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B s A = F

1926 %FLH, =a—3 =2 N—LADL / v 7 A, /N—F 4 DI,
Va—e blbA R JoeTrace) W) 0 FEABX-EN I8 BOBALHKTE
D, Biehifp F— A 2 (Dorcas) RERLHMABHESIFATLNEBLET L,
B F T 3HMER TR, FHSE > 2> TBV DT TRIEV, K
AD7 =) R (Felice) P_EBHEET 2P OEEDIF Sh, FEREHEILK
i\, (“The ice, they said, but really because it was colored people
calling”)’ B> &L A% HE L TWEL THIRPADLE AL, Bicbr->TW
5, THHZFAHBERVIEV, F— A 2OREETHBMABOT IR+ =
v 7 v F (Alice Manfred) b, EHRFUDHIKEDH > T NBVWEBEDH
HHLICHFATOMEL, LBS L, YVa -0l ERAICHEI, 124
AR F = ZAORAELHOME—DFFEICL LI BTEITEH, HEET
I, Va—0FEIT >4y b (Violet) 2574 7 THREOEHATI DR
5¢LT B, BLUTY >4 ALY EHEZHINB I LT -l T DR,
RIEF—ARAPEABRE > OHhZEMADIELTHE THBREN - b
AN TYVRDREAD VB L0182, BEFRF—ANRDEEEED TE
TREKEE, RIFTEEZRTRNS LED, =2 HEEL T, BOKEHN
BUONBE, F—h 20BEROZTELBOI/IE—ADEATHE 7= 2
W RKIFEFND LB E, 20O B LEVIKEAOHICETRDE O
WG U, R E RENEL B,

1990 FFRICA > THS5DE ) AV OE—IETY v+ XJ (1992) Tid, BHEOK
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HT, ECORNEDHBALARVEDLE ThicLy BTy y PIBUS X572
OFATLcBEBHLEE2ES, COFEMWNROVOIERHEATH D, ZDFIZ
RifETE 5 ¥ K] 0BG LR, EBROFBERIFICH L LWVH?, DX 5K
MAZESD/NRITEI LT Y% X EOVIBEEHBDTF ONIDER Iy K
NTHEZ DK E—OERE, BED TV v X« 24V EFEFNL 1920 R
D, LOSBEFHIZNA—VAEDRLEVWITETHAD, HE OHMIIIED
OGN, PRl —2 R BFEOFEMEITE R0 > LB ol iic
EBEDEOAT BB, VI, T4 RFIAF, Th—/—bEWVsizd e X
BEEPHVWLNE, STOFRERDEBREAIEETEH I, TOFEDZ
LRTTIMDIERTHA LI ENH IO TABTRIBILS>. LLA ZD
LicBihic o B 2H &b - ke, BHO—R=mDENZREL b
FELVEOHERICEHVELD THh, BEVTL B3I EERLEZVL, 240
BIOERE TV X)) EZTTBRSEDLVE=0D, 2L TELAEIHH
RICEZ205TH 5,

I. Py XEEAR

Yy AOEFERD THMHELDOZTVWTWVWE &, L ALEVRENLICER &
GNTEZEIHOLHTINKEBY ZSBEUNT B, ZHRFEICHEL KB
By BAES V7 RAbYeba—XP)af «Pa—vX (DEDOTIY -
NFH) DT SPVDEATHELODARWIESHY, iEdidb 1 h T,
FLERSNZOPPEHBRO =2 -4 - ) v X, av Ik, bE75v
ZREATH » 1o O TR, MhOREEEMN L » bHBEBTENFESNLTVWEDT
59, Wk b ZEBBRIKBCELZ D, ASETT 7 ) HERO—ETEH
FHORPOZCWKAHEGFE LA T—IEIENRY XL2¥]B, ThicEOE
THi-> 7o TOBRBREIBFKTROT > TV EVS, TH LK
DY) XAERRL VIR 7 5 v AEHO 2 07 4 OWRICBE, BEROD
BHLVEELZHBEL OB =22~ ) Y XEYOTHEERFTH 5, 2D &
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HWEEMN I vy E—HEELMO ETHEST 55 bic, KT OEELS
FEPLIENEE > TV kDES D, —H, BB->PSIABEBEMLETDH
LA VHIRONE B b, TN ZTNOFEE DL > T, BT, T
B, LI b AERETZEEST OIEBEDLONILE b, HOFHOSK
P EFIHFEOFHEILDO 7 + =WV F e NS —, HEERICTLTEEHOD
FEI, 77V HOERERAEEES NP BEABLD) v S e vy b
Vw7 Ve T b, ¥YRMEMCE EIKRKE~NOERE, BHtoR
HANDEEEZESO L ) IKHRLER, WRHIGKD > Tr LR, BT v—
Ro Efoy BT/ BEKRLTL 2R, ORI & J 5 RBBHRE
DIBVWEABRBREOSETRALAED ) X &, HERPLERDO ) X627/
THHLIIELTELAR LY Y aR— DS T I L by THLDTNTH
BOADLENT TP Xy EH->TOV-kESTH B,

WA e T—LZAbayIPP=a—4—Y vy X vhITE-71921
B, Ty X EVWIBERIGIFELEL TV, LEL, YT AV e ba—
RREDENE, VAL 2 TR, $BAATNEHTLOEE TR TH
LOWEHIZ b > OO L 5D LADEE D 12 - f2o FHED T AFTHERE
HIcHWAEFRE, V) —0—LD3 7514, BBEERTHME T
T—2, ARHPOFTIATS WAER, GHBV 2 v IS THOV &5 -
TANEKEOHF+ » c VADEF Ry MBBETTOAEFTIRRIALTN
TOERITT BEHEDILEIHRNAA TV, EVhInE, 72 Y 1EAORE
FOFREIHENAAT VLD TH B, Vv AWEBICHEFER  ‘Scream’, ‘Cry’,
‘Rant’ %, »> T ‘Holler ® ‘Shout’ A XEEROTIEETI0EE L THEL C
ERTERV, FAOKEBBRED, L2 EXHLBEADOY v XHFHER B
B (WP EER) 2. TOBEEORAMRE ICE THlidT 202 WT, 3
NETABELTOIRANF-ERDELNTV S DEMED T & % EE
LTLED P EBNTWVE, KBROF S TEHE LKA ESE L
WO THLEHRAZTREICS 5, MBS, ThhbhEHEN D EHb
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TESEbNG, @b, ARDY » X, WBOREH QTN HEE N
BETHLILEYE TV 5,

T/ TY» XL IRERA9, b LA RRBREHRY » -V =T7TOHET
H5, Va—RBISBE, Tr—V=TMT 2 ZAN— e AT VF 4DV 4 TFT
HFEhi, BELVAIEILERSEREENOEED T A VF - TREL. KT
DR DI UDEEHTH 37, HEWELZASKT, BAORDOEL%EE-T
Vat7 EZOF T M BERICALOBO I L2 TR, HEERD
BX->MiF & o7, < [She] told me, O honey, they disappeared without
a trace. The way I heard it I understood her to mean the ‘trace’ they
disappeared without was me. (p.124)> MDHEY 3 —CHROBMrTEEXLT
NEHABERTTANE S (Wild) EOSFERPERTH S EERRT 50
3. TFFAOREAL (Hunter's hunter) & AL ICFEEN 2B TH %, RIIEER
DBERIOTF7HY /I DESEXRZOADICHKHTVE S L WTER, ABD
Heho6BE, BRARKBIRAATLE kb DX I RZOLH, BEE- 1
DIODVTRESNTOVEY, ZH TESYF] ORBAT I 2 =5 1 PEE
LBV L ERFEDLIIRNTY + X DBEAT I 2 =7 4 K
%8384 %, <“She got reasons. Even if she crazy. Crazy people got
reasons.” (p. 175)> HfEEGERAZIEE L CE ALY OERMIZ, FHEET
LTHhooRBIHLTHRIMIN M, ThicoVWTRbETESNE I,
Va—DFERODOE bR, Lich->TRELTHATERT IO OFELN
DIREBELEROERETH - 7o POUTY 1 2 OMIE VMM E» N, BEY
BHEOEARBEITEAESRVETBEVHEEING, YV —RBiih>Wi Lz
S4 VOMMBTY 7 44 Ly b EHERV, FIEL, AIMEREEICAD, £ OH]
FED DI A KT I B2 MR ETTETIA S 25, HioZbh HicldBAR
BETyh—eTeg v 20BFTEHEGAL, <“..in 1901, when
Booker T. had a sandwich in the President’s house, I was bold enough to do

it again” (p.126)> #ZH LEEBERIEHTEELHOTIMET > B, R s
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GBAL LT ESRMOVERLBILICEVI DA TLE S, 2WicEEELD
FLEbic TvF g, ~NHTL B30I 1906 FED T &7,

TrA4 Ly bABRLTHRICVOPHRRE, HFHEEZET TERLE
b0, XOBFHCKRTEFICKME2Bbh, VHBEE2IE LN 5,
ROBIBHEH S > 2 & 517, <“Nothing on the paper about the
husband joining a party that favored niggers voting.” (p. 138)> H#’-T%
o NeDRIIa=F s DEABE, FVF+ETHEFHBLTER
D b 5 v— o N1 (True Belle) 72, fHRHIWEHRRICEINE S Kik &
FlEdmsh. EiRL TS ENAAREOHEEERE LTHELVT €7 ~NE#
b, BAOFHIcbEFIERBENL P v V— « NVOERF I
YT e —R e 5 LA (VeraLouise Gray) OEAFHEBONLEHBW
EZoPVEEELOOEBMOELVWHOFIELARSEXEIENBI &IT
3, BADHF/ VA KA S, HAROBAROEIAIOBROIEE
XTbDERY, HET— V7>« L4 (Golden Gray) &IFHIH 7z, 1888
FRBPROLIARCE>TLLb, b yb—« XVIZOFONLEDHE S
EDoODSF, WO ERABLIEY 44 Ly bOLOEIICHEOEDOI., FoHh
KTEVWBITHT AEAREBHA DU TLE D, Ya—DBuA N FitbERLE
A, Tr A ALy PRESKIEBBOT VTV « FL A&, HEHN
RoTEkbbbbodHRHE2HR T 2fe—-X+ ¥4 7 (Rose Dear)
RILERL TV,

Va—,TrA44 Ly bW, BEOES COLIBILLY EHVICRER
EOH->TWD, 1926 FOXDBRIGE S sfehdb iy, TH
ANFESEh oty T—NVFV e TUADKBNY I =X e NV —-TH5H
b, T—NFV e FLABRERSTTHEELR 2b ) THAT RD
BRETHI -OBFROTELTA NV FTH BT EB ARG EV, 1ZHAN
Mol TBILTLES AEDBREELZ OB O/NROHKTIRA
Vo HFHLTBEZWI ED—D2 1R, ZABZHLZOLMAFICBENDZDD
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EHOVEEZEENPOBRHL TS BTETH L, WHRALIKE>THED,S
OB ARz 3 2 X . “an entrapment into private hells™ I & 75 5 i
b, BEICEFD ‘hell "NBHEIAAK T 742 Ly PRERBBIZIED, £
DILBRBET ANV F ORBROTIBETFESIETOT, MAHS B oY 2 — i3k
FEERD D LI E, FHLTBELVWI LD 2B, Ya—LT 74
F Uy b 0ilEid. BEAOHEBENIITCWLE DBADEMERRLT
WBIETHD, BEXITH, VLHIBE, OB, FEREEER S, BRER)
POEEOFIEIBEREE > TIWIRELE ~fc, YVa—&ET s 440y MiE,
FHEREN 2 HEDL L 722 K DBANZ 5 TH - e kD i, BAL ORI~
BATZOKR, b5 ERAROIMEEAMATY + XEMEINBH L VEE
p N RS CIE-5 | Al R DA - 3 v S

IO KEH~BET 2 BAOKIZ, BEED SHARKOTEE~NEDL S
5 &9 3 AREOREBREB ORIV, SHILA - TRBICH A, Wb
W3 TABEL OES—BITEE DR 04 ETH 5, F—RAEHLE T T
b 40 TOBASIARE LI EHEESI LTV S, BRINBR &2 2 5—A.
BRIV OTOAFE, N bLMRIHEHNEMNEE L, ERERT]
WEFONTOREMORAI L - TIEER I & i TR, 72572,
INRTIE. YVa—0 Tyv740 POREBLAETDP OO DT B KHIEE
## <, <The money to be earned for doing light work—standing in front
of a door, carrying food on a tray, even cleaning strangers’ shoes—got you
in a day more money than any of them had earned in one whole harvest.
(p.106)> ZARFIEOBAEHERICE > TILZDHE T, FIEBILH~A
2L HENGHDBADAREIEAANS LTI 30, T#E 2K LTA3
EKID&%Eb->TOEREARBEAEVR Y, B Ty F 4 KESVLHEHE
M, TABIEEZRELEFLTLE S, YVa—&UrA4Ly MOFIHEEDE
DI > TIPELT Y XaiG, LELABABTRBICHENVACEHZD ) X 4 %28
AT BPDOED,
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... When the train trembled approaching the water surrounding
the City, they thought it was like them: nervous at having gotten
there at last, but terrified of what was on the other side. .. The
train shivered with them at the thought but went on and sure
enough there was ground up ahead and the trembling became the
dancing under their feet. Joe stood up, his fingers clutching the
baggage rack above his head. He felt the dancing better that way,
and told Violet to do the same.

They were hanging there, a young country couple, laughing

and tapping back at the tracks... (p. 30)

UL, MM RECTRED - fo BAOTRHICHEE 2 TEHHEEEASV S
LB, BAREL LSEYIEAAY O, 209 2, F KR THRE
DELELTEHO, BINDOAL»ST7 A VI ANE L TRBSNEEAL, RE
LTHZEDL S TONMEAZF ORI S H - T MEEbic bILEic AR
BDsEFE L 1o

017 FEICH E L EBORFD S b /N TN N— VA ESL - e 2V PV
A ZADENDBERENDE, N— L ALTRY 3 —HEEREK 1 7T, 1 —
Ab e Y INVARTRF—AZOWEBRENS, TYR =V IVLy F
F A =2 s Y VA ZADSEERFEED ., BRITTOOIZ ORE o
TAWBTHELARIC Ty 7 4 ARENENL TV, COBHEII. Vv XHE
KRPHEADRED 2 v & —VHEEZOBRIEEREE S, Ry LBHBAL
LOEE TR KR, HOBORHBLTEARVILEEF > TVWE0D,

... Now, down Fifth Avenue from curb to curb, came a tide of
cold black faces, speechless and unblinking because what they

meant to say but did not trust themselves to say the drums said
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for them, and what they had seen with their own eyes and

through the eyes of others the drums described to a T. (p. 54)

ZLTHS BBEICE»ITW > D &, “the space the drums were build-
ing for them” (p.53) DHFALEA TV D -7z,

—Hy TV RRBAR—A DI M ebDBE-TWENY T Ly FER-T
HOUDEH, BOPNOTVWEEEEL, WRERP TRV, SHHOZRITEST
THEEABRLTOITHEOMIE B 2BEBALEDPIDIODEHELTHY
(o HIBIENTWADRBZ L, BOPHADOSE, 55 VAW PEHTZ
FEOM»TEEERORS I, ThoRITET HEFOH LTI Hic
BH¥ahr itz “a couple of promises from the Declaration of Independence” (p.
53) &AL <\ fliEric & - T “slippery crazy words ” (p.57) TLH»E WV, %
ML 7Y RARKOOFERIT 1 OBKREDETH %, <...the drums spanned
the distance, gathering them all up and connected them:Alice, Dorcas, her
sister and her brother-in-law, the Boy Scouts and the frozen black faces,
the watchers on the pavement and those in the windows above. (p. 58)>

AANCDEBTERVI L, TLTPBEERNLETENRLE TH) PRD
DIZR->TNBEVIHEREER, €Y R VIZ 1970 FITH 2 R#D/NGE The
Bluest Eye T § TIZRLTW 3, BHAYDO—A. Cholly Breedlove DA
DPobNINEWFZFIEL, br-oTLELABLEFIRINSEHTD
., BHREROALDRIa— YV YRIREBRRZDTH L, "2BOH
Dol GBREBLT, 5VRHERORGT. PA LR- 2R, KEDOER
DO IRENE->TL BRICHN S T ETHNOHERESL ANV ELZTHBFEOA
REEEBARETHH I P &

0. "5 4, &2+ X

CDRPIk, 7Y R IGKEEHHEEF T L fuiz “all-embracing rope of fellow-
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ship, discipline and transcendence” (p. 60) 20O Hr T bk, ¥2 &9
BEOIITBH, TAMBBELONT, Vv XEFTN B “the dirty, get-on-
down music” (p.58) £V EDDHDITIE » TV ETITIEAIE D DL D
Db, 7Y RADENDZLE, Vv ABP—HROBALZTIANLHL TV, ot
ADORFELTVELEEEAONL D, Vv AR TR THEHEOBVWERE SN
TV, (BTTH. 2B TR ARKEBEZEVWKI D) TY v X, OFRH
DEKRIE, HEPHIE, BLUOZThEFOBITEVT Y RPY XLk kL,
1900 E A DRRBEADOHITE » 7 REIFIREL 729, 2h TR THHE
LENTHINT DD » 1t BAI D, 25V IEFEOH 5 E5EEHP LT KA
BRADTR>TOEDERD, A X —YDRVEBTFNEEV, KBEBKS=—
WeLF—FETY» ZEAAT AV IA—FH LOEREROSZE] » 5
T C5l&, Snifl®% TOET5&, SETH5H &, 1920 FEROFID.
Yy RREHRRISERPET O, 5V IREHNEETEBOTHEE - bH 5K
ERHEREBREZFTVA I 805, TERE ARG TSRS
Wy BEEVHIRER., ThicBHERLBTVARBZIMIASDES9
EES LR, NclliEs5%2 50T THEPKREIMnEDN, AR
2. KOBOEYNEERICX > THE S h S, EEH5EH. THICERN
BFAL & BV, BLREARE, 2P0 4, LEHIHEEE. HRoY » X
B Y TRERLE BT L R FIc 20T B 2RI REiE LT, bhbho
YRSy & LBEOBRZ EHAZH. BARFHES RS
NTWHDOTH 3,
ZHLERFIEAALTO D TREr -, NRTIR. 7Y XROHEH,
WEREE K- 22T 5EI5-KOBHML, OH L OERICHIICIEDT
LT/ A& OFEHET 2 5,

... Songs that used to start in the head and fill the heart had

dropped on down, down to the places below the sash and the



B, T8, TLTUM—1t=+EY 20D Jazz

buckled belts. Lower and lower, until the music was so lowdown
you had to shut your windows and just suffer the summer sweat

... (p. 56)

TYRBIF—RORKLEFMUEZ %2 S -> T, HORFOAYORA
BREASEBHICHALEBE 5 Td, BRELPANRZ b P S5 THEL
FEOBWVWEET HEZ TV, <It made you do unwise disorderly things.
Just hearing it was like violating the law. (p. 58)> #HL2OHHTH. FH
DM TOHABDIE THE, LRFXBLAHOTIEAEL, ‘harmful’ T
‘embarrassing’ 7§ ‘colored folks’ stuff’ (p.59) ICWEIXVEE>TWVWEDS
Ly BACEZ DI ERBBVOREARIKE > TEDE S, TNTHHELIIHE
BOEFEEOSMOTI, B PYAEZHOCLE S, ThMHCATL 3L
7avORy vy MEANLFEZL-DDEBD, OBl TP &
OHR Lic, RO 0 1 WEEIEINA 5, B2 IS LTOEWR- T,
EHBIEDTERVUMUEZEF2X0EELED L, EHRIELET %
C. BSCMA BB OFEEZMOUE S L9 5, BOZHVTOTHEEERMD
HebFicwh v, FFEE2EEORY 9 ORLTEI LD, $5—F
DFE, ABHTRITTH5-bDRICDRI LT Y RERES LT3,
EOFERIN b N5 v R EA R LSS5 L3 TERV, <It was impossi-
ble to keep the Fifth Avenue drums separate from the belt-buckle tunes
vibrating from pianos and spinning on every Victorola. (p. 59)> /Y35 ¥ X
ER-TOODFRLERICBO TV DRT Y RLEFTREY, Va—n

F—ARDEERDTA-> TV - LRKABBE TR, IENTEHONTHF ¥ —%
BOTOVE0REM, ThEB(RELOBTIRET I R ELBOSDOND 5,

They were playing something sooty, though; not the gospel like

they usually do, and the women .. .frowned and talked about their



s, HFR, £ LTI

b= EY R VO Jazz

mother bad, but they never said a word to the twins and | knew
they were having a good time listening because one of the loudest

ones could hardly suck her teeth for patting her foot. (p. 131)

Ty F 4 DBATI2=F 4~V v XOBEBELTOLBEFE NSOV B
ETAHIMIFHICHIAIN TV S, ERE DIV EBHOSHEEICLVHETLE
Ao BEDHEANTARHICT > TLEREORVTF, bHL5D VDR k.
CHBODRIRT, M5 vy bEFES>TRBRAVTRETEEE L, TUR
R =4 REHBRSIRICE T EHNTOUBHEI LB, ETNfT-THHECT
ZTL BTN, BV “that life-below—the-sash” (p. 60) ~D{&Eh % H
BHET, COBFHBEWED ZOBERIZT VI — VB RD 3 5 TR WER I
ErieBLEY. WERETLHET 2D ABE%E > THEAD T v— + TH
SV Vb e X—F L ItHRPERBV, Va—NRF—HREZBSHDIZZFSVD
W=F A BN, FRECBRBINTALZRBESICK IV, < [Theyl
stayed pressed in, locked together by the stream of their dancing and the
music, which would not let them go. (p. 130)> Zhict—4 —+ L a—-F
DINHOBHLTRETROILEIENTRESH L, TOBR, Tv4z v
- F, $ROBEREARBERRET 3 L a— FORNT X BRI - 1o
N UL TEL, Y TOH IR« 4 FTH, FhuA FOBAETS,
SBEDOHZFDIRT EEB IR L T — FIEORICTFINTELEWH®, JaA .
Va—vXRI0HERE TRADHSBEIREFNIC SREMIICbHIS
L ® DHHERTO S, NRTR FAFOBTFO AL TORDLHTho v
R=V e TW—2; VWS La—-FERELHIELD LB TROUEHMITE
DICA-Mic, Ty 44 Ly PBFRAGELIELENES LV HEIET
B, 7xVRARRHOBLMELva-FEE-TR RT, FOOKRICTDH
53974 Vy bOEERMF, PLARKRBOLETZANIER S, VI F
FEf. HETEND LS ICRFOMPBEOI L 2RICF| S HTHOIRLL T
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%,

WhWwD TA—LbhebiyHd YR OEEEFOSBIICELEERESL
WML, ZOXEEHO—BRE L THDLERUV TWAEZREEY s 5 73—
EH/NRICBBE LTV, £22VIHIEHTR, HLAORBATS - THEBRE
BEAEAAR s L. BAZANBWELATOH T, W, £H0VHE
FrcES T —REAI L > Thy ¥+ X “an accompaniment to all of life’s
activities™” Th »7c T &%, PRIBEZVE LEA TV S,

m 2+ X0R&L

CONGIZ, ECDENELDDOREVFOTY y FOFTIEE - 7205,
ENRELIALIATREANYOFICH - Thb o, V2D HITHED
FOZNIR>TVWE, £5TOEO>OHMZEEFOY + XEMD 2 v /¥~
5, BEBICHTNEY o2 e, VOO FRPILOBIICE > TS
I, LB LEMLEIEB LAY LTHHATIKHEATH (, Kk
WIREER, WPRECSMERD B LI B—HiHBH D, BATEORMTH S
Fa—We 7V Fe LARYR) ZEBLTZVTREV SN, <Say make
me, remake me. You are free to do it and I am free to let you because look,
look. Look where your hands are. Now. (p. 229)>"

AN&DS ‘crazy  EBONTVWAET > 4 ALy b, HADOKREZFCHEE
H % ‘that Violet 2 TE B L5 BDIF, ZHOK, k3 zhETic
fES, F—H 2D LEBEEHTOSDTT Y REFHRTV S, FIHLRL
TV 7 Y RiEF, LEVIREZEZT AN, BhiciOP s — b DEEZHE-> T
Rh, ZAKDZOH, TA v vEPFTWIT Y ABRTESTES(D, £
NRES>DUTZAOKEBRODTREVE L, Y44 Ly FiEL by
W— e RUBENVF 4 TETROR>TET, T ERBWEEBRDEEFTH
LLBNUTORIRBERLBISHL THLILRRVE, ZORIKFEAR I L2E

W4, <laughter is serious. More complicated, more serious than tears.
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(p. 113)> HLVRORVWEIBREZDOD Az xVF-%4L, ThiER
ADBBEIEFEOMETHD, TNV—2ADBMHEEbNLTVSE, KEVWLEZ
DH, Y744y bREFOREMEEI NEB/LDOTHE, FIv 7R b
T TEFHERARDE S, WEOWKE / o— 7B DT 5,

K5 R BIEAHEL  BoRb T, ¥y 44 Ly FRILERE L, £
BV Va —RBLHIDS F— A XD X I BIRERD TV DEEIN? %S
WAIEEHEAIOY 3 — MBSO -V R2 v E LTV, £ LTHEZIE. B
SO EABOTVEESBEONEHBEVESPVEODFIEK I, TV
F 41 ERTH OHLRRIRE SIREBERICE > 2, ZhHBLES
DWELERNSAhE LNEN, LTV a—NT—-VFV e SLAT
HoT o ELEATVRED,LS LW, <. from the very beginning
I was a substitute and so was he. (p. 97)> WELDH SV E>DI bbb iE
HETHRLIBDI LR, DR, RLUTTFHIE S >EVEEL T, fEIBL
TZEOREEZREBRL CHWRBI B oo D TyF oy ~ARTLESL
THE Kot FHBO LR LTV RS, LI EARZTOERICRL L
B AEAIBOWTEBZ L5 1K ZLTROVAKFICIRBBFOEAL
BoT0or, HOCARBMNICRAZZLDOTELY s 44 Ly Mz, HFIL
t¥Ef s SRIE DI LAE X 5, <She buttoned her coat and left the drug-
store and noticed, at the same time as that Violet did, that it was spring. In
the City. (p. 114)>

TrA4 Ly bOEERY 3 — EOMBNEEBL D, 7 = ) RO E
NEFEET, 7=V AT A4 Ly b ERBFRAESEN, ZObicE
BTLuPREVWE &S ® 5117k, <“Ididn't have a lot of friends in school. Not
the boys but the girls in my school bunched off according to their skin
color. (p. 201)> Z 5V H T LDV F — A R EHMA T JEDP S VI
WML, £O—HTRF—H 2BV b70H ‘good looking’ 7% FEREIC L
foo EROBREMATVT, BRI DPILNIZDIZIbOEAETHL
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TEREDERULF—F G, BHEOBEE 3 LAHSOMEDIHIC S
BEBVIALEDTHS S, WRBHID TOBAY 5 — b SEEN e EEO K
3, KEEPEB0E2BALSEDBVE I BE > REBEVHEL 51, T
Lic— AR TEL7 2 ) ARBERBAVEEZEZL DL LDIKE > TV,
<“My mother wants me to find some good man to marry. I want a good
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Mr. Trace sat down and stretched. “This place needs birds.”

“And a Victrola.”

“Watch your mouth, girl.”

“If you get one, I'll bring some records. When I come to get my hair
done.”

“Hear that, Joe? She’ll bring some records.”

“Then I best find me another job.” (p. 215)
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Summary

History, Music, and a Novel:

Toni Morrison’s Jazz

Atsuko Furomoto

Jazz has its origin in various kinds of Afro-American music such as
the drums of Congo Square in New Orleans, the field hollers, work songs,
shuffle shouts in church, spirituals, blues, ragtime and so on. In other
words, jazz in its first stages embraced all the memories of Afro-American
history from slavery through the end of the 19th century. Those memories
and music were carried into the North at the turn of the century with the
great migration of Afro-American people. As the result, jazz became a
synthetic music of the Southern rural memories and the new urban
consciousness. It expressed not only their past sorrow, but their present
anger or hope. It expressed what they wanted to but did not or could not
say. Therefore, Afro-American people got rapidly absorbed in this music.
Though older people were at first disgusted with this “lowdown” music,
even they came to realise its healing power eventually.

Jazz, Toni Morrison’s sixth novel, is neither a story of the development
of jazz music nor a story of jazz musicians. It is Morrison’s re-creation of
a certain period of Afro-American history with the focus on the signifi-
cance of jazz music. She achieves this through the story of the
middle-aged couple, Violet and Joe Trace. The novel opens with a scandal-
ous triangle affair. On the New Year’s Day of 1926, Joe Trace, a cosmetics

salesman of fifty—odd shot his eighteen-year-old sweetheart Dorcas at the



rent party in Harlem, New York. His wife Violet slashed at the cream
colored face of the dead girl with a knife at the funeral. Morrison traces the
sources of this tragedy back to the days after Reconstruction when black
people suffered terrible poverty and violence. The Traces are an example
of hundreds of thousands of people who left the South in the belief that
they would finally get freedom and equality in the City. While they
realized that the North was not a heaven either, they found the charm of
the bustle in the City irresistible.

Such experiences are captured in the new music called jazz, to which
each character in the novel shows a full response. Dorcas is awoken to her
sexuality. Joe is reminded of his youth. Alice Manfred, the conservative
aunt of Dorcas struggles against the spell of this music and gradually
succumbs to it. The reconciliation is brought forth while Joe and Violet are
dancing together to the music. Morrison lively describes the atmosphere
of Harlem in the twenties where nearly every aspect of daily life was
accompanied with jazz music, and emphasizes the significance of jazz as

an expression of Afro-American experience of this period.



