V— XA —VEIT =Y ILE YV
— 7 VA DMK T B () HA A -V T—

B %

[FC®HIC

£ (1995). B E 8 E X % 7 v 4 2 (William Blake, 1757-1827) ©%
BIREASESTRE LI, ZOEEOBEED L, ~—Y 2K ->T TR,
WS EE, FOFF R EERS—AE R - RBIOH A Bbhbhi 7 LA
7 DR L 2R TS NE, bhbEFEDOTFF R P EREHED B XD
RiiC. 7 V4 7 D EBEPRO—HERRL = X VF - DS EfEh 20
Thb, [THEL ORI OLRE] (Visions of the Daughters of Albion)
DEY F—KHEHLIIC HRILHKHALULOSDAER2Z (The Eye sees
more than the Heart knows) (E45)? @72 &4 hiE, T LE2EDBEIC
L0, BB, TLA IV ZEPREKERTE2O0TREDLAIH, ETAT, 7
LA DHERLIET LA b O—BE—E N> TWA T A LF—F, EHICIR
PR A VF— CEBEFRTRETVEIKEDLN S, IWOKHI 3L R -X
%t%%ﬁG@W¢\ﬁ@ﬂ%?%ﬁ%mawzﬁﬁ%ﬁinfma@f%%
« T LItNB OB GEMOTTE) SRERLENC, 7 v A 7 OfREG Y
BRI LV EX 2> TREBDIE->TL 3, . LUD. 205
DFF R b RGO TR (Poetical Sketches) 1D St/ NaD» S
BHO TY = vy vl (Jerusalem) iz 5 F T, WELHEOMES, 5
EEXRERINC, FhedbiiEddrr oS RN I THAI, HbhTV S, &
A& »T GO H (DMELBHO F—ELT. ZOHLHET—<THD



Y-RA—vET=YIEY

B0 Th 5%,

— i d, THES S EBR o (Songs of Innocence and of Experience) %
oERc R on s, BN, Buar). R & — Kk & 18- 7o, 18{HH
WERHSOMERITICH T2 208 LVEKEIC L > T, 50k, ZoHo#E
TOERIICL > T 711 7 BRREH=EARGH 2 hi-727 = 1= b
PR AE LTHRONB I ENEVWLITH S, LOLEMNS, EERICZ
OHLEREE TR EN, TROLE 72 I =R MITHE T EANTLHE
BRLEVwoR, LELE7vA 7 s b e L v X (David Herbert Law-
rence, 1885-1930) DBEE&E2 R THHEL LA 9Y, UL, 74 7 0FEE
Rz, Biicii 3Rl -0 &, RLHWBIEEPENTREDTH %,
LT A 7 OLHEE, BHPLERICOVTIR. TTIKEL OHfFER
DL TEREIATH B SHTRE LA, B DI BB "EfhLE
FI)IODOVy TV EREONTLEI 7LA7%52 T2 =R MHRERLIET, O
I THEE TALPMBR b OBREL L >TVELIIKIAEDLNEY
FTHRICLTS, T4 27K T7 I =2 MBEELTVF « 723 =R b
HIREELSONLOLN ARSI ® 5 X5 A THELTVWS | (Essick 617) @
THb. AT TvA 7S E B 2 Ao e 32 LT,
ZOMERT 5 (B oA 2 —VEHBHLIV, N, Oo—HFELE
o TH{E, 5, 2OEMICEDI I BEREAB LTV ROLEERT A120HD
FHEHWEETDH 5,

H—X—VDE

7934EDEL A b [T volRkE 0%l CIF MExbD B, &
FEARY—Z— v (Oothoon) WERILEHR=BAROAEKEREEL VWL L Ta It
v (Bromion) iICHB% SN AYETH D, HORLTREESNE T 7 ¥ a Vil

BEAL I DHBEBEHRHICODETTVWE, FHOKRFRIOMWE—DT IV a vid
o TYW —ZR—Y, 7o it v, 9—R—vOEALA L+ ILVEY
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(Theotormon) ®=FHMER T 2MEHICEWV THEE oK -TVW5, EXE
HOBRLER EEARROILBEEZER TV T LA 73, HMEE T o I 4
VICIRD L D IITELHT WS,

Bromion spoke. behold this harlot here on Bromions bed,

And let the jealous dolphins sport around the lovely maid;

Thy soft American plains are mine, and mine thy north & south:
Stampt with my signet are the swarthy children of the sun:
They are obedient, they resist not, they obey the scourge:

Their daughters worship terrors and obey the violent:

(1:18-23, E46)

T7 2 1) HOELWVEE (the soft soul of America) | (1:3, E45) &EEEN 2 v —
RA—-vEBRNNEE L7 34 v ik, IBRELOE-TT A U h D1 HE
ZTIWWES LTV ATE (“the swarthy children of the sun”) %At Fic
BE, POUTREREZHEET A LB IBEARF=AAEHORETH 5, ¥
HRTEFhLELE S, (BHED) RANCETEIELASIETa 14 Vi
BH#E 5,

WolES, 4 MV EVIRBEINILEBAY -2 -V 53ZF AN EHT
P OEDVEXRET S, R X —yOEEICLHAMET SO (2:37-
3LEAD, ZOZE THIKHELDONE D, LT HIENTEREN, 4 b
WVEVIRE S DRHBHEE, MEBOHEASICE LI LIIEEDE, BLEHEHE
BicEhhizn—F 1+ (Thomas Hardy, 1840-1928) @ [F 2] (Tess of the
D’Urbervilles, 1891) %I ¥ 2 RIUCEDPNIZ=ZATH 505, 0ED T —
A—=vEFRN N=F40buAf vERELD, bhbhottitc b@EHET 55
F4ANVEEE=ABLBEESTLOTH S, FHOHEETRZE OB
BEHOIGMAEBE L T, 7 1A 7 ROBEGRVER S W 5, RYIOFEEMREAR
T ~NTOFEHKIIV E>TH 3] (All Religions Are One)., [HIRFEH L EHEHE
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L 75\ ] (There Is No Natural Religion) LISk, 7V 4 72 WERE—E L THHIL
Fri CRic1siitid o AARREE =GR O—Th S RELS 4 () oftFo
LR, Z2EWARD L LN TERV LICEABYTONTV S, MEIZ
SR RICIEE S BBOMET S 5072, "N TEHNTEL L, (2
11,E46) v —2— v OB LVWEER, T TEMROM2 ) € (Urizen) IZfA
FTohnd,

O Urizen! Creator of men! mistaken Demon of heaven:

Thy joys are tears! thy labour vain, to form men to thine image.
How can one joy absorb another? are not different joys

Holy, eternal, infinite! and each joy is a Love.

(6:3-6, E48)

BT vA 7 OMEMRIcB O TEERREE R T LIS, VT (Zoa)
DVEDLYEYH, TTRELHDTERET S, $EAME L COBEEE T2
KEZohTwiiwa Y ¥ Th 30, Kl FTd oplhFEIE0H 5w 21
JEOTEXNESNTVE T EWHARN D, TOXE T T TES A, EIR
DOufEHAE bR &, EOWEICX - TRAHI b EEEN S, (5:21-
22, E49) OTH %, 1T53FIICHOL L g (TBmaBoiE “rich man's
law”) EFEEN) OTFTREEE VD TEHENLEER T T 3R
DBIRENTWV A,

IO ¥y E 25F0%RY R, H (=8 OAREBRERD v —
RA—VDPEET-KILI 74Ty 7 RiciET B, FOSEOHEHRXITBWVT,
ZOY—R—=VIILHT B2ANME T VA 2 BBURIET 2 LREVES S,

Infancy, fearless, lustful, happy! nestling for delight
In laps of pleasure; Innocence! honest, open, seeking

The vigorous joys of morning light; open to virgin bliss.
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(6:4-6, E49)

U= 2= VRERELSHE, TOELALVIRIVF-ARET S, YO T LA
7 ERKRT BB EDLVAYTH S, 9 LEREDEEEET b OISR
MISIMMIETH D | WENLEETH 5, < Zic, MEELRROIK] d sh
TN ETHROBEIN TR BOBESNWETEREBE) RHEEE Y —
2= VIR T 5, TR LEESFHOTHESh O X BLEHETH
%,

The moment of desire! the moment desire! The virgin

That pines for man; shall awaken her womb to enormous joys

In the secret shadows of her chamber; the youth shut up from

The lustful joy. shall forget to generate. & create an amorous
image

In the shadows of his curtains and in the folds of his silent pillow.

Are not these the places of religion? the rewards of continence?

The self enjoyings of self denial? Why dost thou seek religion?

Is it because acts are not lovely, that thou seekest solitude,

Where the horrible darkness is impressed with reflections of
desire.

(7:3-11, E50)

HSWIES, BADE DO & D ORI 5 BIH0E BRI L BN
(ATH L CHED) MFOEMNEBTH 2B L, T5 LEHINEAEET 51
BEENEPEELSI MRSV, ¥ — 2 — v 35k EEROBIROE B4
T BAEA M VEVBIOLHEERDBIEERBDEDIET B, WP, Fh
LT Bk, HEDSTEERE - CHOHBERBIICED L > &3 5,

But silken nets and traps of adamant will Oothoon spread,
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And catch for thee girls of mild silver, or of furious gold;

I'll lie beside thee on a bank & view their wanton play

In lovely copulation bliss on bliss with Theotormon:

Red as the rosy morning, lustful as the first born beam,
Oothoon shall view his dear delight, nor e’er with jealous cloud
Come in the heaven of generous love; nor selfish blightings bring.

(7:23-29, E50)

WHIICWZ R 7Y —» 2w 7 ROTRTH %, "H56WE DT HIE,
(721) @Aty — A — D THEKIRE (“generous love™) | [3MHEH v — + F —
DOIBFEVHSVES>D -+ ¥ T EERT B,

PR e~ b — (&b EctE) o Btk 3) FHEHFAEMEES] ORI
HERBTH 5 &9 0E. 2 OHERIBUGH =RENSEGRDOV LS ORI
FHTH H D59, BFlAE, 72V HIPLET 5 v RERICL BHEBFROH]
RAELFBIEE TT AU A TEE) (America a Prophecy, T T7 AV #)) T
3. ZD7 547y 7 ABVT HEEORE, BELNS,

The doors of marriage are open, and the Priests in rustling scales
Rush into reptile coverts, hiding from the fires of Org,

That play around the golden roofs in wreaths of fierce desire,
Leaving the females naked and glowing with the lusts of youth

(15:19-22, E57)

T7 49 8] OYFEOMO HRES, Eh/DEhbERNEFICE R LTV
DXL T, TTTHLANTV B LI BEELRS > b FTREL, Kbhh
LOF. T 7 BEERICBI 2ROBEELHREL LT, HBEOMRYE (X
125 DR DI ARBHNCHTVT VW B, CTOBBEDO T LA 7icd - TN
EMVBBIGHNEGORENRE LRSI N TV REVWSI T ETHA D,
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ST, T4 7 BROIERTH, kDY — A — Vv OSHELEHOXRBEEEY
ELHAVWTWS, £a—3%— (Beulah) &EFHBKE B otR<c
d. WRIBLLBEFLORICEL, ROBUAIET L5 (Milton 33
[361:17-20, E133; Jerusalem 69:14-15 E223), L LA s, bivbhii I huic
MG L BB E 7 LA 7EROTICRIT 2 EMNTER Y, THbb, L%
DRDOKREDMEICEMLET ST EWEH > Th, RUEFIEITHEEOMN) ~— b
F-E2BHDIIELBRODOTH S, INTRUENBKO=2 -+ ETEVS &
D, —REEDN—LVATH B, [V VP L L] TOEFHIROL S ->T
W5,

... Beulah
Where every Female delights to give her maiden to her husband
The Female serches sea & land for gratification to the
Male Genius: who in return clothes her in gems & gold
And feeds her with the food of Eden. . ..
(69:14-18, E223)

THEBHICH S ORELBOZTNIKHEBEI L L ZICDH, Ea—F-IB
i BEMEDFIEDRAL S B0 T LA 7 DWVHW B T REE (Female Will) |
oL TRERERIChN 25, o Will G, 8 BBk Will i
HBLEBVLT, XFBE) ZWBROBEELRET L&A (B) T4 28
tand® Ino0RBFTHEMEDHIZ “The Female” EFEZN 3 DICXf L
T, B3 “husband” L&¥NTWVWB T EicbidEH L7\, OED i & i “hus-
band” (35— “The master of a house” TH D, FED 5 U &> DR
DFE—DEMRIZ “One who tills and cultivates the soil” T&h 3, "FEIE OB
Bbht, WS [T 4] OB bhrbLT, TLA47E30E>DH
Mg RICEB T 58 % “husband” & LT, $HbHE, Hil, BLFLDOFE
AN GEEE) L LTHOWT WS, BARICEZ 2013 "Ik Z O (her maiden) |
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Thbd, COXRBOMmENE (HOLL "EOR) 25L&, KITTOR
fbix b (B SHETAEEE, 7o it vIIBEECBE-T0EEHW
ZBIEAHH

EBEEOLTLE LD E, v—2—vid THOMELRL0E, 215
FTMBLVEE, BLLWEORIS,) 2A 5, RO, RIZAKE LT,
LABHET (oM. "o, BB bRuErtcd o, ®wilic (TG
DE) HENTEREDTHAEI . TITDY—RA—VIRFAT LA 7 DHEH
DHITSERE, 74 b e R= I &N “Will: Blake™, ¥bE T LA 70D
HEPEEIIIRE L REATIRE PSS 00, WORKEIBL 7 —Z—
YiE. TORMA~OERDOH E D EEE T o L 4 VICILT 2RI EEL
TlE-kidicllbnsdY, THH, P&, B, EEICE I KBEO X a
2, BOESICEREL CLE > EI, TTRBHOWIENDOROLE
BRIZVRESEIREN TV B LD TH 5, SHHEDO0ERD S T0FEMRITH T
T TAYAEERED "3 3a—v, TR > HHREFEBELTATHLL
1A,

I=HYIEVDOE

HPEAAVWTBALLZRATRLIOEY -2 — YD DTV, 7L
A 2 W EOERER D &, FEDA 2 — VT 20 Th 5, MEHER] I
» SNt "3, “How sweet I roamn’d from field to field” Tid, Huirp: & H
XNBEYFEN TEDOFE (prince of love) | Itk » T MHLOPE | sEHE-HHE
WWENTIThN S &

With sweet May dews my wings were wet,
And Phoebus fir'd my vocal rage;
He caught me in his silken net,

And shut me in his golden cage.
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=R —-vET=HNEY
(9-12, E413)

SIBESOREYD 21T, KRG 7 « =2 (TRa) Ll TBOFE
BOFLRDBILEZRRLTVWS (BPRLTWE LEWINED) M £DE
DROVDIZFEAEBEEV->THOVWREIEERLTVS, HIZ RO,
THOFEEA, HEeoE, CHCADTLEIOTH S, WdKT T,

He loves to sit and hear me sing,
Then, laughing, sports and plays with me;
Then stretches out my golden wing,

And mocks my loss of liberty.
(13-16, E413)

L. B TOHEBELNI I EARNTED 5, BIROY 1 Va vER- 12
BEDOY—2—vD O, », T TREBICHHAESHEEEL - TV
b, COXIK, THZHOHDDLOLHIEMBRTELVERTOHL L VI
HHEEBITVWZOTH B,

—fic T€H Y v 7FA (The Pickering Manuscript) ; &FEEH 2 HREE
W S nfoifjid. HEOXOAEEMEE 7V A 7 HRRED S bk &
LT3, "/KREDF (The Crystal Cabinet) ; LS NFcFFTIE, kI
FHOBHERON BV FERALDTH 5,

The Maiden caught me in the Wild
Where I was dancing merrily
She put me into her Cabinet

And Lockd me up with a golden Key
(1-4, E488)

ZEDFEHEZ S N7-F (Cabinet) B3& 50 EH>DH (net) THAHH, £h
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BERDESDMBREZNEGLTWT, £0HICE TH50&5DA V75 v
FLTb20&E2500v Ry, T850E20F7 XM, BbdEahd (9
12), # I3 ERUU LI BRI LB 0T, BPickH X, zodhiclds s
WHOZ L Ex, SoicEzoficid... EWHIEBAT, -5 2D
LB ZEHDILZLEE > T3 (16), ZHE=ZHOWEKA % SO THEVFE
FET D, BOFRBLVEKRERA, QO30 2 d 3L, ZEOODH
BRI B (1720), MELHFOZXI DL ) MRV EENE T &
T, BLARTHUHFE LTHATL %, Fid. bhvbhicHFzLEEIsE
3 &) BEROBIEROPIC, EBOFEHEONHEHLADTLEHIDOTH
Bo TOZIIIET VA 7HED Tonis&FER,, TEMOL, THAHHW, 7ED
FREEEZRT 5B, THEWSTRAY ) &8> TiRhEFiekah s &,
MREWJAZEL & T g (28, HIKIT) DTH B, HEE VS FERICEL
SNIBEEDRT ) LEEFERE. BLBEADOHO DM oA (The
Mental Traveller); BV T, KRG EOTKHFHEHEIhTVWEHEAS
o

ST, T v 7 ORBREAZ., T OFELICHALITBED MR b]) & 7
AU H] OBEZFT, BIT9M4FEIC T3~ vy FHE] (Europe a Prophecy,
PTF Ta—ay]) BEncnwsd, MRebl] k-2 58HEERZENE. D
Dla—oy ] FRIELEFE > BEIFTERV TV S, MR B] 3E
AHNC, MK 5EHRLRY LEBDT 4 Va vOETH > EVRD
BT LIFERDOT3 —o v 7] I KEAL T =90 E v (Enitharmon)
OISR B NENTVWBEDTH %,

Now comes the night of Enitharmons joy!
Who shall I call? Who shall I send?
That Woman, lovely Woman! may have dominion?

Arise O Rintrah thee I call! & Palamabron thee!
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V=A== HIEY
(5:1-4, E62)

MEAEDB 92—y LRI, =9 VEVYIFECRREBELLTS
D, TOGSOFESMEREXRLL TV 5, WLIHBTHERBLTRE Ltk
P TEERAE ORBOFRTH S ) WREBAMLIZY Y h 595 T
oy EFRBICRDE D IChdT 3,

Gol! tell the human race that Womans love is Sin!

That an Eternal life awaits the worms of sixty winters

In an allegorical abode where existence hath never come:
Forbid all Joy, & from her childhood shall the little female
Spread nets in every secret path.

(56:5-9, E62)

V=2 — VO REOEE & i, T2V EVYPABIEZZORZD
() BORTH %, BRRIEAHCHOWIHREEZR L5, BMFLIN, 20
BUOMBBLONBEIET, MBRV-2IBLbEHUT I B &ICBB15
So TEEF N PEIIHET, BHTENS /Y VIZD F W (1056, E60) 75
7O, 5 Th ST %, “thelittle female” ZB7- 5083 TH 5 W BEMK
BICHEAEIRT 5, CEBTEBZDRE, TO/NKFED “the little female” HS—H
FICE WD EEE > TVEDh, H2VWE T LA 7 EECBIET 3555E
OEMEIBRLTOWEDO0E>ED LTWRVE, il kB0, o
“Maiden” (ZH5RBAXETHS) LEEK, HOWHLOIBE LT MER
DI, L1 5T, TUA 7 MEEOBBAYE L THEBEZL 25 SN B HEAOF
TETHHIEAD, BiF. Bliz =9 VE VIO THOEREH L VEKE
NEEBTHHEET =45 (Vala) 0&EFnEdh b O (BT 50 5H[0)
RETH H 59, HEBE. AEOHRANEELNIBEEOEA TR, HL
GRS ont THEZL ) BEMCHKEDS CEE2HEINLFEROTH D, #
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O THIESHHIRELEES S, IET 5 ETO LU EMREL 21
A, (Cox 137) &M -TW3B, v —X—VDEDOHE X (66) N =HILEYV
DORDPEY (5:1) KELTLE 720,

AT Ta—ay ] OYEOTKIZ. U R MVEFL ST 5 v X FEMmFE
TOISVMUED NSO, OMEEHBO T 4 Va3 v TH b, Tk =4
WEVBHRBIEBLEINTVS,

Enitharmon slept,

Eighteen hundred years: Man was a Dream!
The night of Nature and their harps unstrung:
She slept in middle of her nightly song,
Eighteen hundred years, a female dream!

(9:1-5, E63)

AKXFED “Man”, $8bbEL2AH (B) oLz (‘Dream”) Thb, TN
BA ) %2, 208 L LTEET SERTXEN BRI L > TR, /INE
D% (“dream”™) IKTER VL, T=FLE Y OERAFHOER & VI EE2as
AL ETHIE, REHED TKEDRK (crystal house) | (3:6, E61; 13:14, E654th)
3. A Z ORI UAD SN TLE - EBNZERTH 5, TKEOH) O
BT OHICERICRBT 3 =FDIMREZ R, bomvoriiKEoHR
THb, TDEFERIEI. T2 —o v ] oORTHRAEME LTo2 ) € ds
=4 vOFE (1:2,E60) IKEEZL UL RN OEFIE a2 TH
DHFie EHCADK) FHOMBER, §8bbEX BER B LT 5
=a— b YOFHTH B,

T=FNVEVOXI TR, RES COBBERIIEAONATLESIES S,
MRl T 9Ty —2— Y 3BY OMES NICREDTERIC OV TE-T
Wiz,
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Till she who burns with youth. and knows no fixed lot; is bound

In spells of law to one she loaths: and must she drag the chain

Of life, in weary lust! must chilling murderous thoughts. obscure

The clear heaven of her eternal spring? to bear the wintry rage

Of a harsh terror driv’'n to madness, bound to hold a rod

Over her shrinking shoulders all the day; & all the night

To turn the wheel of false desire: and longings that wake her
womb

To the abhorred birth of cherubs in the human form

That live a pestilence & die a meteor & are no more.

(6:21-29, E49)

I EDREIFEO T T TRHS bo Lifdh, bz, RbBH, Vo
BTaE8< TBOOREDER ) 2Eb LT b, TNIEELTHESIHSE
DHETH 5 18HLBFLOREERLOETH - LPL, v—ZX—Vd
FTa—oy ] CEREESIPTATLEY, T2V AVEVICTES LTBEAIE
TOWEERELT ML LE 5Dk, bAEEET I, (1422, E66) &
BUDFONBZRFTTH B, M3 —0 oy ] PIOYFETII T =3 VT Vs EE
XL TWT, BEE 7o I A vOBRICT —A—vyhHc2 Y€V b,
TTTRNSBEBADCTER Y, 7o 34 YHBRELTOERXER =&
A OBHHOLTEROER (=) €Y) OFRTRE, EEx =41 e v OHEH
T HUHRIFEN. T OBBRNBHY ERICL->-TIoREZHFE -TwE L0
DAEDLOTH 5,

TD&HE, AOAD S COHREZII L TVEPIKAZLST=HIVEVT
B0, FOHRIFLKAL LN TV LI TIREVY, ORIk 44 b
W R=VILIFESAEEBIMEDERBHBOPNTVEY, TDELSARBETH
JTW3, EBREFNLETEVTOVEREIOARD &2 E2BOT, BIEK0ES)
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Kol ATHB, LA MOTIE, 2 ¥ vick 2FHAE S, ARD
Bih i L B EE O AR ER SN, T LA 7 HREEERBohicE
AENTOE, TONTHRGEHHS WARHADITHO THESHHE I A
ATLE =T, THAH, BE (BRI B3 EROEE) 25, MR (0
W3R, Ak %, 68 GEA R FADHMITS EEA 5 5. MERICES 3T
HOEHER) HLIADTLE-71D, THLTTZORNTTELEROEE
(20) IR A B 7itid. T LA 2 HOARZHcH B F A F?f(@ﬁi;ﬁx@ﬁ}%
E18B, LinL, HERZOHEORI THE, Ox 3 A¥—£2WH TS, O
BTHEOHIC S4B ) ¥ ria y A 20EERIC L - TAlE L I-FH. %
o TEXRBZE DT 55, (10:23, E63) OERVSSESIKBNLI ELTVS
D, ThH T4 2 BEERO S S 0 Lok, b bEM (Revolu-
tion) IR TWEETH S, D, ERO T F ¥ —2KET 00T =31
EVOERA VY (Orc) TH 5, 417 1218004 f2ric & 2RO TR
BIEEEITE S &, 20z =9V E v IcHkEkT 5, 3FRIRDL S Ik < <
5NB D7,

But terrible Orc, when he beheld the morning in the east,
Shot from the heights of Enitharmon;
And in the vineyards of red France appear’d the light of his fury.

And Enitharmon groans & cries in anguish and dismay.

Then Los arose his head he reard in snaky thunders clad:
And with a cry that shook all nature to the utmost pole,
Call’d all his sons to the strife of blood.
(14:37-39; 15:8-11, E66)

FN o DEDIEVE, LA 058ES0AEBEHOKREE D X (Los)
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WHl &K, EmE S TMoORS, 3. BgH==MrghE BHEE) &
TSy (ZoEEE) & OV, T OR4 (intellectual War) ; (The Four
Zoas, 1399, E40T) ~EF|SBN TV D TH 5, BUMMHORS & = DA
B4 7B BI ZTLATF—<E515 9,

CIU

A 7GR oNr SHERT S () HOA X — VRSh b I
L. ZOEMERTHOEREZH - T, - HBHR Y —2—v &
TEYLEVTHAM, MERB] & T30 58] O HRILKE L bFE
LTVWE b TREY, FRIEOEHEO L D 18l RO R DI & 5 2
LHLTWE, L4702 v 2=V RIROEIBHDICKEBEAH, O
RIEFHEELTVWS, COBEBIILSLT, bhbhoMsEHE LTS (oM
#HEMHAOHEEIRFELFI UL T5), €5 LAHEELERKINELTVLS
DOW T =FNE VIEEEIN D LHENEE (RED £, CoXEIiE, v —2—
VICREEN S (i B3) OGN, A WA VI IcKBE s s G
D xIVFE=DBEWERETHS I, CUD. 25 LcBERIKRECBTE
MELT, FSRHBEAIELTVE, HELALHANEEIN L L&, HO
BEGEDLDLEAI [V vy L AJICINTHBNEELORZH D 3RO &
S H DI,

Embraces are Cominglings: from the Head even to the Feet;
And not a pompous High Priest entering by a Secret Place.
(69:43-44, E223)

BLoxbyid, £ilEfTA (WHEORS. Bk LOMA. 5V RERICE
ZHOLE) THHILEPDTEHENBREKENB LKA S, [a—0 5]
BHETHREST S ABHOLROHANDE LA T—FHEBROEZT TV
LB, KE (ME) Th s,
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Thro’ one, himself pass out what time he please, but he will not;
For stolen joys are sweet, & bread eaten in secret pleasant.
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Summary

Oothoon and Enitharmon:
Blake’s Antithetical Images of Female /Sexuality

Mitsuru Watanabe

Many critics have pointed out Blake’s sexism or “anti—feminism,” not
only in such a later work as Jerusalem but also in his early songs from
Poetical Skeiches. Indeed, his writings continue to show strongly antithet-
ical images of female and sexuality. For example, Oothoon in Visions of
Daughters of Albion and Enitharmon in Europe stand in such a sharp
contrast that it seems almost impossible to contain the both in certain
consistent plain of thought. On one hand, sexuality for Blake is a door to
a regenerated and hightened mode of being. Emancipation of “false”
sexual desire could and should be a revolt against epistemological, politi-
cal, and economic oppressions of the eighteenth—century: it is a revolution
par excellence. On the other hand, sexuality under menacing female
dominance is an entrapment which leads to a vicious circle of sexual
pleasure as sin. It represents both the cause and the result of human
enslavement which had lasted 1800 years. As a reading of Visions
(Oothoon) and Furope (Enitharmon), this essay tries to sketch the shift in
Blake’s attitudes toward woman. In spite of their apparent opposition in
tones and imagery, Blake in Europe does not necessarily abandon the
revelational potential of human sexuality. As mirror images these works
show two sides of the same coin: enslaved sexuality under oppression. The

problem, however, lies in the fact that he came to attribute this enslave-
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ment more and more to woman, real or mythological. Behind the Father
(Urizen) s oppression, he seems to see more threatening dominance of the
Mother (Enitharmon). Thus, his later works will focus on the “Intellectual
War” of Blake-Los against the “Female will.” As the focus of his poetry
shifted from “the strife of blood” of, more or less, real world in which the
poet struggled, to the strife of artistic creation, his attitude toward woman
changed considerably, or vice versa. His poetry was “gendered” in a

misoginistic way when it was mythologized.
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