Y TEOELDL

B o= A F F

I

hY) THRREE, 20 h 0T F Y ROMEME - 72 B & 1319604ER L)
#. A ICEIBESD 2 VIRV EB SN -, L L. 1 ¥ ROBIAXE»
SEBLAEDODT A ) D OBEREDO FAA->TLE » 7. ZOREXED
BERINZ037T AV HOXUKETH B, Y =5~ F« bNTOREER
< —J e &y Y (Merle Hodge, 1944—) i3, 4 Y XOEES FAENI-F X
IKZ D (19624F) I b Y =8 - FIRA->TELTAVAIDOFLER Thod
ORE Il E A, ZhhiAa Y TEHEHOBR TH 5 gL T35 (Hodge
1990a:205), ¥V v +BORETABBREL ST T EHAM AL R, 7
L EOHEHID SYEALBRIEDOL S ICH Y TOBLICHEN T ATELETH
BBETELD, TOYELOBBIEROREDOHRIC T oEEE52 /1 C
Lbky VIdIERHT 5, 4 ) THHATIR. MO2EHAD 1L TH, HikD
DEKRBEELTOETFHRE L CHOFERBINGT 2EEED -7, KrO5HL
KEN—ANEL LDOEAE adopt T8 — 2B LA ot ET AN
M1, A TEEVIRW E DD BREOBMEWRET 5icoh, &
CTIRBBNENBOTHPEAOEBEHIY LI /L VWIDTH S
(Hodge 1990b : 655-6),

HATFDOIHIERE XYV« Fvo A4 (Beryl Gilroy, 1924—) {E Frangi-
pani House (1986) (3, EEICZED LI T * ) /1 DFER & XULDOEEHB— A
DELDANERKATOL SEEFHVLER/NRTHE, v F 7, &
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I3 A4 e+ (Mabel King) 13, SR FEICA LF—o T A
DIREETIM, BEbRLDLEHES LERDTCEEZBN. TA VA TESE
T 5, WEBRBTHNS OEIEEIEO << « + v 7 icHY TBE, BEIH
D EWELERAICHENF>TLE D —ABLLIKB>TALVR < « v
IhRICBINEE, T2 YA ORLLIEEEE cRAETHEEREAS® - &
P75 v PNz e ng 2 ~NANEFEET S, GHBBHOMP 3HRTEL
WEDF—ATITEBBOMELEL TSR 5w<« F /73, THIOALD
BicdEEZNAFECRLI 2, LEL, w7« F VS CEHERPE#IBICER
SN, TATFVTF 4574 —%2BbULSBEESERTH, KROESN%
EVDRZES ELTHATEBICE S 120, BEEBREOKBINBKEIC>XITL
(B ->TWL, feElhE, T TRERALTSRT X Y HiBEICHTET 5505,
L DBEMPSEL Tt REVICRT, HB0RBRERELD X 5 icfE:
23 5,

The sight of her overwhelmed him. He remembered her dark-haired
and strong, able to get the stopper from a bottle with her teeth. She was
purposeful and positive. Now here she was, a haunted ghost with a
haunting past.. What had the years done to her? True she had been ilL
But this was more than illness. She was old, but age did not enhance or

dignify her. What had they done to her? (46-7)

BRI BRT A ) W OBBRNIOBRETH Y TOERICEEBEEREE - &
BOWIATWEDTH B, LhL, vv v S OBATEHROY v F
(Ginci) DA EERTHNEF, FFEOBVRPALHATH S, Vv FI—ED
BIEBLEb s, 5y OH— v (Carlton) EWVWHEZEATES L
TV, Vv FOMI/EMEBRSICA->E LOREN, Rob->TkT 5 &
ERATZBERDICLIDTH B, Right TRFHH LI, DEBATRVIE
LERBLEYYFIR, TDF% ‘adopt’ 52 &ET. FDFICd, KRGl b,
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BRI bEUVEBZ 720, HEC LI » ¥ V7V IKERCIT-» THLEE
MPNC XA TE ey vy Fid. B0 GUEARI) 285 ERRE L TFN%E
A, BRELTLESORM, ZOFL I, BESELL -V Y BFHD
o T\,

H = » w—¥ % ) (Paule Marshall, 1929—) @ “To Da-duh, In Memo-
rial” (1967) &, H V) 7T 27 2 ) W OFF EXULDRAEELEBL
THOTWE, v—vrlid, £FLEFbdb=a2 -3~ 70, BEALE
h ) THEBAE LT 52 OfERIROV E. A ) THOER b 5’ T
AVAXFEEVWILDA ) THEXHEOEER A VAN RBEENATVWS, TD
FAREED 9RO & & (19374F) | MO &/~ v Y F 22818 TRhN.,
Bzl - o EBRA W - BENE & 0T, 85 & BRI O.OE B VA
F—vThH b, RO, HERBHBRICEDA TELY F v+ EER,
NN T, v, AL, TV BRENEIKEIRHEEERAL, 174
FATITH VI bORBRIOFCHRICZEVEAS ) LHET %, FRidl
CHDIbREOHRODHEES LZhEERCBED TV S LS BHRHCEK
DEEEZ BN, PHTHEMNRAZEDOBW MF) B350 IFETLERL
FrDEZXoPIFIC, =a—3F3—2ICRBH>TNVANFRARZRBRBVWERBENL, B
BH, BERASLLOVTEREZTE OB L, HREEAIL T, R
DR L, KBRS 2K > TOHRHICH LREFRERERZL 5L 51K
%, »5H. HBEIEEZEOTOAES LHT, REDKALBALZ I ELES
ZFUAMDVYVORBELAEHERTHSEPSLHLTVWE L - THBED
Bt~ COWEKBELDODUERANT BDTH %,

Da-duh watched me a long time before she spoke, and then she said
very quietly, “All right, now, tell me if you’ ve got anything this tall in
that place you’ re from.”

I almost wished, seeing her face, that I could have said no. (103—4)

— 141 —



H ) THOEKE

TChEDBEVLDR =2 —3—2IRERBVWEA, LHIN, THRVb, &
S5THTREVW VWK SHDEMN, TV LT« XF—b « ELERI-TWV
ZERBRENSZINV, Bi-bh=a—3—s~NR5H. REZHEBER. &)
KEEOEMA L EXDVAELKEEI > TEDLY, 554 LLEVHHILD,
ZRAD5FE L. NN FROFEHEOMT MNSTEDOR b ELTHIGH
BRI Z NS A FMFE 0, B L TEET 22D 1 ¥ ORI
TaFVOEBILESEDL LR ERELERUR>Tco AXFY FYFERK

FIF AL, BEBROBRTHLOLEHCHE LB -HEDN, T8F 5L &
Y aw DO ETEL ot TEEHIOEABBMOTFEL = 2 —
a—7icE<L,

FrEZRB TF v R_R V] OBEEBIZZEEEONY 2 —FETHR, 7E AR
UARBETRELIANVORYIS I RARLNCTE—20D eV .y 7 .
Y= ) —Z OFRRNTREELH VS, WhIR/NFEHIEEL TV
flETHAHrH, TOENE THERY, MombTFEAEAL. —FRiIAb %
DHERTRLILEE) (V4 BHEEFR & 7o 2o SAZH TS, &
AT ZARuDEBET R, BEAMEERRBAD CATELEE,
FNETLERLS>T B LERDFRINTEI/NFEHOBRESHN T 51D
ThHHI, Y77 RB3DERG, Fozohs THEER, Oy FH
T, O LS KBEOHM > b DRE, (-, ) ERBEIShIFEICED-
tzo ZHEFET 7 V) HidF 4 ¥ = ) 7@ Chinua Achebe 45, W. B. Yeats D&%
MBE->TVWAUEL bZDIERD Y A4 +viT Ut things fall apart’® OFH%
#EbE 3, TNETEELMO > TORMEP, BR300 EEHEATY
TEA DNRIESETERCRZEP D, HiCa 2 =5 1 OHIEDTITIC
35, BRI NEENTBEOEY LT SANRENE LI E, THLAE
i3, HROHLWEH TR > TEI,

“To Da-duh” O#EZ “colonized” &\ 5 L “civilized” DEHKREGVT
oo, BICBBOTFHE LV, Th B2 BOFEL GRID FAKWL,
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REEEZ1:DT B, WEHOHFE > TEINFH I ICHES L 5~ S MiEE
TEH. - PETTRREY, Kddhb 6T, FRIBEIKkERSHEB~ORESE
EENLT, 7Y 7HOKBPRIEORIE EE M FITIZV SRV, BEF
KEEZNE, FRRFOBOY—Y + VORICER S, L UAXXRTR
HLEzwWOR\ Tt ORBEI B EANONE XD T > ELFHCT A YA D
XALKEDSIEE > TORERE, CONSBYFESRLTVWEETHS, T
DRHTBFR S NI DIZ /NN F RPN OFIE, 7 4 ) H TRARMEESHE
RIZoNEYE, 20X HEHIC, TA VA TRELENBELE. BATHD
HTHOFHTHIBBEEENE LT, =a—3— 7 OYWEXHI NN F R
OHBOHRELBAL T EFOFER Ve —Y v Vid, TAUHT
BEMEZEOMIcH 280756, A Y T~NOXEXEICEL TVWE &%
BLHEBRLTOVREERL %,
icFro4Pe—v r VOMERIEEHIKRZ BETRE VA, P30 XL
XEBZLONETGPITBRT IS EE2FOAAELT, Ivvaes )7
(Michelle CIiff, 1946—) OIEREHRETF LS, 7V 7@V v <A HicEE N, 3
BOOIEETC=a—3— 7 TEL LEOLEIRICRE D, 19604ERMEIT 1 £
I > TRFERFBRERZ, BEH) 74 V=T IREFEATVS, fEREL
TOMEIRZ. B—FEARKXZ L7 « 4T = » Y (Clare Savage) OADLHHR &
E#EEL vy NN Abeng (1984) & No Telephone to Heaven (1987) i
Ko THENLENKD, T7UA AV T, AFY 201> FO>WEEARS L
Tk, BREE. MEESNZY v+ <4 HORBORICIBLVEER - TER Y
V=Fihib v, BHOHEROERETH 5 THIE 7V — SIS 5 D72H,
Z 9 LIl ORI R Ic B A 5 2 kB LB AV 5, — AR R
IR+ w54 (Miss Matty) T, BRETRXTES T/ VT RERAICKE &
TFADETAIHEION, Yy hDORMANDOEFEHI SN E, £,
BOBBELOVEBOALZ I AT R W EDT TR > TVWEIRERTED, b5
— AN FVTREKBEELEZ DR, Ve A ARELE LI NV— VDL
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B =— (Nanny) T3, AUPFRER~Vv—v D7) STEEIE. 1 ¥
ADY v A K % L L 72165550 S UGREIRE SBEIE & 5 18344E & THEX %
T LD ot IT20EEEEEONBI OV THE RV — VEBSEIEEL
1eOWF =—ThHy, ZTOELRA-—ETI—< v, THEbLEMELTL
feEmAoN TV S, BMEIERESTREAELNUIFRENEEX DT
Hoted, AY THEOAZICE. EVWIXDESBH ) TH~NEh TS5
RIC VAT 7 Y 2 Tl BEOHFRIC b EICRLOWE LTHES Q. Z
hWEFicodcBHR TBE Thoteo F=—REOR (78 KHEE-T
WaRlo<wv— yHlOEEE 7 ¥ 5 — (Cudjoe) WIHREEZR LHIfT M, 7
Va3, BORLLREITAF) REEMEREEES, — 5, F=—&
B FOBETHRsN LM, H£HEPLEREDS 'a symbol of unity and
strength for her people’ Th - 1275 1F TR, T+ =—, DZIIZFDHE., ‘a
type of chieftainess or wise woman of the village who passed down
legends and who encouraged the continuation of customs, music and
songs that had come with the people from Africa, and who instilled in
them confidence and pride’ (Ellis 1986 : 27) %2¥54 S Icl > TE 3,
Abeng Tl DEEERD 7 L7 DEFEHS>I 50T I =ZEE, BRI
F = — OEBTHFASN S, KPR EI5HE L 7o - = — OBEE, "ambush’ i
BokBEEROLBLAKR Y, LELIZLTINTEF=—DEENT-ED
HT < 5Dl No Telephone to Heaven DFHTH b, & DIEFHOKREH T 4 ¥
VRETAVABBAILS - TH=—EZFOWEILHB & AE NS, BEDA
) TOEELBIEOEENESOIEE, HY TONROSELE My — v
P ORBICTEBE DL P, No Telephone to Heaven ® 7 v 7 HFET 2847
W—Ta r B BBICTC O, MEOREOME EM > TV, ST
HBo WHITE > THEERERE b F = —EHHH. TAEROBMEICEL > T
EMEINESLLTVLDE, BMETRF=—-BFVEHE LTI Va—¢E
FL. Bpciibh, 7V - RPF SR ELVIFHIE-TWE, WHEXL
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B LS BICAEBIOHEBT 2% b 0B5& 20T S, Licd-TE
ANZERILE NS, % LTPR S KigEE IR ERE OREICADLT, F=—
BRI THLIFVRILEHSELNTLE S, ThidVbW 5 ‘cultural
imperialism’ 25, 7272 X{t%EZED CLDOAK ST Ticd 3 XMLT Sk Uik
BOES bOIERKRLEBTHITbH %, 7v7icby Y sEMRE, B
HOBET, Vr 1 IBEO~NY) a7 5 —poFHBINEET 505, BEM
BIENITWEIZEE G2 EHWEIBSTT 2 T L BRI TVWS, ER2 Y
7RINEEISBELET, o THARCHET 2 51 L AR ARE L TR
B, BT, BRI ERE L TR Tho THd, ThHhoBLKOA A —
Ve, BTHRLIBEL. BLiibh, EXEE-> TRECNAES fu, HE,
5b T b bMESN TV B3BAEQENBELDA # — Y EWNTHYE
TOB, BEOELEBAT L F =~ LIFERVIET, “F=—DL>1
ZRLID” P SHERELIBERERIR L. ZHIHb > T BT OlInE
HSLTHATLE DD LD, —HEbMIZKWOIRZhE—>DEE L
FETAIT, 7Y 7T OEXORKLLBET 23 &5 7,

II

v A, v—¥ri, 7Y 713 ‘cultural imperialism’ iIT I TH
R TWL BRLEME, WODEERICH ) 7OEREERADE TV S, L
PLEHLAEVOR=EZAL GELDEEEZEIP > TWVWE I ETH B, frangi-
pani House D<= < « ¥ v JIZEAN+S — 2 %fiiE L ‘beggars’ OB ICHRT %,
o EEEEAHIT B BiIc, EOLTTOWRENODBEANZ > TL %, &K
BEIRTSED, HXBSOEEHNTER LRI AR S RWEREoH
T, AROGEIHICE > TL %, & Db, YIREEVCS T WEROAAL N
FOWOASIFITVWB T &N, THEETWE ) ERESLT, L5053
H, &L i3/NE&%t2b->TWB BB LIEELbIcEbh D, BRETEMRE &
DRUELDES T, beggars DE T AIKRB T X -, HOIIEEI
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BOIADNTLE S TAVADER > TREBPEPHRALE . FHESEOR.
A7 b 045 DEFEETF S Idic, BREEKEHBTEAT - CRT EVIFE
HEHLTR-TLE D, £, ofZ—AL —BEHVERRETERZTOXRELED
e e d v % adopt LEIEH LB, w7« 2 VI B DERBEE
KT B OEHOFKIT AR > TVBE D BT, RIS T BET 5, THp
SOTHODRENY, AW e< - ¥ R, BERBOAVOHFICES
Nk o, HRRIBPRABEBCTCE LTI TFOOBERT—ATHAE > T
HEIERET B, —HBRFT THB302F 200 &5 WRFIZH » 12EKL
B, L EEOEEID 5 OBl A I B A FY, Z LTS Wi BEEROE
SLHOBTZLVHIHECR, fFEOH Y TEE~NOP S ST L XHEE
BHHE>THEOVIEAD,

—H. =Yy EZ ) TREBLDOLOMERT, TN OHEU B HET.
FELDEREAFWTWS, = — ¥ % LD Praisesong for the Widow (1983) i
i3, “ToDa-duh” THALABEHEZBVWHS ¥ 5 &5 0BRSS 5, EAAT
4% 4 — Yz vRY (Avey Johnson) 136555, FHLOLE, HEFKRAICKE B
E, Za2a—F—JOWHROLEERMNTH IR I TS A FDFA ¥ LBICED
KA+ 2 —=— (Cuney) D& ZANELND, NMARELEZDED,
POTEEMCTENTI ONT 7 ) A AkbB EESE Sz &I FHA
ENTO-T, HUESEsAEToEsLE 5, LRESE LA RALLIE
CotBAEADOH, FITINLOIIBIEETNTREL L, VoL
(BN EZTVTERLTEBO LETILTIBVTT 7YV ANGE T EW
BT H B9 BEBL STV Y —RIFEDE X, DWITTZDA
b, BN oD, EEVTLEL, ZORMED ZOMVEEPLC &
1218 %, “To Da—duh” OFBEHSIHROIEIC “yes” EE-TLE -7 & Tff
ELRERIOXTEbNI LIS,

If she could have reached up that day and snatched her question like
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a fly out of the air and swallowed it whole, she would have done so. (39

-40)

RARB T, KOBPUES LERDBEEDOL S IE->TWVE S biT,
A Y4 —RBERO T L BRBENOFEEROENT WD, Y T
V=X (FOUWBTELEIEEBIPCE-TVE) ORPT, EHDFTLE-
EKABESHBEVOFVE L TVEELRRE, %S > pIITFHAR
FiMioto oA W 4 — i3, SBEER 7 V— IWERED . R OE S NETHE
WA IRWERE LD, FILOUAEDOBEESHh L, Thid. » 2 TKIA
BPESCEA D DERE NSTFHRIBIMERS TEBY N, ITBBT L,
ZDRHIT, =2—3—7 OEREEETE->TT 1 7 LEOKAROR 2k
LTELIEREL, AU THEILTAYHIKR->TWL, BOoFDohBHE
Wit “To Da—duh” ic 1} 2} & ROV OBE L Bbh 245, 15
BEBRELOKARBCHBLEBIHIE TV 5,

2 1) 7 D& L Free Enterprise (1993) 1o, v~ — ¥ v V@S A5/ 5
BN B, FARRT A ) 4 ORFEIREILES MO 5 7.Dich ) 7OE%ZH
N, LY —7 (Regina) EWHEENBELE, BZH G MTF=—,
ABHBLTCT7=—+ 2 Y X<7A (Annie Christmas) ¢Z2 3, HiidEHED
ANEM s EbicYa v« 759~ (John Brown) OFEEXEL 72 2
7Y exzlLyv e 7L¥ v+ (Mary Ellen Pleasant) ZFELEDOAHTH B, 7
=—@GVaveT5y vORRPEESWAOL, EEOMBEICE > TEIC
BT IEEEZT %, tFHIHHShzb0D ELL EB3KNEHE
T NAIVTFHOI Yy BIRBIEEEL. DROERVWVFERZ—ABIIE
54 DD, 19205F, 80RRICTSE - 727 = — 13 & 5 R AL ORFEETEHMT %,
T DNy v KRR AL O iAA, EH b & “story-telling” 20
DIEVEMDEDTH B, 7 FP 74 HGOEREIHEMEE O KR
. EEHEOBARIGEHEIE ORRE, 7 =— ) = — O EE S, BT
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ﬁt;&@a%kﬁh#%fﬁ(mé?——%miﬁmu\ly%ﬁﬁétf
OBEEDEEREESL LM F = v (Rachel) TH 5,

“..In years to come, will anyone have heard them—our voices?”
“Once something is spoken,” Rachel said, “it is carried on the air ; it

does not die. It, our words, escape into the cosmos, space.” (59)

T—EELNAIERERTV, EVI LA F2VOEER, 7 ) 7EEHX

F—U = 75-Th2AR%ZMET OO G LNEL,

Tk S i, WEERAOMLEIEEPLTH 28¥ L, EAOH
BALPHRICHE N L TH 5, £hIEFBIICIE, ARERIEEEshTL
DBEAOHIHENI2BEOTRBOEAE L ESEEEREIOSATVS, L
Fobs - TBUEHREN, OGNS 5, v~ — v+ Vb2 V76, LicBELhdb 2T
BOERU LI LLBREBLOR. T EEBRLTOILTHAH, Z LT,
2D TEBBEL DA A —ViF H) THOXZFLRPENDLDTHEI L%
BRiciEfE LT X/-0, &Y 7# o Bildungsroman THBHB KX SAES
EDBWVERZSBTORETLLVEETH B, BrbhBAF) DT A Y
HBHERIT-TLEHIDOT, FHPEBODSETHETONE LV vy — v
DEL L HRBZERTH D A ORPROBES L. # 5 MA &IFEh 5 C
E B L L 15\, (Frangipani House D<= < « ¥V 76 ZFD—HThH %,) h Y
THREORERSI DL TR TRMh Iz, OTVWEARNDED DY ICE
T FEe DT, BEROTREBBIE L, SEARMEFICVENLVWEBSY S
—BHELUIE, TV ZoL B FHRAENEST - TETEHEEMERD
SbNBDE, T ZH>DHERETFT LS,

< — ) s 5k w YYE Crick Crack, Monkey (1970) OhT, Fti-bh 5 MA’
EFENZELE. HEAREREPAROBRICRFOOBEALIKTH->T
‘nancy stories’ & > THIDP B S, HEBH B E VO DBFTITHD,
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And when at the end of the story she said ‘Crick crack? our voices
clambered over one another in the gleeful haste to chorus back in what

ended on an untidy shrieking crescendo :

Monkey break ‘e back

On a rotten pommerac /

And there was no murmur of protest when she ordered with finality :
‘That is enough. Find allyu bed.’ (13)

‘nancy stories’ 3 b w7 R¥—TH 37 DT F ¥ (Anansi) =EAL
WKLY 7 ) W ERORSE, NIRRT EBKELSA 4V E2VMICHEEE
DETR -2 50, EVHLCVOFET, MLLWARRRETHEIZEUZICE
BAHEZFTESHAROMESNETH LI LEHKZIDbDTH 54, WEEHT
TRIGEVEE 2K LA ROGESIE b2 % T 0LBINEREZ Rz LTw
19, FERDBEMAD T, 259y TR EN TE Y F—
v EIRL B, TLW,) OBERBVWAARYT >y YT —va vydBdHdE DR,
Ry VIIEHABINERZBALE DR, EVF—LEVWIBENBICRITIEAAX
{LOBRENEHEB IR 50672, LFHFAL T3 (Hodge 1990b:657), EEEC
DN, o DEE OB A TONEYBSKEL TW L DiF 1 — (Tee) O
YiRETH D, HRE T « — B OHRBOFEE L, SRS BB S RL T
HODZAEAZESHIDELEP > LBHIESDVTOREEERL LS T
%,

The people gave her the name Euphemia or Euph-something, but
when they call her that she used to toss her head like a horse and refuse
to answer so they’ d had to give up in the end and call her by her true-

true name. (19)®
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b5 —oDF3, 12BOE XA FEAEMOAER =2 -3 -7 FELF
Y 4w Ve ¥ vF 4 Hh (Edwidge Danticat, 1969—) @ Breath, Eyes, Memory
(1994) 5 TH B, T, /N1 FTII testing’ &5, IHOD virginity %
NREBEE LVWHENBBICHEE SN TVWT, ZODICEERPENEZER
M ES S hAEBVTWVW B, TAROEVEMEY 7 «+ — (Sophie) &%k
MBBESRAT, =a -3 22 5H0BOVE NI FAR>TL %,
Za—IF -7 IRVARIRBETE I > ROKELS, HRELELTVLE D
LIHEHRTERY 74—, BRLASZATCoFE2ASORTKRDLLES
REET 5, 5JHR. M FRR-EZFRFEAAVBEHICT 28 LOWIBET
» 5o

“Crick?” called my grandmother.
“Crack,” answered the boys.
Their voices rang like a chorus, aiding my grandmother’s entry into

her tale. (123)

ZTTR "7V v s, 75y 7, OBMIEL, FHbicIhroIEE 55
EECESEEESETVWAY IS T2 ) w2, 75y 7 DIERHK EFATH X
EZIHRBTH LB OFESGH LED, CEPHE LR T 2 Z OB
BEPINBETHAS, LOLBREDOH ) THATRIOFELAMICEZLT
ETBY, TNEGIHTEIALXDFETT F vV YUREOREAPEFABES RSB
FIHRE-IzEVD (BIB 1991 1 134), MBI RERLBVDOR, 7+ v ¥
PREFRI TRV, ==Y v 7 ) 748 TEEAEL ) 2BBsE1E®KIZZ
ZiH 5B,

[(ARFEI121999E 6 H 6 H7 X U #ESFEBEERAKSE MRARLEARSFE) #HED
B B OEREK. KkUF19994£11H 3 H The Second International Confer-
ence on Caribbean Literature (at Bermuda College) ic &+ 3 OEAEREZEOHE
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BrxAabY, MELEEZHLISDTH 5,]

D

2)

3

4)

5)
6)

rag
Chinua Achebe, Things Fall Apart (1958) [W)I[Eic X 3R TIR THHhW<
1], Yeats @ “The Second Coming” EWHEFEN LI D7 LA XA ->TW\W 53,
WIERIC D WVWTIE. P ERASERELSS 2 5 IIBHROMER "Michelle Cliff &
“Fe==" kb KEEAND B,
—FlIERBFNIE. <— I & v ID Crick Crack, Monkey T3, PEBBIOFEANRAD
BEESETTAVARERZEVHOST Y- VE2FRIEELLPEBE L. 20
BESDAZBLTHEOMESEEBOLRTATFT YT« 774 LTV B0HEDHD
xR EhTW3B, “. then yu jus see Red-Indian fallin-dong all over the
place — ba—da-ba-da-da- pretty, boy, pretty!” (8) 7233, No Telephone to Heaven
TR, WY TORERABTZ7 2 ) AXLBBRERIEE WS TETRINTH B,
CHISHILL &S T340 SEREM, ERREOHEEZITVWISTRTE
N3, F)VSLbBZThThETLoLI—FEOREFIEL TEX T, STAVQ
Bo—REI02=74 -5 L RABBHFTES v 7 REVACRZDO DN
MEO—FRIDO LI TH b, RERIL~NY I TSI —PoFBINTRETSEAHT
STERIRED VTV 5, Wik, BE0L TREBELETT 5 L ARIEE
HEREVE, 7 VTHELVERKORTISPLESOESFRERVWIE Lty
V35 e SN—TOEBEIDLIITREL T LT, FERULERDOBES ARLT
W3,
H)TORLITE AT &% TF=TNT1 LT B3REMH 5, ¥F=7R1T77Y
AEETOT, AT ERBT7VINRGEIILEZBR LB D TH A
o FABETH L Y 7RI E_EORIBET "IELbOME, L3 &,
ARAZRBLDET BN —F HBEFERZENERC LB EHEFS bR LWV
(130) L7cdd»> T, A FREROTRI S - ERPEP LRATL %0
TAYHNBAOERETRIOLNY v 7 25 —R3RTHO, RUEEEZRLL TV,
Z @ ‘her true-true name’ EWH 7 L4 X5, BHIOH ) TLMIERT7 v/ a v —
DY A P ViLfEbNTW5B, Her True-True Name : An Anthology of Women's
Writing from the Caribbean, ed. by Pamela Mordicai & Betty Wilson (1989).

7 BEXTRIod <kic

“Tim,tim,” she called.
“bwa chéch,” they answered.
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EVSEFIHEL s COERREETELNLTVEN, F V74 A REFHANFO
TEEELLEE, ESLTHMEBERBAR 7S VAEEH /I VvA-—LVEARB LA VY
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Summary

Old Women of the Caribbean

Atsuko Furomoto

The anglophone Caribbean islands came under the dominance of the
American economy and culture after emerging from the political domi-
nance of England. The material culture flowed in through the American
television screen and influenced the value system of the people in the
Caribbean. Generally speaking, material culture tends to be youth-cen-
tered as young people produce the most and consume the most. As a
result, old people tend to be marginalized and ignored. Beryl Gilroy
(Guyana) in Frangipani House, Paule Marshall (Barbados) in “To Da-duh,
In Memorial,” and Michelle Cliff (Jamaica) in No Telephone to Heaven
respectively focus on an old woman as victim who is pushed away by
cultural invasion. This figure of a marginalized old woman also represents
the marginalized state of the Caribbean itself.

However, the noticeable thing is that all three writers restore the
elders’ positive function in their works. Mama King is sent into an
expensive eventide home ‘Frangipani House’ by her daughters living in
America, and her senility is thought unavoidable. Yet she does not give in,
and finally escapes from the protective controlment of the eventide home.
By living in the dangerous but vital world of the poor, she takes back her
senses and her autonomy to such a degree that she even declines her
granddaughter’s offer to live in America with her. Gilroy’s personal wish
for the spiritual independence of Caribbean people may be expressed in

her depiction of Mama King’s life. In the case of Marshall and CIliff, it is in
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their later works that they restore the old women’s function, and in a
similar way at that. In Praisesong for the Widow by Marshall and Free
Enterprise by Cliff, the old women finally decide to hand down their
memories of unwritten history to the younger generation. Marshall and
Cliff are aware that those memories embedded in the minds of old people
might be irrecoverably lost once the tradition of story-telling by old
people is gone, and emphasize their function as griot.

Here a short mention of the story-telling tradition in the Caribbean
may be not so irrelevant. These works remind me of other Caribbean
novels in which old women keep the story-telling tradition ; Crick Crack,
Monkey by Merle Hodge (Trinidad), Breath, Eyes, Memory by Edwidge
Danticat (Haiti) where grandmothers finish or begin their story-telling
with the phrase “Crick, Crack.” Though Marshall and Cliff have been
living for a long time in America, they seem to carry that tradition deep

within them.
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