The Birth of Modern Japanese Literature ( 1)
From the Letters between Shiki, Kyoshi and Souseki
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We can sometimes feel the quickening pulse of creative exchange when different minds,
even different cultures, meet. We can feel it in the letters exchanged just over 100 years ago
between Shiki, the now classic haiku poet, and Souseki, later a great novelist, who had been a
student of English and had been sent to London to study. They had been friends ever since
their high school days together in Tokyo, and had written poems and prose in-Chinese, poems
in Japanese, essays and travel-pieces, each sending them to the other as the ideal critic. Souseki
later left his university post in Tokyo to teach English at the High School at Matsuyama, Shiki’s
home town, letting Shiki stay with him there for a time on his return from being a war
correspondent in the Sino-Japanese war, as he had vomited blood and tried to recover from the
tuberculosis which slowly killed him. Kyoshi, the younger friend and poet who deeply
respected Shiki, supported him and developed his ideas by publishing Hototogisu, which
attracted the readers and subscribers of haiku and shasei-bun (sketch in prose) and has
continued to make haiku a popular literary tradition. It was in Hototogisu that Souseki made his
debut as a novelist, with / Am a Cat, which Kyoshi encouraged him to write. The letters which
Souseki wrote from London, full of sharp humour, conveyed penetrating sketches of the foreign
metropolis and its people to the dying Shiki who was confined to bed in Tokyo and writing the
haiku, the diaries and the letters which are his testament. Out of their long friendship and
literary exchange grew the best of modern Japanese literature. .

Souseki stayed in London from 1900 to 1902, while Shiki, the founder of modern haiku and
the radical poet-critic, was writing and painting till the last day of his life—the artist who was
forced to stay in bed during the large part of his youthful but productive career. Just by
examining his long letters from London, we can see that Souseki wrote them primarily for Shiki,
who was confined to bed and dying from spinal tuberculosis, and also intended them to be
read by Kyoshi who wanted his London report for Hotofogisu. Letters, in this sense, were not
only personal but also the literature to be published as a report to the Japanese public, of
Souseki’s experience in London.

It is important to notice that Souseki recorded the small events of his daily life, with the
idea ‘to write what has happened... in the style of a diary, which Hototogisu invites the readers
to subscribe, and show it to you, though the loafing wizard’s life is quite uneventful and
commonplace’. This ‘idea’ which comes somewhat close to what the haiku-poet Shiki proposed
as shasei, sketching natural life, shows Souseki's clear intention of following Shiki's example
also in prose. Shiki himself wrote shasei-bun (prose sketching and recording real life) ‘in the
style of a diary’ and encouraged the readers to write a similar sketch of their own life and

subscribe to the Hototogisu journal—the diary of a farmer, the diary of a fish-seller, the diary of
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a housewife....

The ‘idea’ has its origin back in their high school days, when they started exchanging their
letters and showing each other what they were writing, and documenting changes and
development during the thirteen years of their friendship. The idea of shasei itself, which today
seems almost a commonplace in haiku, went through subtle changes as Shiki, both through his
own practice and through the classification -and criticism of other people’s haiku, from the
period before Basho to Buson and to his contemporaries. | find it hard to classify him as an
academic. He was full of ‘ideas’, and ready to ‘experiment’ in his writings, which included
Chinese poetry and prose, classic-style Japanese poetry (waka and haiku), new poems, travel-
writing, fiction, diary, and letters, as well as critical essays which were often radical appeals for
change and renunciations of the ‘authoritative’ views. Both his practice as a poet and his
research contributed to the development of his ideas, but primarily he was a challenger and
artist who acted on his own instinctive sense and passion for beauty. With his challenging
spirit, guided by his instinct for the real and beautiful, he discovered new openings and was
free to renounce his old views. That is not to say, he was by any means ‘adoptive’ or ready to
accept other people’s criticisms of his own views. Far from it. Yet what seems to me a
remarkable, almost miraculous sense of freedom in Shiki’s spiritual quest is supported by the
freedom of exchange between the two young genius-writers—the exchange of ideas and works
in prose and poetry, criticisms, jokes, advices, confessions and remonstrations—so that I am
tempted to say that they fogether formed and developed Shiki's ideas, poetry and prose, and
that they together wrote Souseki’s novels.

There, too, the role Kyoshi played in supporting Shiki, organizing collaborations among his
poet friends, seeking new possibilities of haiku through his own writing, and developing
modern haiku from where Shiki started, could not be overlooked. While Souseki was to be a
hallmark and true founder of modern Japanese novels, Kyoshi was to take over and develop
the tradition of modern haiku, which Shiki as a master-challenger had started so dramatically,
burning the candle of his life until he died at the age of thirty-five from spinal tuberculosis. The
secret for their creativity lies in their friendship which started much earlier in their youth. In this
light, Kyoshi’'s grand-daughter Teiko Inahata’s lecture on the centennial anniversary of Shiki’s
death, on the relationships between the three young writers, would be very helpful for grasping
their general picture and history. I have the privilige to introduce this special lecture, which
some graduate students and undergraduate students of Kobe College translated into English

from the original Japanese text in Hototogisu.
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This is a partial citation of the lecture given by Ms. Teiko Inahata, Shiki’s granddaughter, commemorating
the centenary of Shiki’s death in the 36th National Haiku Meeting honoring his achievement (hosted by the
haiku magazine Hototogisu). In places the translators have summarized the lecture in their own words, so
as to clarify the context.

*FH (1867-1902) : EMTH, HE LTXFENTRRESH LD L, FLOFAREMEFEOR Y 1Z£
F MR KA, BEMNLERAICENEBNLFE L LT ZHIL L7201
L. FRIZERFFOR L Sh [BAE] ORI S Ziiv7z,

*ikca (1867-1916) © EHM#A. afU/NFHERERT 2 HBRUO/NHK NHEKIC% 5 LA, RKE
WEHIE. OV FUICHERF L

* BT (1874-1959) @ @iEET. AT BASEIILO 2, SEBREOM [F M F 2] 2817
L7ztE Ao

*Shiki (1867-1902) : He showed his literary talent early in life and was surrounded by poets and artists,
who wrote and exchanged haiku. He is regarded as the founder of modern haiku,
emphasizing the importance of ‘sketching natural life’, though earlier Basho (1644
-94) had established haiku as an aesthetic and meditative art.

% Souseki (1867-1916) . Souseki Natsume. A novelist of the Meiji period whose works are represented the
modern Japanese novel. He used to be a professor of English Literature in Tokyo
University before he became a novelist. He studied in London for several years.

% Kyoshi (1874-1959) : Kyoshi Takahama. A poet who contributed to the nationwide spread of the
modern haiku. He started Hototogisu, a haiku magazine with a national
circulation.
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In 1888 (the 21st year of Meiji), Shiki graduated “Dai-ichi koutou chuugaku yoka” (pre-high
school) and entered “Dai-ichi koutou chuugakkou” (high-school) in Séptember. The friendship.
with his new classmate, Souseki Natsume, started in about January 1889.

Shiki vomited blood on May 9th 1889, and wrote a collection of poems titled Nana-kusa
shuu (The Seven Herbs) using the pen-name Shiki. Shiki means “a little cuckoo.” Probably he
took the pen-name from the saying “a little cuckoo sings till it coughs up blood.”

Reading Nana-kusa shuu, Souseki was amazed by Shiki’s skillful use of language, and wrote



his impressions at the end of the book, in the form of 9 Chinese poems of “Shichi-gon zekku”
(7 words 4 verses) style. He gave himself the name “Souseki” in it.

The pen-name Souseki originates from the novelist’s recalling an old Chinese episode in Fu
Period that a poet made a slip of his tongue when he wanted to say, “Use stone (seki) as a
pillow and clean (sou) your mouth in the stream.” Instead, the poet said, “Use the stream as a

»

pillow and clean (sou) your mouth with a stone (seki)” and was laughed at, but obstinately
insisted that nothing was wrong with it. Soseki decided to use the pen-name ‘Souseki’ to imply
his own obstinate and eccentric character. In this way, the two most famous pen-names in
Japanese literature came into being, almost simultaneously.

During the summer vacation in 1889 (the 22" year of Meiji), the sense of rivalry was
aroused in Souseki, who traveled round Boushuu (the southern part of Chiba prefecture) to
write a collection of Chinese poems expressing his impressions. He titled it Kikuzu-roku
(Records on Wood Shavings), and showed it to Shiki.

Amazed, Shiki wrote “I knew you are fluent in English, but had no idea that you have such
a good command of Chinese poems as welll You have a talent 10 million people can never
have!”

From the end of 1889 (the 22 year of Meiji), to January 1890 (the 23 year of Meiji), they
had their famous argument over writing-styles.

Shiki was full of creative energy, and wrote down everything as he assorted everything
around him to create a world, as we can see in Fude-makase (Entrusting a Pen).

Souseki started the argument. He sent a letter to Shiki, who was in Matsuyama for winter
holidays. It said:

Your sentences are ladylike and not good. If you want to succeed in the world of
letters, you must first of all perfect your thought.... Graceful sentences and the skills of
writing are much less important.... Writing from morning till night like that, you do not
have time to develop your ideas.... Stop writing for a while and do some reading
instead.

Shiki, annoyed, immediately sent back a letter refuting Souseki, but it does not exist today.
According to Souseki's grandson, Souseki threw it away.

Souseki went on to counter Shiki's objections in his next letter. Reading it gives us a sense
idea of Shiki’s objections. They would have been:

(1) I cannot read English as well as you do. Besides, | do not have books to read, or
have no idea which books are good.
(2) Writers can have two aims. It is not sufficient to give ideologies.
In January, 1890 (the 23" year of Meiji), Souseki wrote back a harsh letter to Shiki. To

the first objection, he wrote:



If you do not know which books to read, you can ask others.... If you have no book to
read, you can either buy or borrow some.... If you cannot read English, you can study
it, or, at least, read Japanese or Chinese books.

To the second objection, he wrote:

Admitting your claim that there are two aims for writers, do you think just having a
stylistic gift is enough to achieve them? Or do you think having a style is the single
most important element? Think again.

It seemns that Souseki was more forceful than Shiki.

This is an interesting argument which reveals their different endowments. Souseki, who
valued ideas, was good at writing novels which expressed ideologies; and Shiki, who attached
more importance to style and expression, was drawn to haiku. Later, Souseki became a novelist
and Shiki a poet, following their own inclinations.

Though Shiki and Souseki sometimes had heated discussions, the true friendship between
them enabled Shiki to accept harsh criticism from Souseki. Shiki, who was very competitive,
like a king of the castle, listened to his opinions without getting angry.

Of course, Shiki and Souseki did not always quarrel with each other.

Here is the letter which Souseki sent Shiki on August 9, 1890 (the 23" year of Meiji):

I am still suffering from an eye disease, so these days I neither read nor write. I don’t
know what to do with my long summer days.... Lately, somehow, I got sick and tired
of the world. Though I think it over and over again, my thoughts do not change.
However, I don’t have the courage to kill myself. Is it because of the humanity in
myself? Remembering one of the Goethean works, I give a wry smile. Though Faust
prepared poison and raised it to his lips, he could not bring himself to drink it....
Though I am not even halfway through my life, I am already short of breath. I'm
ashamed of myself, but it can’t be helped because being misanthropic is my disease.
How frequently I long for an equal and indiscriminate world! There is no point in
recognizing that life is only a tiny moment between the two worlds of infinity.... You
may be surprised at my plaintive letter. This is the first time [ have written to you.
Please don't pull a wry face in reading it.
From Souseki

Dear Shiki.

This is a serious letter. Souseki often uses English in his letters, which makes them difficult to
understand. Here, he uses the word “misanthropic”, which means “a man-hater”, without
translating it into Japanese.

Shiki immediately answers the letter. His answer is quite unique. It begins like this:
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You make me laugh! You are suffering from an eye disease because a woman has
infected you, aren’t you? It is a pity that you have nothing to do in this summer heat
and hot flush, being the self-proclaimed womanizer that you are.... Since you wrote,
“These days, somehow, | am sick and tired of the world,” I assumed that you must be
lying on the bed, but the implication of your words was to drop dead into a coffin. It
is awful, and queer. Please take it easy. Isn’t it woeful to be regarded as a drag by the
world—the world which weighs as little as a grain of mustard—and to be exiled from
it by the worm-like people?.... Even if you wish to die right now, you cannot take
poison. Your pestle doesn’t have a blade. (Though you may think of diving in and
being drowned), there is a policeman on the Azuma-bridge. Human beings cannot
choose to die just when they feel like it... The ending of human beings, like that of an
era and that of the world are all a tiny point between two poles. It is so self-obsessed
to see it as a very long time. But it is also merely personal to regard it as a short time.
Clear your mind!

What did Souseki think when he read this funny sharp letter from Shiki? Souseki
immediately wrote back to him at the end of August:

Your attack on the woman's curse, and against taking a nap—queer, queer! But your
words go beyond the bounds of caricature and the comic and become a slander and
cynical criticism, which is no fun.... You, who are an enlightened monk, should not
take so seriously and attack a maniac’s bragging words, or his provincial kind of wild
talk.... It is vain to say “Enlighten your spirit!” Give up teasing me with words like, “a
half-hearted believer in such a sham Zen practice.” | have something to say about your
unsparing, theoretical argument of enlightenment which drives a person into a corner.
Though I feel like refuting you on many pointé, let's remember we have had some bad
times these days. If we two scrimmage, grapple and duel to the end, our injury will
make the beauties of the nation cry. Let’s make it up.

Souseki understands Shiki’s wish to console him, but is angry that Shiki has gone too far.
But when we look at Souseki's words, we can see the difference between the spirit of this letter
and that of the previous one. This letter is full of life. In this, we can see the effect of Shiki's
consolation.

Those letters were exchanged in the summer vacation [July-September 1890 (the 23 year
of Meiji)]. They have now graduated from Daiichi High School and were about to enter what
would later become Tokyo University, Shiki majoring in philosophy and Souseki in English
literature. They were both 23 years old.

In this way, the talented young men met each other. First they showed their strong points

to each other and came to have mutual respect. Then, they showed their weak points and
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came to understand each other. Through this process, they came to acknowledge themselves as

true friends. Their friendship did not change during their whole life.
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The following passage summarizes the part of Teiko Inahata’s lecture which describes the
relationship between Souseki and Shiki after his graduation from the high school, and up to his
death.

After entering the university, Shiki began to refuse to attend classes because he was absorbed in
categorizing haiku. Though he wrote a novel while he was a student, he could not yet win himself a
reputation. Then he started to serialize haiku in the newspaper, Nippon (Japan). Although Souseki tried to
make Shiki proceed to the next year, Shiki quitted the university and began to work for Nippon.

At the same time, Souseki graduated from the Department of English literature of Tokyo University with
top honors. He was appointed to be a lecturer, but suddenly, he left the university to be an English teacher
of junior high school at Matsuyama.

Shiki, who worked as a war correspondent in the Sino-Japanese War, spat a lot of blood on his way
back to Japan after the war. He was conveyed to Kobe Hospital and stayed there for 2 months. After
discharge, he had a 2-month break at Matsuyama.

On January 31, 1896 (the 29 year of Meiji), Shiki held the party, “the Opening of Haiku”, in his
house, and enjoyed a reunion with Souseki. This meeting, in which many famous haiku poets met, became
an important element in the subsequent renovation of haiku. From this time on, Shiki suffered with
backache, and he found difficulty in walking. Souseki, who moved to Kumamoto from Matsuyama, visited
Shiki whenever he came back to Tokyo. Shiki, too, sent Souseki letters with pictures and they were
concerned with each other.

Souseki was ordered to go and study in London and visited Shiki to say good-bye. It was the last time
they saw each other. It was 1900 (the 33rd year of Meiji). During his stay in London, Souseki contributed to
Hototogisu as “London correspondent” and sent comforting messages to Shiki. However, Shiki died before
long, on September 17, 1902 (the 35th year of Meiji).
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Next, Teiko Inahata speaks about the relationship between Kyoshi and Shiki.

It was in May, 1891 (the 24" year of Meiji) that Kyoshi made his first acquaintance with
Shiki, who was from the same prefecture and a student at the Imperial University at that time.
Kyoshi wrote to Shiki through Hekigodo. Kyoshi was then 18 and was a student at lyo Junior

High School. Shiki was 24 and in the 2nd year at Tokyo Imperial University, having transferred
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from the department of philosophy to that of Japanese literature. He was already experienced
in classifying haiku, taught haiku at the lodgings of Tokiwakai*, and wrote travel pieces,
though he was not doing very well in the university and was beginning to think about quitting
it.

Kyoshi’s letter was full of naive passion:

I have long heard of your name.... I cannot help admiring you, and I think it is
because I have the same tastes as yours, so that [ can be courageous.... | bow to you
and beg you that hereafter you will sometimes correct me and teach me without
sparing your reprimand, and so you will be a savior.

Shiki responded to the letter immediately:

I beg that you should be of great service to the nation. Never be idle. There is no
person who does not long for the coming of talented men and scholars in law,
economics, pdlitics and medicine. However, genuine scholars of literature are also
required.... You said that you would keep company with me even with thousands of
miles between us. How can [ be reluctant to have a friendship with you? However, |
am not cleat about the field of study which is most useful to the country....

In June, giving up his final examination, Shiki came back to Matsuyama after
walking along Kisoji. It was at this time that Kyoshi met Shiki for the first time. Given his
penname as a haiku poet, Kyoshi, in October, Kyoshi assiduously composed haiku and sent
them to Shiki in Tokyo to have his work criticized and corrected.

In January, 1892 (the 25" year of Meiji), Kyoshi, however, received an unexpected and
stern letter from Shiki, enclosing striped bamboo leaves called “Shin-Chiku” (heart-bamboo)
with haiku written in red on them:

Seido [Hekigodo] wrote to me that you complained you could not make a living by
writing novels. If you really said that, I cannot help sighing. Were you born to earn
your daily bread? Though my life is in decline, [ will give you half of my bread if you
will give up the idea of being a novelist in order to earn a living. I beg that you should
keep trying. And | hope you will accept this little gift called “Shin-Chiku” (heart-
bamboo) as a postscript. It is from my garden. It hardly reaches 1 shaku*, but it does
not shrink even under frost and snow. [ hope you prize the nature of those leaves,
though it may be soiled with the dust of the city.

In fact Shiki had left his lodgings provided by Tokiwakai* in December of the previous
year and rented a room. So he was writing the novel, Tsuki no Miyako (City of the Moon) in
poverty. Its progress was difficult and slow, and he was irritated when he heard from Hekigodo
that Kyoshi was saying he would not be able to make a living by writing novels. That must have

been why he got angry and sent Khoshi the letter.
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Yet, this exchange was due to a misunderstanding. Kyoshi had done nothing to deserve
being reproached by Shiki, but still understood what Shiki really meant. Kyoshi explained that it
was Hekigodo who had misunderstood him. Kyoshi made the situation clear, telling Shiki that
Hekigodo had met him the previous summer and said, “Novelists they may be, but still they
should not ignore food and clothing,” and Kyoshi himself had argued against the remark,
writing an essay about it. He went on in his letter to Shiki:
Yet, | am not saying [ will not apologize to you. And why? I was pleased to have you
take note of any word of mine, sparing no effort to admonish and rebuke me as your
letter has done. And indeed, the tears trickled down my face unawares, while I read
your letter, so full of sympathy.

Moreover, he composed an essay, “I cannot earn my bread,” and sent it to Shiki.

Shiki soon realized it had been a misunderstanding, and sent back Kyoshi a letter in which
he praised the essay.

This “Shin-Chiku” (heart-bamboo), which is now exhibited in Kyoshi Memorial Museum
now, still seems to send a message to those who recall Shiki's mind and Kyoshi’s trying to
respond, and the friendship between these two writers.

This exchange stimulated Kyoshi’s interest in novels, and his wish to be a novelist grew
more and more.

I think that their friendship in those days was. genuine and pure: Kyoshi's yearning
admiration for Shiki and Shiki's responsive affection for Kyoshi, in which he tried to give
discipline and guidance to his younger friend.

Kyoshi graduated from Iyo Jinjo Junior High School and entered the third high school in
Kyoto, while Shiki was going through a difficult period. Not only was his novel Tsuki no Miyako
(City of the Moon) unsuccessful, but he also failed to pass the exams which would allow him
to go on to further studies. And so he later took a post at Nippon, the newspaper publishers, in
order to make his living by composing haiku.

Kyoshi might have admired Shiki because, in his eyes, Shiki was pursuing the life of the
true writer. Kyoshi gradually lost interest in study and became more enthusiastic about
literature. When he proceeded to his second year, Hekigodo entered the third high school and
became his house-mate. In January 1894 (the 27" year of Meiji), Kyoshi asked Hekigodo to go
through the procedure of withdrawing from school. He lodged in Shiki’s place in Tokyo and
tried to write a novel.

However; Kyoshi was unable to produce an effective literary work. Disappointed with his
own incompetence, he returned to Kyoto to resume his studies after a year's absence. Once
again, Kyoshi and Hekigodo were pupils at the third high school. Unfortunately for Kyoshi, the

reform of the educational system in July 1894 (the 27" year of Meiji) closed down the third
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high school. In September, Kyoshi and Hekigodo were relocated to the second high school in
Sendai. They disliked it so much that after a month they left the school and moved to Tokyo, in
spite of Shiki’s attempts to persuade them not to do so.

Kyoshi and Hekigodo did not forget to compose haiku but they spent more time in the
entertainment districts and with young kabuki actresses.

Out of his great concern for them, Shiki tried to be stricter with the two men. He thought
that they would be more disciplined if they spent less time together, and he made them find
separate lodging houses. This was quickly reversed when Shiki brought them back together,
hoping they would have a good influence on each other in their studies. Unfortunately, his
attempts to influence Kyoshi and Hekigodo were never successful. Meanwhile, the Sino-
Japanese War was declared in August, 1894 (the 27" year of Meiji)

In March 1895 (the 28" year of Meiji), Shiki went to China as a war correspondent.
Hekigodo took over Shiki’s role on the haiku selection board of the Nippon newspaper, which
made Kyoshi very unhappy.

Shiki left Shinbashi, Tokyo, on March 3. On March 9, Kyoshi asked Hekigodo out for a
drink and tearfully spelled out his honest thoughts: “I am not satisfied with this selection as
substitute board member in Shiki’s place, but I hope it will be a great chance for you to
achieve more at the Nippon newspaper. Meanwhile, I will go back to Matsuyama and think
over my future career. I will probably return to school or start a new literary magazine.”

Kyoshi left for Matsuyama in the following April. He stayed with his parents for
a while before moving to Kyoto to lodge with Sokotsu Samukawa.

Around this. time Kyoshi received news in Kyoto that Shiki had coughed up blood and
been admitted to the Kobe hospital on May 23. On hearing this, Kyoshi rushed to Kobe to look
after Shiki, first at the Kobe hospital and then at the Suma sanatorium.

As Shiki's condition improved, Kyoshi returned to Tokyo on July 24. On the night before
Kyoshi’s departure, Shiki thanked him and made a proposal: “I will never forget what you have
done for me. Having vomited blood, I know I won’t be able to live much longer. Hereby, | ask
you to realize my unfulfilled dream of revolutionizing the haiku.” Stunned by Shiki’s request,
Kyoshi was lost for words. All he could do was to nod and give vague answers, which Shiki
might have taken as Kyoshi’s acceptance of his request.

On July 24 Kyoshi left for Tokyo, and Shiki headed for Gudabutsuan on July 27.

After his return to Tokyo, Kyoshi entered Tokyo Senmon Gakko (Tokyo College for Higher
Education), the predecessor of Waseda University. Perhaps he had made this decision while
staying in Matsuyama.

However, he continued to live an idle life and did not attend classes very often; he left the

college within two months of starting his course.
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In October, Shiki left Gudabutsuan for Tokyo, while Hekigodo was dismissed from his job
at the newspaper publishing company. According to rumor, Hekigodo was fired for his lack of
knowledge, and for some scandal or other, although it is uncertain what the actual cause was.

On October 29, Shiki summoned Kyoshi to Mt. Dokan and asked him once again to take
on the fulfillment of his dream. This is such a famous story that [ will quickly move to the
conclusion: Kyoshi turned down Shiki's request because he had “no intention of studying”,
which greatly upset Shiki.

In 1896 (the 29" year of Meiji), Kyoshi’s elder brother Masatada became ill. Kyoshi
returned to Matsuyama and stayed there for February and March. During this period, Kyoshi
greatly enjoyed composing haiku along with Soseki, who was then staying in Gudabutsuan, and
Murakami Saigetsu. Kyoshi’s style in this period was later called Shinsen-tai.

On March 20, Shiki wrote to Kyoshi to report that his back pain was diagnosed as
tuberculosis of the spine. This news led Kyoshi to go back to Tokyo. He sailed from Matsuyama
with Souseki, who was about to start teaching at the Fifth High School in Kumamoto. They
parted in Hiroshima and Kyoshi went back to Tokyo.

In Tokyo, Kyoshi temporarily settled in a lodging house Takadaya, where Hekigodo was
also living. At this point, Hekigodo was having a relationship with Ito, daughter of the owner of
Takadaya.

In January, 1897 (the 30" year of Meiji), Yanagihara Gyokudo launched Hototogisu in
Matsuyama. This in itself proves for us the significance of the 30" year of Meijji. Moreover, the
same year also witnessed another pivotal event: Shiki serialized “Haiku in the 25th year of
Meiji” in the Nippon newspaper, and the first of 24 parts appeared in the January 2 issue. Shiki’s
arguments here won fame for Kyoshi and Hekigodo as the best poets of haiku in Japan.

In January, 1897 (the 30" year of Meiji), Hekigodo developed smallpox and was
hospitalized. While he was in hospital, Kyoshi fell in love with Ito. Their relationship most
certainly hurt Hekigodo, but Kyoshi must also have felt for his friend. Kyoshi struggled until the
end of the year but finally decided to marry Ito. He informed Shiki of his marriage on August
28, 1898 (the 31% year of Meiji).

It was around this time that the friendship between Shiki and Kyoshi was getting
complicated.

Shiki advised Kyoshi not to be lazy and idle but to study harder. One can imagine how
frustrated Shiki was, precisely because his illness made him increasingly dependent on Kyoshi.

On the other hand, Kyoshi found Shiki oppressive and tried to keep his distance from him.
He had to help his younger brother, Masao, with the management of his lodging houses.
Moreover, as a married man, Kyoshi could not continue a carefree life. For Ito, too, Shiki was a

nuisance, | suspect, because Shiki put her husband under strain and dominated him. As a wife,
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Ito may have felt it unbearable to see someone else control her husband.

Gradually, Shiki’s letters to Kyoshi took on a different tone. The letter written on May 26,

1896 (the 29" year of Meiji), exemplifies this:
| am really sorry that we haven’t had a good talk recently. I truly miss your company. 1
would be honored if you could come and see me so that we could discuss, among
other things, the remaining issues regarding Nihonjin. 1 have no other intention than to
talk with you, although you seem to be too preoccupied with other matters to take my
words at face value.

Following this letter, Shiki again wrote to Kyoshi on June 3:
You must be really busy these days. | would like to come and see you, but it is simply
not possible. Do you realize that we haven't had a chance to sit down and talk since
you came back to Tokyo? Of course, it all comes down to my ill health.... I can no

. longer see what you really have in your mind. Perhaps you do not consider me to be

your true friend any more.

These letters clearly show how timid Shiki had become. He even seemed to beg Kyoshi for his

sympathy. | cannot help feeling pity for Shiki—why had he lost his confidence and bravery?

The friendship between Kyoshi and Shiki was on the verge of collapse. However, in
September, 1891 (the 31* year of Meiji), something happened that got them back together
again.

In January 1898 (the 31st year of Meiji), Kyoshi took a job at Manchoho to support his
family, for the salary of 20 yen per month. In May, Kyoshi’s mother became seriously ill and he
returned to Matsuyama to look after her. His long absence from work because of his sick
mother resulted in his dismissal from his job. At a loss, Kyoshi desperately looked about for a
source of income and decided to publish a literary magazine in Tokyo. To realize this plan, he
certainly needed Shiki’s support; therefore, he sent Shiki a letter from Matsuyama to ask for his
help.

Coincidentally, the day after the arrival of Kyoshi's letter, Shiki had a visitor from
Matsuyama, Gyokudo Yanagihara, who announced his unwillingness to continue Hototogisu.

| assume that Shiki saw this as the biggest chance ever to take the initiative in his
relationship with Kyoshi. With this in mind, Shiki quickly decided to take over Hototogisu from
Gyokudo. On July 1, Shiki sent a long and severe letter to Kyoshi. He stressed that the magazine
would fail without Kyoshi’'s unshakeable determination. He made rather harsh remarks about
Kyoshi, listing his shortcomings:

It is easier for you to decide things than to realize them. First of all, this is due to your
erratic life like a pupil. Secondly, your great sensitivity overwhelms your will. Thirdly,

you aim for immediate peace rather than joy in the future. Next time you do
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something, you must be truly determined. If you show me how strong your will is, |
would be obliged to offer you help, even though it could cost my own life.

One can never admire too much Shiki’s sharp judgments in this letter, written in such a
lively style.

The letter also referred to the contents of the magazine:

The magazine would initially focus on haiku as its central interest. It would be better
to include other genres, prose at least. To be more precise, from the start I would put
equal emphasis on shintai-shi, uta and haiku (to tell the truth I wouldn't care much
about novels). However, | am aware that it is already difficult to collect good haiku,
let alone other genres. Perhaps it would be best to give 80% of the magazine to haiku,
and the rest to other genres. If you are serious about your plan, we must talk. Do not
worry if the magazine has a similar approach to that of Hototogisu. | can take care of
that.

It is worth noting that Shiki was pretending to launch a new magazine, other than
Hototogisu, whose publication rights he had already decided to take over. Of course, Kyoshi
had no idea about Shiki’s deal with Gyokudo. His original plan was to launch a brand new
magazine, for novels if possible. Overjoyed by Shiki’s letter, Kyoshi borrowed 300 yen for the
magazine from an elder brother. After discussion with Shiki, he settled on Hofotogisu for the
magazine’s title, with haiku, not novels, as its central subject matter. Hofotogisu was published
in Tokyo under Kyoshi’'s name and Shiki worked for the magazine as, in some sense, its chief
editor.

This is how Shiki and Kyoshi became inseparable as lifetime companions.

| believe this was the biggest drama in their relationship.

* Tokiwakai: an educational board of scholarship founded by the Hisamatsu family, the master of the old
domain of Matsuyama, from which Shiki had got a scholarship.
%1 shaku: 30.3cm

(Received April 14, 2004)
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