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Summary
Outreach Education at the Guildhall School of Music and Drama, London.
TSUGAMI Motomi

The Guildhall School of Music and Drama of the London City is very strong in outreach education.
Launched as an elective subject in the year 1984, it was established as a compulsory to all the students
of the School of Music in 1994. The section for outreach education was enlarged in 2002 to be an
independent department, named Professional Development Department, along with Composition
Department, Piano Department etc. In addition it was expanded to have its Master Course for a degree
of MMA in Leadership in 2004.

Undergraduate students study ‘Creating and Communicating Music 1’ in their first year and they
should experience performances in at least two different contexts of community, for example at
schools, hospitals and community centres. Then they take ‘Professional Practice 1’ in the third year,
‘Professional Practice 2’ and ‘Independent Performance Project’ in the fourth and last year.

Graduate students are ‘encouraged to identify a personal pathway of professional development in
artistic leadership, composition, performance and/or as a practising artist in a variety of community,
trans-cultural or cross-arts settings’ (quoted from Guildhall School of Music & Drama, Prospectus 2006,
p.52).

In order to make such an education possible to all the students, many kinds of collaborations with
different kinds of organisations are prepared. They include ‘Connect’, ‘Note to Note’, ‘Chamber Tots at
Wigmore Hall', ‘Healthcare’, ‘Special Needs’, ‘Prisons’, ‘Map/making’, ‘Open Call’, ‘Contemporary
Ensembles’ and others.

The characteristics of its education are as follows: 1) special emphasis on composition and creation
of music, 2) on improvisation, 3) on ensemble and collaboration. In general it aims to foster
musicians who can work as leaders in collective creation of music in the future society.

It should be discussed whether the Kobe College should make a model of the Guildhall in their
totality and integrity of the outreach education, or another type, for example of the Juilliard School of
Music, New York, where students are awarded with scholarships, if they accomplish all the
requirements in their outreach activities. '
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23EDBIDLRoTVE, SHITKRERICEER I -ADFRITONT, oOFERIH LR
BWIZEBEL7Z2DDER>TW5,

—F TAVIDOY 2) T — FEEROBEIIE, 77 M) —FOEBEBIIFRNOBEL
LTCHEMILERTWAEY (REOBTREUZV AT LATHS), FNEFIZONTIE, BE
NIDBEOFEEZFRIZ, VI ETRTCILRLAERICEL T oABEENTHLLEV)I VAT
Mo TVD, ZOMDEAEIZDONTIE, HL T TRBRODDOFINER & I EIITIC
LoTWwh,

REDGE, Va)7T— FEERO L) IZ, BESLFEVOVIRBICE > TV DPIEF L
WD, HEWVEFNFER—VEEED L )2, BHEOHRICHARA TR DPEE LD
P ABECREBEIRELL OGP TVRE L) ICBDR S, BEEDOBEAIZIZ, BEE
ZTHDIIHEDRONIZETH ), FOLBOELDE L TEALLERVEGbESL LW
IMEZROZ LI RBEA) . BHEOFRICHARA T CHEITIE, ZEOMICIIHEL
WEEEPEBICFHIIGZONE L) Ay M HE—F, KELELT, H5WVIEEEHE L
T, EDEH)BEET, EOLIIBRAMEHEFICEIVHL T DL W) HIZDoWT, BA
WZBmE I Y AEBLIEDPAUTRTH D, £D7DICIE, EROTLELVT 7 b
T=NVEOEE,LHRH L T, FlzziRAKISHLT 2 £REMPREE ¥ AT LANDIFAKR
MREEEIT) 20D, RELAWPEPPALI LI hD, HIVIET - RE=0ELY RBTH
BEWHBLDIEH ) o TOMBIZONVWTIESHE., BEDLEICERTED, Lo hEdhHirx
EREBRL TV ZEPROLND,

i 3

) BERE [FECLE277 M) —F #HECHINIFV] BMEBEAKRZEERS [HFad 5 KEHR
BXHEIUT T L] ERERER DO ZERED 2 KFHEIR T 07T L BHIE] FHISHE 2
A%4T, 367~374H,

2) [79 b —F@E] BIFG HPELERREFEFHTY P —F - 2 ¥ —, 2005411A308).,
6~7H, BLU [F] %35 (200645 A20H). 4 ~ 5E9

3) Guildhall School of Music & Drama, 1880-2005 Celebrating 125 Years, Prospectus 2006 [LLF.
Prospectus & B3], pp. 5 & 28.

4) ‘The Guildhall School is also distinctive in being the only major European conservatoire which is both
a music school and a drama school, and one which is also pre-eminent in stage management and
technical theatre, professional development, community outreach and music therapy.’

5) ‘The Professional Development Department runs courses to equip undergraduate students with a
knowledge of workshop skills, instrumental/vocal teaching and learning skills together with
opportunities for performance, composition and leadership as individuals and as members of an
ensemble within a diverse range of external contexts.

Students participate in a range of projects with the combined role of composer, performer, teacher
and leader and present themselves as professional practitioners whilst exploring in greater depth what
is expected of musicians in today’s society.
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11)

12)

13)

14)

This Department collaborates with the Principal Study Departments in helping to produce an
informed, open, flexible, self-motivated musician who is able to communicate effectively in a variety of
contexts involving repertoire, improvisation and collaborative creative processes.

Students will be put on placements in schools, community groups, hospitals, prisons and
performance venues such as the Wigmore Hall and LSO St Luke’s. There will also be opportunities for
partnership projects with the Royal College of Art, London Contemporary Dance School and ECCO
International. (Prospectus, p.30.)’

BFEORMEUTI08A, 1 ~ 2 FEOHEE, EHYBORAM, Fo— Y 70 (AFEE) 7L —
T10HA7, %7% D Creative and Communicating Music 1047, #8815 B RFZE20 AT,

Guildhall School of Music & Drama, Professional Development Department Handbook 2005/2006, pp. 5-
22.

FEMOTHELRE T LI LD TELDIE, 2006~20065FEE DA, BEd (T7 A4+ ¥, T4 45,
Fru, ary b INR), KEER (TV—F, A—FKT, ZIV Ry b NA=V T - HFF
VTh ), BEEE RVy, bIURy M, MOUVR=Y Fa—N) -T2 —2a (V)
F=RlT = RV EBR), FBE (FA R —Avvay), Ja—F—, F¥—,
N=TF Ya—b, TaF =, FE ET/ T NVTFET ), N=Fva—-F, ki, #FLTE
FEETH S,

This programme is designed to help professional arts practitioners meet the challenges of the future. It
provides a unique opportunity for professional artists to extend the boundaries of performance practice
and to explore different creative processes and ways of learning in a practical research environment.

The aim of the programme is to provide a forum for skill-sharing and to enable students to develop
further the fundamental skills for sustained personal, artistic and professional development in the areas
of creative collaboration, flexible performance and communication. The student will be encouraged to
identify a personal pathway of professional development in artistic leadership, composition,
performance and/or as a practising artist in a variety of community, trans-cultural or cross-arts settings.
(Prospectus, p.52.)

Module 1: Foundation for fundamental skills in creative collaboration, flexible performance and
communication/leadership skills. Improvisation; voice, exploration of non-European and folk-based
approaches to arts practice; introduction to cross-arts collaboration; body and percussion skills; group
composition; creative and repertoire-linked projects; performance and workshop-leading for different
contexts.

Module 2: Cross-Arts and Trans-cultural Collaborations. An opportunity to work with artists and
practitioners from a range of disciplines and backgrounds, culminating in performances of newly
created work.

Module 3: Creation and Performance in Community Settings. Building on experience from previous
modules, students will devise, direct and perform their own material in a variety of ensemble
combinations and cdmmunity contexts.

Module 4: Independent Practice Enquiry. An opportunity for students to explore, develop and discuss
in detail one aspect of their individual artistic identity. Supported by a mentoring framework, this
individually structured, practice-based project culminates in a final public presentation. (Lh_L.
Prospectus, p. 52.)

HBEFBICIIRDOS DD B, BIEL, N0y 7%, ERE, HRFR, BFE 70X - T7—Y
BIV/ BEVEINTF VR ANFaTN - TATV 2 M, TV T MO T — AT 4 v 7R, B
W7V VFEE, NMEICLZHER, Uy JEE, Oy JElB L OHEE., Pitv i v 2
e, |2 - fElH 5 VI3 — ¥ — ¥y SO, TR, TREFE CLE, 2086) .
KA, BRETO Y2 b, B 20X TV BIV/ BV INT VAR HNF AT -
Fuv sz b (BLE10HAL),

&7V 2 OFFEMIC DT Guildhall School of Music & Drama, Professional Development
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Department Handbook 2005/2006, pp. 16-17. % ZH & iz,

15) #RICOWTIE, REED O FEEFICEBERIFRINOT, BROICTREELELLEIH
TL B dEhz v,

16) ‘Ready, Steady, Blow 2006 WORLD IN MOTION’ ® ¥ #— b « 7075 ADFERIZ L 5,

17) 200643 A10H (&) O4 H#% 1EM, BXUFI2ZE (H) OUN—HVETHLELCOM, 7o
TryvaFlF4ROT A MEMOMET, E5I1C14H (k) Oar¥— METHROEREH,
A= VOBRBRTHTE R LRo 72,

(BfE<H 200644 A21H)
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