKRSTBEEFH o TR T ALY 7 bl HOOREREZBEIL TBEE
FIZAN-ZLRBRHIBBRTELZETHA ),

ZITEEADE, 17 ERA R R DT BE R T L AR
FVTRoIzEP L Vo BH AL OBHNEFI» ) ICEBDI8y A1) FRA%
LT 5 EHFEINTVEDTIRZ V. bELATMEDENTHOBRIZL - THREDT
FAML7 O PRADPEZOND LV BRTIISENTHS, LirL, TRLEHOTR
70 MRADFE—ALRABEDORHALE KD N LU ECEELZDE, ZROTFX MY
0/ MRAZDEDD, FHRAMNI T/ FRAFABOEERTH S, T 7DI8r RDT*
At a PRRE, TEAINTIY 7 DR LEPENL - TIERILLUEHR S S,
FLTARECEEEo—FML L TERNRZHOEFAFTEHDTERL, 7FA MY
T/ FRAEERICEICESNTAZEZTREEL, K70 PRAPELLDTH S,

I 730 b [TIVE- T3P L FRIZERIER SROARHEZ LFD R\ —
EOERADNEZIER] (Morrison, Sula 45) LT\ 5%, T 7 OEE@EHJE DoONAD
5%FD 415 L&) (Morrison, Sula 45) 122WT LIELITHEE N LA, FDEIZ18+ A
DF XA Q) PRAPHEOMBELZ L ED, £/2, VOLERE Do TIWPALRTA
LTWABIY 7y BERTIEOESTOHRBIO TICRY 2FXH 5, —EBIZEF T I LI
KEDFB720, ZEBIAEDOVEENTEH) 7-OTHED, 208L5IBVTH
LT 7DRIZTITAI HEIEEL L BEINTWEDTH b,

So late one night in 1921, Eva got up from her bed and put on her clothes. Hoisting her-

self up on her crutches, she was amazed to find that she could still manage them, although
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the pain in her armpits was severe. She practiced a few steps around the room, and then
opened the door. Slowly, she manipulated herself down the long flights of stairs, two
crutches under her left arm, the right hand grasping the banister. The sound of her foot
booming in comparison to the delicate pat of the crutch tip. On each landing she
stopped for breath. Annoyed at her physical condition, she closed her eyes and removed
the crutches from under her arms to relieve the unaccustomed pressure. At the foot of
the stairs she redistributed her weight between the crutches and swooped on through the
front room, to the dining room, to the kitchen, swinging and swooping like a giant heron,
so graceful sailing about in its own habitat but awkward and comical when it folded its
wings and tried to walk. With a swing and a swoop she arrived at Plum’s door and
pushed it open with the tip of one crutch. He was lying in bed barely visible in the light
coming from a single bulb. Eva swung over to the bed and propped her crutches at its
foot. She sat down and gathered Plum into her arms. (Motrison, Sula 64~ 5)
COBETTY 7 B —FEBICT) 2RO/ ETH L, ZITiE, TEY IV 7EF
CE-> CTHHEEIBEL TWAI T 725, dIMAESFo Twizdo LREMTERERML
LR TFTILADHEE TITABTFBREINTNEY, FRIIRATVLRIIEETH L
WEBALTHEIILTHEEIPBRETHATAYFICZONTEY, BETITVICHE ST
BEE RO TWELY 7 DEIEBEIPEILRVWITUT AT b DIEL, LT 7377 4
WCKRE2DFRBTF72HD, ROREE~OERRIFERE~] (Morison, Sula 67) F U2 {
DEW, LT 7 DEBEOYITL R bR ZRDERE 2o TWB T XA MEr 0/ FRAN
ZTHEFURI S5,
R, Y7 HFZEHICT ) 2RHOEEDFIRATH 5,
She rolled up to the window and it was then she saw Hannah burning. The flames from
the yard fire were licking the blue cotton dress, making her dance. Eva knew there was
time for nothing in this world other than the time it took to get there and cover her daugh-
ter's body with her own. She lifted her heavy frame up on her good leg, and with fists
and arms smashed the window-pane. Using her stump as a suppoﬁ on the window sill,
her good leg as a lever, she threw herself out of the window. Cut and bleeding she
clawed the air trying to aim her body toward the flaming, dancing figure. She missed and
came crashing down some twelve feet from Hannah’s smoke. Stunned but still conscious,
Eva dragged herself toward her firstborn, but Hannah, her senses lost, went flying out of
the yard gesturing and bobbing like a sprung jack-inthe-box. (Morrison, Sula 100~1).
BNAFIZKDBD2NT VB DR BB LICRATY 71, BIEBICBEFOEEZRITHL TNFOXE
BOHTHHENABLrRWV, Lo SZEX [BEOHORTHEDEMEERL LT,
BLFCTERATIAZENRE, BRCEERZEE, thz L LRV OBILBHOKE
#IFTH] 3+ (Morrison, Sula 101) D TH %, # LT [FITADBWHRIZL o THE o EME AN
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DD, BAOEERAT:CHBAMEBICDHDINTTZR%E] &) (Morrison, Sula 101)
THAEN, NTORIEDP P/ 7S 6ICHERIZ->T, BEFIET Y RBLENF
DF P o THTL D TH D, PIF2FTABDOASNF O ETERICEY, FBIZE) K
RBTHEICE Do TWALIY sDI LIZRILDEFENDLS LIELL 2o ThbTHD, #
DEDBAZLIE, [T 7 BEIEVICHEIC 2 o TNF O FIRVO LK EF X 5T w5 |
(Morrison, Sula 102) B2 BIZTADTH b, TDXHA GBI T 7 DEZ2FETIEILLHER
HKTIEIRIRFREHWATL LI R TUT Ay 2PN 2 LTBY, 20T 7 SRHER%
ST FA MO P RAOHFEEPFEARICIIFURI SNDEDOTH 5,

DL BTT T OROBEE, U7 HEEREKS18r BEOTHFA MLru /) FERE
e BEENLEELRFEBC, BEOTFAMZ O/ FPRR EBFINMEBERICE»
Bo WHIENBZ LIZL 5T, FHAERE) OIBEIC LR ED, BERTRHROER
PO 1ODPHTL o TVAEILPEREELONDEDTH L, FALDDIZEFTD
BB TAI T 7OBIIZIuT A2 RIFLET LWRBOZFOHTH Y, T2, BEHE
EXRENZTTLDEFELAEEDLOELDIZ, ZFLT, BHFERDE(KEETOHT
boTHEEILTELDIEIT 7 DL SATEID RBOBOHTH L, TV 7 DEL LWVED
BEIX, 7XFAMEOBEOZ/Q ) PRALTFFAMNREN IO " RAL RREBIICEE
EFRCRBBRE TR LTVEDTIIRWVWES D b,

SEOEM

ZLORFFRIEF, [A—F] TBVWTERHRHEN [HEO5] LWHifTHE, ERLosn
JFPERADTEET I LR RBO LT EERZEBIRT b LT 5, 2°L2 L. €82
ZEDIELLA, BHICESTTFIAMIZT ) PRADBEHICEL, TFATIHEFFA L
Aorza ) N BAPEFITERE) 70 P RARTELEEZDLEHIHN, BV OERICS
FRMML S T L RADHEE L) WRECHITE AOTHRVES S 2 ZOF R M}
20 PRALZFNDMENHTTFFA MO FERA L OSENERIFZOSMEERE
Th, bbAA, FTFAMIZT PRAZBVWTDH, HEHRHEM TR o ZHREVLED
B 2BEPOBREREINDLILICE 5T, T2, HEICEBRICET Z & I12 X o THREIER
BE®ERZVBNERTELH B, FALIE, FFA MR SN bOREMYE LT
Wh, FNEREZYFFAMZO PRAG, FEXFAMIZO PRALEELE) O
DFFXFAMIERBENTVARVEALLELLZD, TFAILI=LV - TYF - VARVA
Lo BETITHENER R LV KREVEEZ 5,
Ya2W3IAYEYF—F Y (Shiomith Rimmon—Kenan) 2 EET2E) OEEO=ZEF
THbH [Ab—U—] (“story”) & [FFAM] (“text”) & [+ VL~ 3 ] (“narration”)
KBWTE A== 25 [FFAM CBFE2HREL70/70IVHNVICERER/DO
Zedhid (3), BV VVOERCBIAFFAIMNEABRCEETHLLEZONLT X
AMD 0 PRRAFHBTIEL R % E, YEVF—F VICIE FEOERKRE 7 F 2
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FOBRBETOREEL LD L ODOFEE LT BE] (“delay”) & [Z2E] (“gap”) % H 1T,
20 [Z2H] 1213 %25 D) (“temporary”) & [AAB 7% b @] (“permanent”) & 7%
HHEHETH (125-9), [—EML2ZER] 3, FZE [VoErok] BFsIvr<y
OHERL YV OEYDRICHET 28R EWWLTFAMTEISHAPENEDDTHY, F

7oo TRABIRZER] &, £ICIY LiF TA—-9] KB 2 ZEARERRI T PRARET
FAPMCERBETHRREINEVLDOERT, VEVF—FrOBBICX s L, [—HHN2ZEH]
Wy A= =] BWwTra/uIh Vv eREBICHFET S5, [RARRZEAR] & TR -
U—] BRCODFELZWZ EFERHEINTVS (128), ZOFHBEIC L, [RARRZEH]
THHFFAMZO PRAF [A b= —] O—IZETRES VI LIZR B, EY
VY OERIEBNTIZ OEROUMARPLEL ENDB, 2F), BV OERIIBITE [
b= —1 LiE, 7FAMETFIAMOIZITO) FRAREDLEZLD, 7FAIEDH T
FELEEDVRARAEET LSOO REWCE LR TINLELZEZ DLENFHLPLTH b,

DI BRAFOBMPEETHLEI VYO [EEBELTFFAN NV E6—7) 1,

WKERMMATELZ DL, BB LEAFOERRLEF T T4 TEDERTIHEET S 7
O/ PRAFFEEL DI R 707 bRREFoTWBE LV B, YV YOERICBWTE
ZONDHEAFIZ. TTEYVOMEFLIZZA—DOFELLEZONLHAF, Thbb EY
VYPEREELARNBRLELTABHIBWTWELEZ OIS [HMELDFEE] (Implied
Reader) &, ERIZ, EY Vv Vv Ofifx it B, A, UEWEROREL28F&FE
HEEEO [EERNEEE | (Empirical Reader) Z38THAF LD DR EN S,

FYVVOERBZELREEINZ Yy LA RA VIV 2 — L ETEET S L HIC (Morrison,
“Rootedness” 345 ; Taylor-Guthrie 3) FEHIZRY F4 AN TH B I L b, EZDOIFVHITF
(calling message) % ¥ ¥ v F LT 5 [EHENREELOFE] (Ideal Reader) PEEE &
hTwaeEz2zohb, BAOI 2274 =0V TEANIMIT TENTVWEDREELEEY VY
HEDPBRTWS LI IC (LeClair 120-1), BMEFTHHIBELOTEEI T 7Y HRT 2
HANEEZOND, LL, Vo TT7IIRT X)) I ANUNDOBEELOGELELTT S
DTEHRLTELS, BELORELT 7IVART AV AACEKEL TV E25 ZEESHMED
REMIHESN, SFSERUNTERDPS L LE{DRELXBTT520TH 5,

ZLTIDL) S BEMLEROBRWGEOTET 2HEMIL, WELHET I HEIC
HloTESELIZTS T4 Y00 ) MRAEELZRIZL, BAL, T8I F5TF1 Y
s 7a ) FPRASEFNEFNORRR LT RICE S BRNFE OEHRFIE- R TEEL S
Z. COXIHEBRICE T, ERTTORY 707 PFEABELTWVLEEZ LI LN
T& 5%,

EROFELBELORENLT LOFA L TRV L 2B, FE LD [RERIIEES]
(Empirical Author) & [#EE LoEE | (Implied Author) & DRFIE, €UV VOBEELER
WEEZBND, EVVIDLE) I VDR T AANBRRAY VAPZEDE FERHICENRTS
D, EBOEZLRTANEPLHATENTVAE LI ZEEZONZVALTHDL, EY Y
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VIE—BAZBRAERLLTECTWEDOTH Y, FlziE, EY VU IFolk, ANnAFMuL
A4 VHIBIIEREY V v OREETH S [FWEDSIT L] (The Bluest Eye, 1970) D& &
Y, Fl FROBT o MR ERBEIMERICKRE(EELTVEERPLDL, EY VYO
EWMFROBZEMAEFITF 4 T0r0) PRACEBLEZNSLITBALTWALEZ OGN,

YV VEADERRDATHRLAV )= VAR - 54D - V227 (Henry Louis Gates,
W) B [v7=7v 47 - F*—] (The Signifying Monkey, 1988) T, & A1ERITEIZ
FNETELNAERREEICRESN, ZRAOOBMREEELHo T EBFEL, €Y Y
Y OfER SV —F - =— - N—A b~ (Zora Neale Hurston) 5 )7 + =1 ¥ > (Ralph El-
lison) ZEDTTUYNRT AV I AMERO I & o TUMICH PN AEFEFBE LA T3
ERRTWD (Gates 111)o FLTIDXI A4V TS THF* X 4] (intertexual-
ity, transtextuality) & o C (Gates 103-24), R 2BAERICELER/-bDO T/ PE Y
M REDELBEEGSoTVAEERRTI LIRS,

FZnX e, DROERRERERY) 70y by 7 2BRCHLE) Y v ORF L,
REWFEOHRLFAR) 70 ) Vv s hERBRCHD LEZONS, GELEEMO IO
J PRADHEBERIZ, FHEFE TR M EHRA, 7771470207 P RRAZBET LB
STEYY VLo T [HH SN/ (“represented world”) 28352 &2k Y, F
foo EOERMBC [HB SR IFREVCERFETA2RLEMIBVTHL 2O TE
BrRIFILENEENCTHDOTHYH (Bakhtin 252-4 ), TY VUV VEGBOEMRILEN
KIS Lo TVBDTHb, EVVYIRINL) 2RELES BE% [£FAEZE] (“co
conspiracy”’) £ \WIHIBETERELTWwA (Morrison, “Unspeakable” 23) 4%, ZDEfE#@L
T, BV YO—DO0fEREBL T, FRTLICHFET S22 0/ P EAPLERIIFE LAV,
ZFhoH [4EF LB A2Z2H | (Morrison, Playing xii) Z#&£AHTDTH 5,
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