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The Unity of Opposites in the Sonnets of G. M. Hopkins

TANABE Kumiko

Abstract

This article discusses the theme of the unity of opposites in content and form seen in the sonnets of Gerard
Manley Hopkins. It focuses on the three phases of his sonnets: the Bright Sonnets (1877), the Dark Sonnets
(1885), and a sonnet written after the Dark Sonnets.

In the Bright Sonnets, “God’s Grandeur” expresses praise for God. Sound patterns connect different senses.
The tone of the first quatrain is luminous and expresses praise for God, but the tone changes. In the octave, the
world charged with the grandeur of God and the one damaged by men show contrasts.

In “The Windhover: To Christ our Lord” the poet is inspired by the attitude of “Falcon” as “the Windhover.”
It also symbolizes Christ as the title shows. Hopkins’ enthusiasm as a poet in the octave and his calmness to
control it as a priest in the sestet are barely balanced. The bird is described as “dapple-dawn-drawn Falcon.”
Three words are connected by alliteration, and “dapple” symbolizes God who unites all creatures into the whole.

Dapple is clearly expressed in “Pied Beauty” and manifests the ideal world for Hopkins. The sestet shows the
beauty of dappled things, and the quatrain unites them. Though the sonnet has unity in itself, it deviates from
normal sonnet form and is written as a “curtal sonnet.”

Hopkins more often experiments with sonnet form in the Dark Sonnets and the sonnets afterwards. Contrary
to the Bright Sonnets, the Dark Sonnets describes the world without the control of God. Darkness is a trait of
the Dark Sonnets, where man’s self is detached from God.

After the Dark Sonnets, Hopkins wrote a sonnet called “That Nature is a Heraclitean Fire and of the comfort

of the Resurrection” (1888). In this sonnet, man’s self becomes immortal to be united with Christ.
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CM.ARTHFLADV Ay M Tk, BAZERTHRA VT2V TRESN T2, FTF
YAEEL AT N v 7 OBBE L) REAGHCZ HOOFERICBYTRETHZ &
REEOHNE LTz, KT, OV Ay b, BICZOOMBHRY Ay ME 794
vk Ed=2 vty ELT TRUEDY & v MIBIT DX ILOMEIZDWT,
WE ERROBFIZBNTEET 5,

TIA N VAR VIFI8TEIIE NNV A v FHET, “God's Grandeur,” “The Starlight
Night,” “The Lantern out of Doors,” “The Sea and the Skylark,” “In the Valley of Elwy,” “The Caged
Skylark,” “The Windhover,” “Pied Beauty,” “Hurrahing in Harvest” 782 NIZET 5, ¥ —7 -V
A V188K E PNV A v MEET, “(Carrion Comfort),” “No worst, there is none. Pitched
past pitch of grief,” “To seem the stranger lies my lot, my life,” “I wake and feel the fell of dark, not
day,” “Patience, hard thing! the hard thing but to pray,” “My own heart let me more have pity on,”
“Spelt from Sibyl’s Leaves,” “Thou art indeed just, Lord” 23Z BT 5, €L T =2 - V%
Y PBETIR, KT ¥ Y AHFEET HEIE T H 5 18884 IZF A 1172 “That Nature is a Heraclitean
Fire and of the comfort of the Resurrection” 12, X MOMEN R EN TV Do

1. 94k - YRYY

FTTIAL VAR VICETAERICOWTEE L, BEOHINIIOWTR TWE 20,
God’s Grandeur

THE world is charged with the grandeur of God.
It will frame out, like shining from shook foil;

It gathers to a greatness, like the ooze of oil
Crushed. Why do men then now reck his rod?
Generation have trod, have trod, have trod;

And all is seared with trade; bleared, smeared with toil;
And wears man’s smudge and shares man’s smell: the soil

Is bare now, nor can foot feel, being shod.

And, for all this, nature is never spent;

There lives the dearest freshness deep down things;
And though the last lights off the black West went
Oh, morning, at the brown brink eastward, springs —
Because the Holy Ghost over the bent

World broods with warm breast and with ah! bright wings.
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IOV A&y PTHEH, BOBRICL ) S IZOFRMAVREN TS, THEHTIE, 72— VAFE
DHETG “cynghanedd sain” BSFIV» AL, T L FREBEAMAG D SNTV 5, “m” TIHE 55
BEIX “smudge” & “smell” EWVIHBLLBREZFEUOOIT S, WHIIHEL, BHEEIWEZEL
Twb, [MOBN] &, [5225&EFOHERD LD IR L LD, BN
CAHD LH)ICEE->TRESRSL] (1-2TH) o STITIEHEWMDA AT ¥ U =R,
“foil” & “oil” P THETDOVT W5,

B OUITEIIHANDOBEETH D, MO ELWME V) o204 AT v ) —DfFEAEIC
Lo TRENBED, 41TEDPS b=V 5, [ZNTEHREAMIZSTIIHOMDIZER
DR o leDEAH) 2] TIWhL/UTEORBEOITET, M—VIEBE 2D, FAREE
FERBREOANHOEAZIET 5, JUTETIE. #OBEICmbZERE AMICL s TFEE N
RO SR NS,

FATEIZUTED L LD E ko Twh, BRIZE [BENHdAh T AT LARIT> T2,
11, 12T B Mo L TRELZEDVR L NEWV) ZEEZRL TS, WEIC, EBEIFRA
HMOBIZ Lo Tld o 2R EZ BN, A EHORENRROEN S,

RTFADY Iy MIBTHBBO—23ARTEICBITAFEHNERTHY., W Al
FELEWIHENR SN 5, “God's Grandeur” Tid, FNATHEIZ “Oh” R “ahl” &\ 9 FERIEE
BAAT B T4+ - VA YORTEICBTBEEFIT, MEOREEFRTHHEAD
IERRLTVAE LI IZEDLNL, ZOL) REERIIARTF LV AD VA y MIBW TR
KBV LN, OMOBHY EENICERLTEY ., FORBIIERELERERZEE L.
bDEFEZLES ),

B 512, BEI “broods” X “bright wings” L VI FEICALNE L IICEBDAY 77 —THi
BE, BED [ VAT AT BETHAZE#RLTWAEY, BORAY 77 —idkT*v
ZDV F v MZBWT, “Spring,” “The Starlight Night,” “In the Valley of Elwy,” “The Sea and the
Skylark,” “The Windhover,” “Pied Beauty,” “Hurrahing in Harvest,” “The Caged Skylark,” “Duns
Scotus’s Oxford,” “Henry Purcell,” “The Handsome Heart,” “Peace,” “As kingfishers catch fire,”
“Spelt from Sibyl's Leaves,” “Thou art indeed just, Lord” IZR 615, THEDFIIEADBED A
AV %) —IZMTBBLERL TS, F—27 - VA Y VBT BOWE X, “Spelt
from Sibyl’s Leaves” & “Thou art indeed just, Lord” {2 LR Sy, LArd, EETIEL L.
RN BT E v,

Only the beakleaved boughs dragonish | damask the tool-smooth bleak light;
(“Spelt from Sibyl’s Leaves” 91T H)
...birds built — but not I build; (“Thou art indeed just, Lord” 1247 H)

RTF AL TBUEFAORIEESCEHZZEE, £L T, HROZHMTH b, 1o, F
ADREEORIMZEL 527 - V2w Y TIEEOHMENRIZE AR S51Y. “Thou art indeed
just, Lord” THRTWAB X )T, FARBOL I IZEWET A2 LN TELRVWEBENTHEDT
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Hbo TIA4 L - VA VIEHRAEMELTBY ., AMPERRLZOAEETH LM EHMT
LHEWHIRTF VAOHBEEZIMEICRL TWD, FIUIH L. ¥—7 - VA v YTk, BEA
DEFSR SN, FNOZICEHATERICEZMAITAZZENTE R, BRADPLHDOWER
ANEE L Bl e AR AN T2BEEORBERLT. I, F—7 - VAV
WTEBDHENRONRVE W) T ik, HOAMEGIBESINTWE Z L2 ERL TV,
BB LI, ATF Y AOV Ay MIBIFAEDA 2=, SFAOEENREEZZEE
EPRITBEL. FHNEREVCEEOBEDH 5. “The Windhover” (21d, €DMA AR S
TWh,

The Windhover:
To Christ our Lord

I CAUGHT this morning morning’s minion, kingdom of
daylight’s dauphin, dapple-dawn-drawn Falcon, in his riding
Of the rolling level underneath him steady air, and striding
High there, how he rung upon the rein of a wimpling wing
In his ecstasy! Then off, off forth on swing,
As a skate’s heel sweeps smooth on a bow-bend: the hurl and gliding
Rebuffed the big wind. My heart in hiding

Stirred for a bird, — the achieve of, the mastery of the thing!

Brute beauty and valour and act, oh, air, pride, plume, here
Buckle! AND the fire that breaks from thee then, a billion

Times told lovelier, more dangerous, O my chevalier!

No wonder of it: shéer pléd makes plough dowm sillion
Shine, and blue-bleak embers, ah my dear,
Fall, gall themselves, and gash gold-vemillion.

BRI Favr v Ry ROT7FANE FOEBLERYZIT 5. BRI AT
“Falcon” & L THEILSINT VS, 1I-THTIE, [R7Z620I10) RANERICES] Fav iy
RYPFHEAOLERZ ., ZOBEIZEOLOBE LFEKICELTWD, FRAIAIERZEED
SHELTOFav v RYICERYSZON, BHHAZETIOV A Y PEEVTNS, 5
ANDBEDPBE DIEFIZBORME - T 20 [ZZEECEND  NHBIWITORE & Tl
THIEXMFOLDS WERfE WRELTE-STWE 1] @ 5fTE) 94U T L0V
YT a Ry LRI ADBEIIDOWTHMIT WS DS (The Critical Heritage 169)\ 77
PADA XA —VIZR L EBESED [FM] (ein) EVIRRICARON B, T2, EHTOHR]
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(wimpling wing) (ZHEBIETH ). IV b 2B Paradise Lost TS [T ADE] (Pegasean
wing) DEHRDD D,

Descend from heaven Urania, by that name

If rightly thou art called, whose voice divine

Following, above the Olympian hill I soar,

Above the flight of Pegasean wing. (Paradise Lost VII 1-4)

FANEIFHO—ATH LT 7 2T7I2H ) 28T, ZOFDEL L FITTTZAOENE HH
NEFEN LD D, F U, “The Windhover” & — AFRDFEY TH Y, BIEEL L TOFAR
Fav iy ryR7ICEALL, EERORMIZIL Y ZZEE LD B, Paradise Lost |28\ T
“Urania,” “the Olympian hill,” “Pegasean wing” & V29 FED G R ANFHHNRERELEL 2 L27R s
NBH, T ARPFHFNIEREG ARSI OBICE TEPELEETHH ., TR 2ERSE
% “The Windhover” D B b, BELZHELMEL TWVWELEZONL, DF ). “The
Windhover” 1355 &< 2 L HEAZRBIRMNICBARHOCEANLZF LI T LIl b, $512,
1, 2FH® ‘m” ® ‘@ OHEBEIEOEHEXZYZIANIELTEY, AR —F s
TWwh,

ZOVERY MIBWT, [HOBEDORF] EFENLBIEFVA DL A—TEEET 5,
[BOE] FARERZETAE, [ET] BFVANTHDL, SO EEITA PVICHEDIT LN
TBY, FauvryKRoeFJAMIaa I NE—THE I EWREND, F72, 4, 51T

EBIESEBLON A-URRENDE, D4 ATk, 1TED [BB b+
L] EEHYFEANDLOMPICB N THASN TS, [Bit] (chevalier) &\9FEiE, Bt
BT FEYEDLELFHERNLEX 4 FO, RLEITFELX ) A MBS L BHE
L. BLoA 2=, YA M EHOEDZOICHE ) £t A3 A T AALOBEELEV
Do A ZAAZOHEEIIEETH o 2R TF L AOMD Y 3 v b Tld, (The Soldier) |
WT, E5IZZ0AA=VPHHRENT WS,

HAOHMRZEEE T A M ERYT LB, BEICHIETS (6, TITH). JhidEmz
BEHETLIFERE L TORBEERRTOIOTLH S, R 7TF X877 9 A23H 124 XA
SOFRIIFREINT VWS, 6ITHOIT VIEFALFRE VW) ZOo0HEDEZHEL TWb,
FAIZEE2 LT BBICEILL. 20X X5 v — 2 AIBICERT 5, TNEFAPSERE ST
OB TH Y, ZNCE VIREERORZIEIT 5. “sweeps” & “smooth” DFIX. BOH
HRRMEEL TS,

7, ITHTEIREEL L TOFADNM AR LONS, [ENTVEROL] &) FEHIT, 8
BETHLEFABICEISRE L TOVRBIREL TWE, FAR, [ EPD, 27262000 R
O, BECHIET 2] BOTRWRAMICER 520N 5, 20 L) 2RBIEDOHEIIRE
FRFICELC0DED, 20EIT [REICHKET L] T TEANINL, BIIERHLEL
BRI 2EOTME 2R B L TV b, BIRETHIERIFATHVFARE LTOHACREH 5
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5, ZOERBETIE, BOSEIEICH T AEHNEROFTIPE o Twhb, Tt “the achieve”
EV)RTF P ADHEHITREINT VBN, BFAOEL &L LTHASTAZ ETHW - Sk
B=a7 Y ADPE ST 5,

FAOBEIATEOENO 3T CERESENET 2, [FI&HDL 1] LwH)EBHIZBWT
BAEFVAINDPBEDAA—VIZBVWTHEENL, BDNO5E #%Aufﬂﬁﬁ%%wa
FNEBDA VAT ATHEXF )AL, BB BAZKELTWELLEN, 2 [E61lfE
Biadbokirsd] Ok, FAOEREDEZLABHOTNTH S,

HHESERYT L ELLETHREFHIBIIC, [FHVED K] BRI L) &7
BDEIRE L TCOEBEEL Tnb, 2OV Yy MIFITETRLA ) LTRIBRAONEN, B
PHRETLRKOTVPFEACEY KL )FEOHNRIIIRLDIEHL 2 TH 5,

“The Windhover” ZFEIGIICEFZEL 7O AZRIERLTHY ., x7F Y IFEDOL V7
A TERETZEREIL TS, A VATA 7O EHETAZ LA, v TH
IV Ay MZBWCA Y AT A THERTZOI, AT 77 =BT TS A2{T%
BRI LTV h,

“The Windhover” (28T, Bl [BE4RT—WElI—F] & D1F 5N /-4] (dapple-dawn-drawn
Falcon) B SN TWD, ZOBEEFETIL3I DO “@ OBEBLNA 7 TRHREUIDT R
TV, (B I3H0WsrEEEfkE LTRETAMESREL, FUALORBTHLT a7
TR EOMEERIEL TW5,

BEIE “Pied Beauty” I2BWT X DBHIEIR SN, K7 F v XOBBOMFS AN TV 5,

GLORY be to God for dappled thing —
For skies of couple-colour as a brinded cow;
For rose-moles all in stipple upon trout that swim;
Fresh-firecoal chestnut-falls; finches” wings
Landscape plotted and pieced — fold, fallow, and plough;

And 4ll trédes, their gear and tackle and trim.

All things counter, original, spare, strange;
‘Whatever is fickle, freckled (who knows how?)
With swift, slow; sweet, sour; adazzle, dim;
He fathers-forth whose beauty is past change:

Praise him.

“Pied Beauty” 13, ®MEHRBEDITIIREND L), MEEET LV Ay PTHY, Thid
TIAL VR VERIZAONLEEETH 5, NTETEHOENHE S, BIRFIZHEE
THA AT A THEIGIC LN R EN B “couple-colour,” “rose-moles,” “Fresh-firecoal,”
“chestnut-falls” &\ 72 EFRIL, AW LZETREZ2ERZOREGEZEL, SITHO “p” OH
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T [XEE7z] (plotted) & [#EEXAbENTz] (pieced) &\VIRITTHEEL AL T
Wb,

AT EIL, AATETHE SN IO EEHEL Twd, [TXTOHDEXIL., #
BrEEL, EAHL, BEDTHL] 25, ZNo0bDRBORTHLMICL VHEEES NS,
BEDOWE ST “freckled” &V ) IBRFICL DD LN, HOREIE [H DAV ] (fickle)
W, ENLOFEL P OFEBEEREE ke ICEIDHMESNTwE, IITHTHE SN
TiE, BICXOHEEEINL, DFED, BRADZODRIIE 0 ICE o T mBIE P ko
THE SN, FNENOFEITHREN D 5, BIE) DAV TV, FNPAEOMDFEL LD
B, ZLoRdDELRL, A7TFZEMEITEV 2y MIBWT, BRFEOB AW %
EAEDOIDIILEI ETEDTH D, [ME#EZL] EVIRHOT7 L —XE, HOFEISE
LTOEDZ LCEL T A,

ZOV Ay PEFIIREERES TWEY, BRIZBW TR, A 7F  ADMOIZE A LD
Ay FPLBEL TS, HOBEOY 2y MERDUTHEE XITEPSHE Y LD T
A VA FEMEINEA )TV Ay MERTHEDIH L, TOV Ay MIRITHEE
UATED B S R T F V ZMEOEHE Y v NOEZT-> Twb,

“The Windhover” {2817 2 FHIHEHEZ I A FE L L TOHEH LR, “Pied Beauty” 128175
MWAMETHZHOBFICEONL L2, 754 b - VA v Y OXRTETIEEERA - HEHE
WOROND, T2 BRABLET - BROWFIZ Lo TA VAT AL THEZED) L4 55A
WTTA D VA VITRENT WS,

AV ATA T FAPEORE R ERTLEEOFNER,. 230, HoEHICL-THR
5L TEL, PIOBEDEEEL, Be2FYOHEEERT 205, S 7F V AOFEICE
W, fiE A&V B ZEEERETHF)ANEET S, —F, BIEHBERXO%
WEYBRENE) TERERTEPO I, FNETNOEYERIE L&KL LTE LD DM
DHFEDRBE 2B,

2, =0 IRy

“Pied Beauty” I HMNS L) BRI Y A v ME, BOF—27 - vy v EENLUBED Y
Ay PIZBVWTESHIZERNIIHAAONE L)% 5. HIIE, AFEHWY A D “Spelt
from Sibyl’'s Leaves” ® RATHEMEAT Y & v b @ “That Nature is a Heraclitean Fire and of the
comfort of the Resurrection” 25, =7 F ¥ AMED®EBP Y 2 v b LTHE TN, ZhbT
DDV F v M, “Pied Beauty” LR L. BEDDD/2HDBA VR T EERL T 5,

TIA N VR EEMBIIZ, =2 - VAR Y TIEMICHE SR VRO IRHE
ENTW 5, “Spelt from Sibyl's Leaves” 7%, Z DRIz &b BEMIZEKL T b,

EARNEST, earthless, equal, attuneable, | vaulty, voluminous, ...stupendous
Evening strains to be time’s vdst, | womb-of-all, home-of-all, hearse-of-all night.

Her fond yellow hornlight wound to the west, | her wild hollow hoarlight hung to the height
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Waste; her earliest stars, earlstars, | stars principal, overbend us,

Fire-featuring heaven.... (1-5)

“Pied Beauty” O 4 X — I DSBH L WRIGIZH S SN7HHTH B DIZx L. “Spelt from Sibyl’s
Leaves’ CTEHEILLA) L T2/ BNOERY) DA XA —Id b, [HBEOBEITEo7] FE
RS, [HEZES . KEE L@ Fbhw] L) BEABVTEROZER O
JEEEE L, YENS [BOEKRE | FUOTE. FWOME. AWONTH AT
LBNELAILLTVE] DF ), BEPENPLEEITEEVI(TOTHL, ZITid
BOLDHITMIIHESNDEDTIE R, [TTYOMHE] IR A X =V EpE) F R
fahTwna,

BRI S—2 - VA Y VORETHY) . BEOFCHDIZBRRICBI 2N s HET S A
VAT ATHLUDEEI NS, “Twake and feel” £, TOREE L (ERLTw5,

I wake and feel the fell of dark, not day.

What hours, O what black hours we have spent

This night! What sights you, heart, saw; ways you went!
And more must, in yet longer lights delay.

With witness I speak this. But where I say

Hours I mean years, mean life. (1-6)

BEHEIHRELBHOBEE T RES TS, TOREEZE) 2T, AHZEAPOBEES L. H
CEV)DBDEBEFINTORMEFDLELEHEL V. ZORITIBWT, BHOEAFOMS,
AVAT AT, MORFE2rLE D BES T W5, “Spelt from Sibyl's Leaves” 12 % [F LKA,
biko

...For earth | her being has unbound; her dapple is at end, as-

tray or aswarm, all throughther, in throngs; | self in self steepéd and pashed—... (5-6)

“T wake and feel” @ 31T H CRANIIED.LEXIEET 525, “Spelt from Sibyl's Leaves” TH Z D X
) GREEN R E NS,

...Heart, you round me right
With: Our évening is over us; éur night | whélms,

whélms, 4nd will end us. (7-8)

“Pied Beauty” TIABED b D725 DR ILITHT & A S N7z, “Spelt from Sibyl's Leaves” (2
B HMILEHEEINDL I EidRV,
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...Lét life, wined, ah 1ét life wind

Off hér once skéined stained véined variety | upon,
ll on twé spools; part, pen, pick

Now her 4ll in twé flocks, twé folds — black, white; |
Right, wrong; reckon but, reck but, mind

But thése two; wére of a wérld where but these | two

tell, each off the other; (10-13)

KPILT B BHRA BT 5 RE L “Pied Beauty” (BT 225, Hild#ETH Y, HoBETI
<. HCOELAZRTEFFRON L,

...of a rack
Where, selfwrung, selfstrung, sheathe-and shelterless, |
Thoughts against thoughts in groans grind. (13-14)

“The Windhover” IZRHN2EH 2, 7TIA4 b - VAy VOBEHE LT, FYORE LboE
EVA AT A TIEYFET O ETHBEVPEROII 25, MBEHIZ, F—7 - VA vV
A VAT A FE% L. BEEERE (haccceitas) %R T, M EAERZ AT LA v 2H
A 7EEN, EEFREEECOMBEELIEL., & SHAN LI L2 EERT S (Cotter 126) 0

B [RHOBEIIHEET 5] LT WBDS, “Spelt from Sibyl's Leaves” DAL, HT
WAV ATATHROYYEESN, MOLDBERMLAVWI EEEIRLTWS, Ll B
AT, BIRWREEREICA Y AT A T2 KRE ) ETLHADVBRONS, &L, “womb-of-
all, home-of-all, hearse-of-all” & W) MEHEFIZ LY £ OMWEI RSN TV %, “hornlight”
Ml L Tl ) B AMEOEYEHET HHO—>Thb, TOLIIT, AT*
ZIEHEHICE D ERROFEY DA Y A7 4 ThEFH ELTWD,

AVATA TR D RS ETHULERET AL T, AFHEICBWT, ¥~
7 -V Ry VI VOKE LGSO FANAPB) LT h, TIA M VAR v U EDENIE,
=7 - Ay VICBWTEAR LR —RH LT iRWnEWn) ETh L, e LT, ¥~
7 VR YT, TRTOEDZHET 2MOWEORE L LTORPLBHEIN, BT
DELAPEHSI N TS,

3. H—9 - JYRYYLIE

18884E ¢ “That Nature is a Heraclitean Fire and of the comfort of the Resurrection” (21, AR &

FIYX POWEVR S B, “Spelt from Sibyl's Leaves” & FFRIC, 2DV v MIBWTHIR
By - ZHEX VA SHEE SN TV, BETIE, A5 77 - L ABOH X OWMEDN, K
BRIEREGZ. A VATA TR LT WD,
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CLOUD-PUFFBALL, torn tufts, tossed pillows | flaunt forth, then
chevy on an air-
built throughfare: heaven-roysterers, in gay-gangs | they

throng; they glitter in marches. (1-2)

FOHMENAATEHICREN S, [HIVIRE o7 EMBO LD ZEFEVEOL &2 D,
GHITh, ZERL, BEEAIRED G 90l (Shivelights and shadowtackle in long | lashes lace,
lance, and pair.) ZDZEHY A v R Tk, FU vy EEEHEAT 7 LA P AOBEITKTET
HHM MK KOWEIZR SN,

Delightfully the bright wind boisterous | ropes, wrestles, beats earth bare
Of yestertempest’s creases; | in pool and rutpeel parches

Squandering ooze to squeezed | dough, crust, dust; stanches, starches
Squandroned masks and manmarks | treadmire toil there

Footfretted in it. Million-fueléd, | nature’s bonfire burns on. (5-9)

BRI R E KM EA L, KSR ZWET 5, [ABORER] (manmarks) (ZEU A & S,
Bl B0, THEIEHNEEAMEORR IS4k, BEZ26, BIFEL] (3EIE) %
BRIEL, 9fTHIC, ZBHE LT KOA AT YY) —=DHND, NTFT 7 LA PADEZIZL
Bl KETWRECBWTRSERELZERTH ), THEKPSLETNAIFESL L SN,
[N FBBLZT TR ZOVAY POEETHHILEEGEORBL T b, [ AB O]
WEIFED L9110, AMOBEDE LTOKXDIHEET %,

But quench her bonniest, dearest | to her, her clearest-selved spark
Man, how fast his firedint, | his mark on mind, is gone!
Both are in unhathomable, all is in an enormous dark
Drowned. O pity and indig|nation! Manshape, that shone
Sheer off, disseveral, a star, | death blots black out; nor mark
Is any of him at all so stark
But vastness blurs and time | beats level. Enough! The Resurrection,
A heart’s-clarion! Away grief’s gasping, | joyless days, dejection.
Across my foundering deck shone
A beacon, an eternal beam. | Flesh fade, and mortal trash

Fall to the residuary worm; | world’s wildfire, leave but ash: (10-20)

F—2 - VA /SN2 LT, BRICBIT B & ZMOEROBESZ ZICbREN
bo ThUL, MOMHE, LT EES NI AMOBROLEZERL T b, BITREINICL
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I, OBERICERI L Wb ) X2 | HOEEH. LD IV 4 v OEBEXNDH
%1116, 1747H) ZOMONIFHA L FARFICHEEY DHET 2, F—27 - VA vV EdELY,
HATHELZRIL ), [F1 BLAOHKI X, BLAORVWHA L, £E X 1717H)
BEOFIC [~&00A L, daEot] 197H) 7"l TNEFAPRZTL2EROME
ERL TS, ok z TR L, BT REEPERELOMEL 2o TH ] (19-207H).
FAOBIIARIZF ) R M E—KIZR S,

In a flash, at a trumpet crash,
T am all at once what Christ is, | since he was what I am, and
This Jack, joke, poor potsherd, | patch, matchwood, immortal diamond,

Is immortal diamond. (21-24)

“A heart’s-clarion” &9 “BHAEFEIZLD., LI VL v EHEUOE, BAPEREZITS
B PRI B VT TREL &b IZT7 v BN B DR, FURAMEDE—ITLD,
FADOFN - FHNEASHE SN, FAOHDTI [JLk, £VHE] (Jack joke) LfHE S
NTWB, [, A&7 (potsherd, patch) &, FNEETIEDE S0 d D729,
MEEGDLENDLIETEELELZBI LD, HErEESYE, [~y FOlilik] 1303k E
ENBHABOBERTHY), BRIZFVA M EG—THILIL) [(REOFYATEY V] &%
L5DTH b,

ATXADOV Ay MIBITAHEEF ) A MEDE—THY, FRIZLVFALLTOH
CLERIRELTOHDEMAETAZENTELLIHETEZ DT R VIES ) D “That
Nature is a Heraclitean Fire and of the comfort of the Resurrection” Zid. T DV 3 v b OFFESAR
e B e~DFmK, LT, 7I7A4 P - VA VIIBILMNOEELY—7 - VAo
2B 2 HEOBZEOHRESRONS, BRIZBVTEEFEDO Y 2 v 2R LTV AH, &
Y77 —IBITBEMEENA) LTHELL) ET A, LRELTHEEICZZE, ATF
ADV 3y ORI HBEEZBIES D

be

1) W. A M. Peters 1. 2h% [FHEANERE] 22 [BIEWEE] S0, B2 aEHRTH S [HEW
EE| OBERFETHLE LTV, [(FREBH TH LY. EEOFKEY - SENHINCER
RS TAZLICBWTHSORBREIRT LI EICED L, L L, BEREELEAOEE, HM
HESEAHHATALIATE 2, ERININERRICHTABBENREBELFSIIBETLES
FCT, FOVATLEHEMESELDTH5B.] (Peters 78)

DA VAT AT] ERTEADEET, DAY 77— ZHETH Do FFADNROEE BRI
LFoTRAZLDTERZEBYDEL ) —2DLETHY), FTF Xl oT, A VATA TIIRRLEHE
WEECNTEREE A, TNIZLY ., BT ZORETESIE LI
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