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Abstract

G. M. Hopkins wrote “A Vision of the Mermaids” in 1862, when he was a student at Oxford University.
Being an early poem and notably different from his later ones, this article will consider it in light of the
influence of the impressionism of Walter Pater and the theory of imagination of S. T. Coleridge in interpreting
the description of the mermaids.

In “A Vision of the Mermaids,” fluid objects are described from the viewpoint of the first person, “I.” This
suggests the act of imagination, the subject in Coleridge’s theory of imagination in Biographia Literaria, and it
corresponds to the fluidity in Pater’s impressionism in The Renaissance. Imagination is the act of subject as well
as a fluid impression, in contrast to fancy which is relative to fixity of objects without ego and subjectivity.
When he wrote this poem, Hopkins could not fully grasp the reality of objects but saw fluid objects from his
subjective viewpoint. The poem, therefore, expresses the sadness of the poet as the subject, as well as of
Hopkins, who is trapped by romantic influence. For Hopkins, poetry is the means to be united with God. Later,
he converted from Anglicanism to Catholicism and adopted fancy as his poetics, excluding ego and subjectivity
from his poetry after he entered the Society of Jesus in 1863. However, he had not gained his poetics of fancy in
“A Vision of the Mermaids.”

The images of mermaids, as the creation of man’s imagination, are beyond the range of Hopkins's
imagination, and “A Vision of the Mermaids” shows the influence of images conceived in previous ages, though
it has originality. Mermaids are the representations of imagination created by the subjectivity of poets and

artists, and they are the central images in the flux of the poet’s imagination in this poem.
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G.M. A7 F v XL18624F, & v 7 A7 4 — FREFEZEP, 18 OEIZ “A Vision of the
Mermaids” #BE L 720 ZOFEUTITLORY . HOMOFFLLET 2R ) EL. BHH
THEHELZA AV YY) —IIBEATWS, ARV —2F—vDEREEbes, STEEFLEA
LEOWEILERNZEEZEL, A 7F v AOBRMOFEHFF L MBI TH S, “A Vision of the
Mermaids” 128V T, ABADPKHETH S ETE, ZOFTERY TREADMNZITZEA
EHHEDWEN RN WEOMOIER E HRTHAR Y RETH S, FARTIE, 20X I2H
DEGRERL D ZOPMPOFICELEZ LT, BASTF L A0SR & FEEICHT 5 Bz .
NA Y —OIFEFRL -V v VOBBNFHOFELIFEO TERTLHI EILD, “vision”
(XI5) L LTONADHERERT %,

“A Vision of the Mermaids” (2 2WTEBICER U2 BFERIZIZ LA LWL WA, L Y X - 3
T — & The Disappearance of God \Z BTy K7 F ¥ ZORAOFD, MEELTVB05 i
BT kb, HROZZHICIMTZ LTV E LRI ABOEFE LALTELTWALE L,
B, 2l BEARTFVAOMPORHOELRBRAE Lo T B ERRT WD, (The
Disappearance of God  273) T ZTI 7 —13F ) A PEHEFIZOWTEES TV 5%, “A Vision of
the Mermaids” 1 EF¥ VA M E W) LAV Z X ABEEITNECRLEONS, MBEELR LD
i ERICBITAFADELAZ EIHBAT L0 TH L, ZOFIHLLEHENZ AR
LAEZHAMD Z EIFTEE . ZORIIBVWTIERIFT—OEREZBRT A, ARBTRIOF
X DIREVRIBSSFTA, FAD AR, BE] ToWTEET S,

*

HET. [F] Tt 5MIEE 2, Hid, FlEHORIIIR LML DS, WFRICITKR
CBBOLNTLE) (1-2), ARBEORRIET >T0D (7-8), FEITUADTY hOf
ThO. 77074 T7DT 2= VOBETEH L, HIFTF Y AOFHILCALN, AP S
DFOEEEEETHD, 77074 75 EESE L, TTUTAT7RLA L= DL ¥
DY MFEOA A—DITEY) . FUAMRMEEZPRICKT AT F Y ZOBRMDOFICH~
T ZOFIIHEOEMATEEL SNy,

9. IfTETR., FHEDORMPR S5 5, "Where the eye fix'd, fled the encrimsoning spot, /
And gathering, floated where the gaze was not.” &l ) DR EIIEEEZE ORAIZ L > TELT 5, D
Fh, FEEPESFTLLWH) T ETH Y. “A Vision of the Mermaids” Tl EEIY 7 — AR
DFEY FORBPRENDE, —RT B ENBORENF.LEEDNEHD, —AHRD [F] 572
U728 L, BICBEZEOBRRTELN TS Z Wb P b,

— AFFOMBEPLEBONE IO L) BB, £ v 7 A7+ — FRETERT* v A0fgEH
BTholeu+ Vs — - ~A 5 —DEBIIRESI NS, 9L OHREROLELZRET 5,
L7 L. “A Vision of the Mermaids” &R 7% YV AW F v 7 A7+ — NICAET LRIETH S
1862 IZFENNTHBY . I 7 —DFMT 5 L)1, |IIA =D OoBEEIDOMFEEFAL

181



DITTELREZITHE, LTI T—OFEZTHIHT 5,

BEOROEOWENICBIF 2 FBUOETEL V) S TXFV AOBEIE, v 27 A 75— F
THOIGERE ThH o727 4 vy — - A §—DFEYH L S5, FEHROKRT
A% The Renaissance DEEN [#EfG] TRA ¥ —DWMR_RTW5E Z L ICHRBE L&A
>) .

FTXVAPRA Y =723 0008 LR FALZLEFE L 7\, BERLERTH
VADL o b BEIRFERNTRA ¥ — 2 FE, “A Vision of the Mermaids” &, 254 v 7
AT 4= FIZAFETLHIO. 1862FEICEPN TV D572,

(The Disappearance of God ~ 2T4-275)

A F =% The Renaissance ® [#555] TZEZI 7L L TATZ LA P ADOHEEFIFALT
Wb, [(NF 7 LA PARL, FWEHEL T, Wb & &F B2 % Ul (The Renaissance
1500V BRIFFIREROME L, BT AHWE BT A TFETHLE LT 5,

ZLT, BEILI > TEELELEZTZONTVLIHEYOMRATIIR L, REET, —BE
T bH L5 LENBCHROMR—E#RE L QITBRATRBEALMEOHRY, S 5I12H
BICHATL2D 5461, ZIUEETETIUEL ¢ BEOHFIL, EAOKEM DR E
BIZ. ZEAFVENFELICES, - INHDHRDE 43, L LABADERTH Y
BZENZNIRRAANE LT, BOhDE ) OHERLZITH TV,

(The Renaissance  15)

RA Y —FHRPMEANOEBED VTV EE 2 D, L L, A 7F X XR3HBRHOV 4 v
I “Spelt from Sibyl's Leaves” (25T Z D RM % ARE L. "That Nature is a Heraclitean Fire and
the comfort of the Resurrection” TZ DR HIHITHZ 9 LA TS, HizEFKZ F.L&F
HMFRTMIT A EEEET, HETOMEFLETHMFUTEZ D Z L2, WO
FICBWTEBREZBZ LI ELTWES, UT, I 9—-DmTENT S,

“A Vision of the Mermaids” 12134 ¥ —OBEZRFwHrHHNL ) LT HRANALN S, A
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Anon, across their swimming splendor strook,
An intense line of throbbing blood-light shook
A quivering pennon; then, for

Ebb’d back beneath its snowy lids, unseen. (15-18)
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Now all things rosy turn’d: the west
To an orb’'d rose, which, by hot pantings blown
Apart, betwixt ten thousand petall’d lips
By interchange gasp’d splendor and eclipse.
The zenith melted to a rose of air;
The waves were rosy-lipp'd: the crimson glare
Shower’d the cliffs and every fret and spire
With garnet wreaths and blooms of rosy-budded fire. (19-26)

Z20) “ten thousand petalld lips” 13 & EWD X 77— L LTD “rosy-lippd” RIS L. ZED
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Then, looking on the waters, I was ware
Of something drifting thro’ delighted air,
—An isle of roses,—and another near;}—
And more, on each hand, thicken, and appear
In shoals of bloom; as in unpeopled skies,
Save by two stars, more crowding lights arise,

And planets bud where’er we turn our mazed eyes. (27-33)
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I gaze unhinder'd: Mermaids six or seven,
Ris'n from the deeps to gaze on sun and heaven,
Cluster'd in troops and halo’d by the light,
Those Cyclads made that thicken’d on my sight. (34-37)
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WET, Lo L, XN R EMHEFTOADP ZELETT Y, 79V ATIE, Fa25 —
Y BTN TR oA N T 2 ACERE G2 D I a— Ak LTAAE A,
ZONADAX=VEFR N INADOHEITEVEDTH S, 2O LHIT, 19Ea -1 v N
BOTIEINETORA R ANEDA A= IIMRBIEL T2, Ll BEWMAIChPD S &I
WZ, INSOBEPSFHAINE A A-JICHBEL TR0, AMAPAEOB - A
Eo TN LFRETHL L) I LT, NRIE T 74 - 7750 ThbEFFIC, FALE
EEG 253 2—ATLHD . BICZOBROERRARMT ATETH 2L EZLHES 9,

A7TF U XHED “A Vision of the Mermaids” @ 1 R— BIZ NADIFEE DI TV A,
N =Pa— Vv AREU—DFEITE BL2MEESRON S, I OFREFEVI-FE
BRICIED.G oty T A DL RERTHY)FATHE L) AT VA2 HIBLTED,
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This was their manner: one translucent crest
Of tremulous film, more subtle than the vest
Of dewy gorse blurr’d with gossamer fine,
From crown to tail-fin floating, fringed the spine,
Droop’d oer the brows like Hector’s casque, and sway'd
In silken undulation, spurr’d and ray'd
And was as tho’ some sapphire molten-blue
Were vein'd and streak’d with dusk-deep lazuli,
Or tender pinks with bloody Tyrian dye. (38-47)

FTRVADFLBIIH PN TS [LED] (crest) 1Z. TNFTOAADOHEBIZER SN
BlrolzA A=V THY, [~ MV] KRRSNLBEUERA A= L [Py ] ORER
A A =TUPHEINT, WHDITFENRABOERR N, T [ 7747135
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ANED TEHCENPSIEZBEOAT — P DBED > T/ RBOLEEFTE-S> TV L] (48-49), $RI13H
HELMTNTIADZHTOD L. FOAN— M [FREOE L OMBEHOH 58 -
T/ EYEBOEIKOBORE Y IZEYVIENTWDE ETHWD X)o7 (49-51), F7-.
MNaE [AZ PVOYE] DL EEDE D > TS, LTI BB THENRMESR
5N,

One bound o’er dripping gold a turquoise-gemm’d
Circlet of astral flowers—diadem’d

Like an Assyrian prince, with buds unsheath’d

From flesh-flowers of the rock... (60-63)
CDE)LEEEEN R ANBDOA A =JIZIFR TR AOBEIERR SN, N—r=Ua—>
AW T 7 b - 77 INVELTOL A=V LD FO—DROTHEA 2 NAIZITWE Bb
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A tinted fin on either shoulder hung;

Their pansy-dark or bronzen locks were strung
With coral, shells, thick-pearled cords, whate’er
The abysmal Ocean hoards of strange and rare.
Some trail'd the Nautilus; or on the swell

Tugg'd the boss’'d, smooth-lipp’'d, giant Strombus-shell. (52-57)

“A Vision of the Mermaids” (213, &, 18, %A, H, B, FOML, Hk, ALV A
VOEEBH), —DODETA—TRLHDET 4 — T NOBAVBRONS, TOTEIZE
0. TP Z TR L TWAEISRE S 2 T\ 5 (The Disappearance of God  275) o fIZ B
FETHLEYFOHOET, £, FAL #a, L, Bl v y—@, FH oLk
BALE, R—EEAERAERBRVED), AEEEZRL TS (Gardner 55)0

NBDA XY %) —ZRET 50, [H] ORATEIC—FICEEL, RET 252 M4
5,

Then saw I sudden from the waters break

Far off a Nereid company, and shake

From wings swan-fledged a wheel of watery light
Flickering with sunny spokes, and left and right
Plunge orb’d in rainbow arcs, and trample and tread

The satin-pufled smooth to foam, and spread
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Slim-pointed sea-gull plumes, and droop behind

One scarlet feather trailing to the wind;

Then, like a flick of sea-fowl mounting higher,

Thro’ crimson-golden floods pass swallow’d into fire. (74-83)

[ABEOHEDDVIZR] % b DMORE-BLIERELFFOA B LS, Il
BEEHENA AV v =R NE, [HE] IXFIUOMEDT YKV ThHL, [Hig] IFHT
TVLATHY, WEOFABETHIANELHREST L2720, WHEOY VRV EL D, [HIZNE
LEHEELDVTWAEKE] &I FEBICE, BOY VRV THLKEBERETH SO
EHR SN D, WO bA (A ] RUAGHEEIC BT, EEWEN - 2 - 5%
FEmEEL. BB - BN - B BEErRT, [IWaoill] $EMATHhY) . BT s A
ORI HEHEMNET S, V8] 377074 FH8MY M OB BLICHIFN TS EHED
EHELETNAERPEEZIES, ZOWOBLbITEl L— v LE—Tidk v, [HEDY
EDODOWR] F EoZF N LMoz hTAOR] ~NEBLT 5, SHTROWEIZIE, KAt
TWKTTEOHTRIBETHLE LIATZ LA FAOBEPR LN,

NEZZHDY B OV EEICET o T BBFLS, UTUTIChz o THIRMICHEE S 1T
wh,

Soon — as when Summer of his sister Spring
Crushes and tears the rare enjewelling,
And boasting ‘T have fairer things than these’
Plashes amidst the billowy apple-trees
His lusty hands, in gusts of scented wind
Swirling out bloom till all the air is blind
With rosy foam and pelting blossom and mists
Of driving vermeil-rain; and, as he lists,
The dainty onyx-coronals deflowers,
A glorious wanton; — all the wrecks in showers
Crowd down upon a stream, and, jostling thick
With bubbles bugle-eyed, struggle and stick
On tangled shoals that bar the brook — a crowd
Of filmy-globes and rosy floating cloud: —
So those Mermaidens crowded to my rock, (84-98)

84, 851TH DEMIIFIHFDEDERL P A AT ¥ ) =L OEERELZRL, HILToNn
BT EDBRCERLTH TR OBFRICOEE L LI 5, 87, STHITIZB MM A 2
Dy ) =R ONE, Bl [BERFERE] ICBZONTWAI EAG, THRWHERE L C.
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8877 H @ “His lusty hands” £ 91, Q2THDOA A — TV #HHICHEG I L TR TH S, F=F
ATBREIHIT L EEDNTWS, 931TH® “all the wrecks’ &\ FHIZ A L — 28
WSELNMRPRED 2 EESEE, OMTELLITTHORKIIBWT, (K] % [HE
DRI FZA AT ) —RHRDEB PR EERE L TVDH, ROMOMFOERE LT, A7
BLIIROBEIZHDY L5 (98). METIE. AMALBLIEZ0REM,. BIEEThs (] 0F
BHEIC Lo TRZONIZOTH B,

NEBIE TR Db Nz,

Careless of me they sported: some would plash
The languent smooth with dimpling drops, and flash
Their filmy tails adown whose length there show’d
An azure ridge;... (102-105)

BIBRETHIHVEVFLLTOERE, KAREVE I FYORBIIA AT v 1) —DILTIRIL
L. ZNEDFEMEDDPDLEILE RV, A ATV v ) —DEEHDS, “Plashes” (87) & “plash”
(102), “filmy tails” & “filmy globes” (97) ICR 5N %, 10947 H &£ 11047 B Tld. “...the argent
bubbles stream’d / Airwards, disturb’d” & V3 ) REDSEHIROIEI M2 E2HEFTL T b, Ll
[72 T VDOABZZBIEEMEZED Lo b Rz oo Tw/z] (116). TE%=MHTH Mz E
STHRGE EAERTH L L) BHROLTEEEW A EMZ T M bossb s
TWwb, NMAZHEDELUTRPLRIEEN L~ L TELIT R P —YIZED %, "2 sweet
sadness dwelt on everyone.” (117)

CIET, “gaze,” “see,” ‘watch” LWHREERTEFAIEY FTHL K] O HICH
LTHWLNTELD, 118TETIE “know & WIHBEBENR LIS,

I knew not why, — but know that sadness dwells
On Mermaids — whether that they ring the knells
Of seamen whelm’d chasms of the mid-main,

As poets sing; or that it is a pain

To know the dusk depth of the ponderous sea,

The miles profound of solid green, and be

With loath’d cold fishes, far from man — or what; —
I know the sadness but the cause know not.

Then they, thus ranged, ’gan make full plaintively

A piteous Siren sweetness on the sea,

‘Withouten instrument, or conch, or bell,

Or stretch’d chords tuneable on turtle’s shell;

Only with utterance of sweet breath they sung
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An antique chaunt and in an unknown tongue.
Now melting upward thro’ the sloping scale
Swell’d the sweet strain to a melodious wail;
Now ringing clarion-clear to whence it rose

Slumber’d at last in one sweet, deep, heart-broken close. (118-135)

(B X TAARELADPE > Twb0Ebrs] 25 [20EREIbrLR V] 2F D, 1§
RIS BEIGR R N5 Z L ETERN. AMAOBELADEREZHSL Z LIZTELVDOTH
D, ENEHOADPHBZ ETHbH, ZDEHIT, TR &) EHEETHOZELD S LR
RO GBI NIMILL TWDE, Ll ERRTWAEEER o TWAE AREIL, ¥4 ML
D “Vision” L WIHIEIIRT LI, HRIE, LE - IR2OTH B, 2F 0. AMOEMEN
FEO L TR AHIROREMS AR L LTI OFITHIN T B0, [F] EAEI-bDEL
HOBHIZDWTEZ B, ZNEEOBERHRTLYL R WI LIZRMA L ZITTH S, HO
BEEBLC, FEREAL—Y GEERATIE (FA L) oo 2-VEms 2 &
WKhhe NERBE TRA2PICABZENATET L LVEMOAE EHIIVE] 72, AME
LT [#] LbEizoTBY., MBITAEYL LBV E, DFN, BHSIEEERTHLH
OYEY BT - FIRICBII D2FERORBE R L2072, NMazbid [HorLwliEzHELRR
BEHLTHo TWds, 2RISR WEEOHKS 572] (130-13D), [F] E kb D ELE
LTI L T b, AMEIZLOTIE [DVICiE—EOHWERNRL 2 ¢k e o T
BE L] (1350 “sumber’ &WIEFHIE. TOXREVFELLVETHLEVIHREYS 2 5,
INIFHETERL, BAOE -IE - BETHY. NELBLEZORTLLEZLNZ VD
Thbo

MWEKERETHREGE [RKECELTOE ] BEOF| @ & I Bz, #dms T]
%o

But when the sun had lapsed to Ocean, lo
A stealthy wind crept round seeking to blow,
Lingerd, then raise the washing waves and drench’d
The floating blooms and with tide flowing quenched
The rosy isles: so that I stole away
And gain’d thro’ growing dusk the stirless bay;
White loom’d my rock, the water gurgling o'er,

Whence oft I watch but see those Mermaids now no more. (136-143)

DOV, BN (INTEOBEHELTLE o] (139-140) £ LT, FALRE§ 559
DFFEHRT—ARMYFRENTLE ),

189



%

FADHICERE T A M A B 2 A% 572\, “A Vision of the Mermaids” (28T,
N b OELHE, MERYECBAROPTHESTOEB LI L SN ADIEL &
TbHY, ANALHLETWIIBOEBRIZL > CTHRET LR E L THE IR TV D,

ZOFHOBMWED ZEHTH H1965FI1C. F7F  AlET v £ 4 “Poetic Diction” 2BV CH
AR CHEEONT L) ALIGEL, EREBGE T8RRE87 L) s & [RERY/ST
VYRAL] EEE Lz, RTF UV ADEFRICL D &, BEOZRL/ST L) A 2T - B -
B SR EN., INEMILINZRBY CEERO) 7 L) XuTEGEHEHEL, #
DA BHWEWTHEBWRED T T F—2 3 Y REBRIL o TURENE D, HITHRICHTE 2
BHRL TS, ZOERIIFEFEDI Y 4 “On the Origin of Beauty: A Platonic Dialogue” 1243
WTH RS, [RRE/ST L) AL & [REIH/ST LY AL ]k, 22T [@F03E]
& TEFBOE] IR TH D,

AT xR AGEBE G R BB L) ALIGET AR, ST 23— v VOE
BEEHRL COLICENR, HE2— V) vy POBROEH. 2= L) vy VENLTS A - R
= NVTHRTH ol T2, FOHLDI—NVY) v PR3O ViRERETDHEHA - CEHET
RTHoT=DPERE, FATHNA Y 7 AT+ — FOBEFREFE o7k 7F X013, B,
W DRFRLZILRT R Biographia Literaria % FiA TV E b N B, O =) v VIZ Biographia
Literaria $513% 12 B\, GNP ERMAEMOREEMEC B - B L BE L TR E BlES
DOV L. TR AEOBEEECEE L EE L, BlaEe 0B B A REo—UA
EF. HBMOZHIERETSH 5 EEFR LI BHETEEL, B0z BEHREM - L 240
LB ARAREE T HEGNIE, kT AOMEINY - FERN ST L) ZALIBITHEY O
BoOHCEFNTHEBNLERLEEL, BENCIVABS L, DT VIl L 2B EOESFH
TOBREIRT. £/, K TF U AOZEBIE, BEROSIMECHRE & L-EEEE BT RS
BAG, ARG VIV EE S BETH L, ZDLHIC, a—vY v ViIdEGEh%
BRLTCWROIIH L, A 7F A EELER L TV 2 BPTHEOFEOENTH L, L
Ly Iy D3RG & BEMNMER R L %5 2 L THEDRL KT EE L, ZHRLEEG
NEVERROEEITH DL Lo BRI L TV ARWE I, FTF AL ETE R0
LA LTW A DI Tk,

“A Vision of the Mermaids” 128 WT, [FAl OB E2LHEIT 52 F A HE S LTV 295,
FROGEIZL S & CREEGFOBENOBESIZLLLDTHE, 2FH, A5 —DHIZ
FRICAONHREHIZT V) vy VOBBHOERE —BT 5. BEDIFEROERATH
V. TENOREIRE 2 A, ZIUCK L. EBRREROBEZEEME L. HERSFBIEHR S
NTIE7% 5 7% vy, “A Vision of the Mermaids” # BIfE L7z ETIE, A 7% Ada< v
FEMLEGEICE b, FEI - MBI LPEERE L LI EDRTETCR R RS20
ThY, FETHD [ OELAIE, BTy EZOEEPSENSNLVEASTF 2D
LA BEFIRLTCVEEEZLONL, A TF VAL > TRETHE DL DB LFETH -

190



720 FD 720, i “Poetic Diction” % FH\721865F U, EHEOBERLRIT L, 512, &
EE#HESPLU—< -7 b)) v 7128E Ly A TARRICAE L1863 LI, EMEIZIE “The
Wreck of the Deutschland” % 8I{E L 72187512, HIERE FEIL P L 2552 TH 5 2248 & HAR
WREeEe LTERICRHT A2 810h b, RTF VAL o T [RAE/$5 L1 X4 i3,
WMTHhsbERBICABTHY., T2, ZWICLY (B3] 2, BRICRONLEFELIC
BOTENRET A VZRBETAF YA PAOBUNEEIOLDTH L, T, 18754F
DB AR 7% ZofEf, FI2V Ay M, BEWICF) A M2 EEE L2bozE A LT
A%, “A Vision of the Mermaids” 2BV TCIX, A 7F Vy AFEFRZOL) LRI EDHEW
TWHEWVDTHD, PRI, ZOFKBNTERTF V APEBEEELTERL T 5 ER
FKEUZ BV TEY VROFADFHEL O OBRESRONT, 1865FUEOIERIIBITA L) %
B R ISRETIER ) T T4 EHBT B LRATH L LEDLEH 2B,

Bhz, AHoRGBEOEYE LTCOA I, ST7F U A0BGOMBEICEEE SR, A
Vision of the Mermaids” (233175 A, MEMEZHL RO SERMZALDOA A -V EH
BHLTWAE, NAEFARENROEEIMEY BT EEOERTH Y. FEAOER L TIHREIN
BEBOFLHAA-V L LTHEINTWE, ZOH%, S7F X3 ) A MIfwvzk
B, BREOMAYREIELILICL), Ov BRI L. MHE O L BGREHL %
RBIELIEIIBLOTHAL,

P
D Ivat 2] o HRERE, WEEER, vy o] (BEIWERSCE) 2203 5,
2) A A=V YERVOBRIZ DT, Ad de Vries, Dictionary of Symbols and Imagery (Amsterdam:
North-Holland Publishing Company, 1974) % Z3 5,
3) F—T v NIBITAEAADA X =TV DEBIZDOWTIX, Vie de Donder, Le chant de la sirene % Y B o
4) ZOERERTF L ZAO T A Y MIDWTIE, Russel Ash, Sir Edward Burn-Jones (London: Pavillion
Books, 1991) # & L 72,

SEIER

Ash, Russel. Sir Edward Burn-Jones. London: Pavillion Books, 1991.

Coleridge, Samuel Taylor. Bibliographia Literaria. Ed. James Engell and W. Jackson Bate. Princeton: Princeton UP,
1983.

Donder, Vic de. Le chant de la siréne. Paris: Gallimard, 1991.

Ellis, Virginia Ridley. Gerard Manley Hopkins and the Language of Mystery. Columbia: University of Missouri Press,
1991.

Gardner, W. H. Gerard Manley Hopkins: A Study of Poetic Idiosyncrasy in Relation fo Poetic Tradition, Vol. I1. London:
Oxford UP, 1961.

Hopkins. Gerard Manley. Furtber Letters of Gerard Manley Hopkins. Ed. C. C. Abbott. London: Oxford UP, 1970.

. The Journals and Papers of GMH. Ed. Humphry House. London: Oxford UP, 1959.

———. The Letters of GMH to Robert Bridges. Ed. C. C. Abbott. London: Oxford UP, 1970.

. The Poems of Gerard Manley Hopkins. 4™ ed. W. H. Gardner and N. H. Mackenzie. Oxford: Oxford UP,
1970. [P1]

Miller, J. Hillis. Linguistic Moment. Princeton: Princeton UP, 1985.

191



. The Disappearance of God. Cambridge, MA: Harvard UP, 1963.

Pater, Walter. The Renaissance. Ed. Adam Phillips. Oxford: Oxford UP, 1986.

Vries, Ad de. Dictionary of Symbols and Imagery. Amsterdam: North-Holland Publishing Company, 1974.
HE#TE, [2—1) v VORIENEN—K—E. 72, BK—EoBEE—] ZEHt 19974
AN & —HaMH T4y — A5 —OHFR] B 19954

NRA Y — -y —F, PIEEER vty 2] BIERUE 19904

(FAs2BH 201343 A 1 H)

192



