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tr——I2 KD T A (“Feminist Dialogics” 50-51) o




Katherine Paterson @ Lyddie (=& BBk 7 = I =X 4

AREiE, FIAVOIOL) RBEBAMTICKEL T, 9. BEPAH T -
FUT - H—N] BT I ALAFE LTSI TWEEEEZHRET L. K
W2y B FERY = U OYREORNTHLEANP Y T4 R T2 IZA ]
BERICHEET 2 70 A EFA, REC, BRET. 2E¥BE®REZ 72322
MOEEIES NIz D% EEET B,

BENRELT

[T—%>7 - =] & EAR) T4 PHADEREZFYBEZ T, BF
PHERLIHEER L E TORABREEWEL OT, HE/J (Bildungsroman)
ThbH b3 22T, 7, EEDMHOERIIOWTHHAL, PREEIARL
TAHHEENHOMBRIINTB 2\,

Yx—2L4A Ny 71— (James Buckly) &, ZENHEZRO L HIZHET
5o BEHDOHFENTFELPHELHEAERICLT, KIEEK, L) DIFIHIC
BELEZEULLVLEET 5. PEPEIRLED DI, FITH CAFHE2XH
CEHMLTHLZ 05T, FROIEARCESTEHOLZWETHY, £
D7zHPEF, BAUEROD THEITHTIT . U, F 4 ) 7T~DOWEMFTS
FTCIRB (. HEEFEOERRE V) BERIZBVWTH, BEOBEEVHEL S,
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(Growing Up Female 3)
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AP LHICEBEATEZVE V) BESMERSN TS, 72A - 75 v b
(Annis Pratt) (X, ZORMEZAD L ) IZHHET 5,

THDFEZR /AT, (PR EARIT, BELERWICAZ L)
AT, HEO—BTHEEDEREZTHDOTIIARV, I, HHEREOH
#HIZLoT, L LAWREORD > DBMENCHNA SN TS, 29 LT,
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R MEE b2 BHED, EAD, BEPOVTUNTHL EER
T\w5 &9 72, (Archetypal Patterns in Women’s Fiction 36, 58RI &EE |2
£5)

Ty b E [T—F 7 F—N]iIcmitas e, FARY T4, (B
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THPOBIEC B 0, BILT B LD, BREVIERICENOPLV, T
LA, Ny 7)) =R T74 POERICE W CHEIEITT 5, [T —F
T =NV ROEI Ty Ve b, Tr—FEY FOERIZESTY
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oTWL, Whwd [V bbb ] (“Fortunate Fall”)s& IBFEN 30 E
FEIRBICIED, Z2O—FH T, THPEDEILLEBRLIAZRL, XFETVE
s AFETEDBEVEET, MMM ERL L) BERE TS, T2, =
DOYM L HEN——TF T, BBEDOER~— X7V K (Mr. Marsden) %5
YRR ST &2, M, V—2 - AF 14— X (Luke Stevens) 753K
BINE—%2 BT 5, £0%. FROMELEZMEDOHIE A7) 741
. KIBENV— 7 LORRMLFBELREICANLET S, 5. N4
FN=) VREANDEFEZRET Do WiBIZI I THRDL, ZDXHIZ [T
X7 A=W B PTREEARETIEENHTHY) 206, T7ADE
RS LD %, EEED. AP, BEPOWTAR] EviolffERE Mz
TiE %,

Ese/hiie LT

[V=%27 - F—=N] & 14072 A0T 7y —F> MNOBEEL,
T Fa—ty VMNOMBEON O~y 2 v 2 ER & T A ER/NLT, 19914
DT 7 —FY F00ERD [HHTaY 27 b BIMERE LTEDP N,
N =V E, KEOFHFLZy 24 TEVTWAE L IIZ, 14EEL DM, B
TEEEZED, BRTLIEDEL 2EDEHM L. IB40ERoFHoMETH
X, O—7 2 VOB LG OZEFBEDOFR 2T A, BRAFHIZSES DLW
MR L7z ECREICEEAS, Ny —v i, BiX, YTV FOERH
FOLLIz b DFERFRLETHA T, RO L) BEEEZBRTVE, [V7—
EVIMOERFAPLT -T2V, Y F o -ty VI EXIIH D ROFRSE
HEINDLOEFNT, RITZOEMOFEEL B Do, ZOFKIC, RiZE
QLAS7z - 72072 (“Historical Fiction” 1430), /8% — v Vi, A&/t OFHK
WUTIT4 %0, fBRE L TR [F] 252720TH5b, 25 L
Ty EMEZRERESWIZBRNHICBWT, 7=V Vid, LAWY
TADT xIZAMHEFRZEHRL T o,
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BT, BYAR [U—F 07 - =] i3, BEEGPOEF VIS E VD
N0 =Y 2 VIGDPKLAERT 282 E, KT bEBAMGEE DM
WCHERUS B W) M CHEEA R A L, BBAAROBEBL T, WELEE
1t (politicize) 9 5,

ZZT, COEREBRTRICBOTAL ) o U T 1 2% X455 7:18444F
DU—7 2 VOMHBELHETE, A —F 4 A -H- 7Ny 7 (Edith H.
Altbach) 12X 5B &, [FNETIKHENLIRETH LRV EL T2 THO
T HEES . RECHEMEZE L, A PIAFEETL. L VEANZER
EAERT B &)Wk odz] ([7 2 nicER] 60), 184147 518455 F TD
B, 0= 2 VIHORE T/ bIRELTHHE m—v =V - 77
¥ 7] 3 (Lowell Offering) 213, [HIAIURK] 1220 72 vk HERUHENIC
i % HE 55 Ellen 25 LHEOF SIBHE LTV 57,

EoIC R T —F 07 - =] BT, VFTAREDV—L AL b
DRy 4 (Betsy) D72 ANAFTMOIN—) Vv kEESRL, FEK
T, VTAPIOKRENDOEFLZRETHDIE. 72 I =X LBH 5 BIK
T, BT, ZOKREFLTEMER (seminary) Tldi {, BL#ED
KETHDLEHEIPN TS,

FERREC, A=) 2 id, DGEHEEIEER) & KF BB OB L %o 720 TH
Bo FN= iE, 180D T A BT, ol b ANFEENDOL L VT 5
720 BHEA, BHESNIBA. ATDEFOBANE OANLOD20% % &8 T
Too MICIEA % LD 420 [WTEkE | DFEHH - 72 (Zaidman, “Historical
Authenticity” 179) o F 7z, 18334FICAINV. SNz F/N—1 Y R%EF, BEICKF
B L NV OLFERHE L, 1837 ICITL B L2 EHICBITL
T, TNECHETFHEROFHIC 4 BORTEEDAEZRDz, £ LT, 1841
FITE, EBRTHOT, BREFORFL L TIHZDRFLEHEIENS, D
T, VT4 DPEFEERE LZISSED F N ik, I LSRR
DHEFIEIESY LRV D hb ) & b DR TH - D75,
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FHBEBIZOEIR— 7]

[D—%>r7 - =] Cid, AR 74 OERBEORZE LT, [HE
M) Tl & vo 2RI RIIEDI T VWA, €T, INHDOMIKRE
Bz RBEFEL L ATARIZ,

ORI, 1I8434E1LACY) 74 72 b O/RNBICEFRAT 5 HMGTIHE 5,
REIIABRN L2 2B O RIT TR, B, St LICEREOB
BIMELEERELT. V1T vy — VX% L, RAG L EENL TR
HTLE), &9 LTHEIE, —REBROTRL o3P0 B, 20%DY
FA4DNEIATEDSEH. REOZRBE LTEL LD 2% ERICEL N
THRICH PR BRELAREZBADYICEEL &) L ®EHT 5 %0
T, WMgE 7 Tee] LB, [R8] & U 71 L ORI, RLOBRIAREIC
BWT, ZEEICbz-> TELT %,

TP VT A =T 2 VORI TR 2 (R ICINE ) o e —T =
VOMTIZEIZE L CTHEOREER R L&, B THOETE A LD TOH
wHlzlel & ZLTC, HEOEREDO LN TIHICEEEAVNIL &,
W AT B ERE. BER, BfGEErE5 [HE] & LTERAINS
(51, 52, 59, 62, 75), BV A NE, HEWY 7113, BUEHORSLIER
HHCOEGPEEEGPOMMERIZT AL, TNOIHEROEREEDIT
[fE] THHEBELUT, [8] 2BADT, AL ENTVETE (75),

LaL, BTEETO (] LoBREICIEVD &, [BE] 1E, )71 DR
HREZTTRHB LB WFEE LS, 22, ROLHICY F 1, HY0
MR A HEe L, BERAZHICHARSLHEEZH) bz, LEZVIZABERY
nREEER (58] TH IR L Tw <,

No matter how fast the machines speeded up, Lyddie was somehow able
to keep pace. She never wasted energy worrying or complaining. It was

almost as if they had exchanged natures, as though she had become the
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machine, perfectly tuned to the roaring, clattering beast in her care. Think
of them as bears she’d tell herself. Great, clumsy bears. You can face down

bears. (97, HWIRIIEHZIZLB)

ZOBRBOY T4, ATHELIEMERLZET, AT (8] TH3
B EMADEEZ, OTOTHOBRT / V2 RIEICI %Y,

EH1, THE] &, BIGTOMABBRPLRIEOMBEIBRT 5 &, Bl
REICHRA, T, EOAZEZICRASIN TV,

In her uneasy sleep she saw the bear again, but suddenly, in the midst of
his clumsy thrashing about, he threw off the pot and was transformed,
leaping like a spring buck up into the loft where they were huddled. And
she could not stare him down” (126, HMFIZEEICL D)

V7472 b D REEL TV 7 MIEFTRALTLBHICEHEINS L9 12,
[RE] 13, U T 412> T, HIMARRZEBRE 2> Tna,

EBTEME O [RE] 0FRHIE, TH%ME SN2 7 4 25 “The bear had won”
(169) LHAEEZ L, MOMFERE LS, NEILL (5] (W%
[]) L LTHNE, LebRLE, RGERPTRE SN, B EHROELXED
REoZET, FRiE, BEEFLEREFRLV I ENETONEDHER
wRL, BEERCILXELIEZETE, ZORBTOY) 711k, BOHE
NEWLTBY, SLOFFEREICH-> T /-B5%. Wib [BE] LRB#%T2
IHich s,

FZT)T A, RKEELV— 20, Wb [RE] 2BADIT L2004/ —
)Y REFILWL EEIT B,

“ Tm off . . ." she said, and knew as she spoke what it was she was off to.

To stare down the bear! The bear that she had thought all these years was
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outside herself, but now, truly, knew was in her own narrow spirit. She

would stare down all the bears!” (181, BFITEEIZLB)

Bubziud, ZoORRBO [HE] 13, THOERTY, 7EE HENT 403
TH%L, LAZENL E—ME L CAREZ B SN/ [T E F DRz
] ODBRPIFET S, LVIDTH L,

ERERBREDORIR— AR

V74, fEameRmr @l U, AT 020° THGE 200 L) hoE 7R
DA EIZ TR B, FE, EFRREOH T —REOMELCHEE,
MO THAICERT 5. “Once 1 walk in that gate, 1 ain’t free anymore,
[Lyddie] thought. No matter how handsome the house, once I enter I'm a
servant gil —no more than a black slave” (18, WFIILEEZIZ L B). kD
BB ¥ M, BHICEE SN, VTAOFRICE 1Y PAES Vv, F
ELOWNFEETH D, HIZBOLZVEETRY ., RFHEIrSBEEEITHE, B
Gz OFFEETEo TR NV ERERAD LD THI S I EHHE—DE LA
Lk,

ROT, VT4 0 [WE] L) BER#RIZ, ATEFEFL - 7)) —
< (Ezekial Freeman) & DHAEWII I - THIEINE, TE¥FIILNG,
Hzmd ] o—AThsrERBRENE &, &), FiE, 7 —F> M
DHHTRTH > TIHEHTREWERET b, LirL, ZEFTVOLED S
SENCRESE T 517 5H &, “At Cutler's, . . . she was no more than a slave.” (43)
CEOBRURRBREH/ZICT S, LT, I M7 —RELTHRE SN EKiE, =¥
FII)VIZ% B - T, “I'm free. . . I can do anything [ want. . . . A person should
walk to freedom.” (45) £ E-> T, B—w VO % H T,

ZH, BT o TELKRE, BlZHRAL, L) VT 1 0HEICE, FE
PEATHz, DF 0, BEPI S NTR 51T E, IR~ OB IRE



Katherine Paterson ® Lyddie i BBEBR: 7 2 I = X A

B L7z oT, =2z TH U141, [HF] oBCHBICELT
EETERT 5, HEREEIROEEER % ¢ 5 EEOHE LS AT - TA
(Diana Goss) %, BNV —L A4 bDRy Y 4 PERHBORME D 5T,
&I, RNy v i, ST 1 OFEEEK “1 cannot be a slave.” (92) %
VDL, RIFBAFED L) ICEHHPINTVDE LRI L, & AV, B
DPWFHLE o TLESZ) T AR, KDL H I, BAPERINTWAL I LE
B X9 & L%y, “She wasn't a slave. She was a free woman of the state of
Vermont, earning her own way in the world” (94).

V7403, BERIOKEE N — 7 L DFHNOBE T, BURHROEN T RH
T5, BEAMWMMARLHEBD ] Zo/z0%30, 4%IZESEE O [15:]
Wb hEVERET S, ‘1 won't come back weak, and beaten down and
because | have nowhere else to go. No, I will not be a slave, even to myself—"

(182).

FHBEBEREOREKR— ]

BB, VT4 OEBRBRICrPDLIBIRPERE LT, [IVIRHICED
] BT oNE, VT4 AP T—REOREL N 7z~
(Triphena) 26 I V7 RICEL - ZILOENFEEZ M <, —LIXHEL. b
—EEBENENE LTINT ZBY OO TNY —ICEZ, EEDV L)
DTHb, ZOFFEHMVY T4, [R2b, £, BRI EHFTEZ DR
(“We can stil hop” 28) L KEWT S, COXEIZ, VTFTAPBFvr—N Xk
KETLHa—rD—DTHb, POC, FLALRAEIOTERVWEED
FHIT, [RAA-BCiE, FAEHFEXH S| (“We can stil hop” 9) &) ERD
XEEHDOTF, VT4 Fr— VX, (72, AR EHFTES] 2w
TVa— TR B ol (I EBY OO BE] X, Bo [
FHl 2T VEMHERLBT N T —F%, RELOBXEHE-> THEESE
RETHVTAOREOEEFE2EL TV S,
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L7450 T, [ak] oiEkiE, H¥ (hope) Bk (hop) &BIE L THE
bid, ol z2iE, V7 0id, REMFHTEF )V EINE ) BET, HEDH 5
BEA AT I EF TN L OMNFELHE LT, DBORMEREERL, o3l &
WMEED25 L E kRS L LTHIZEATLE ),

“l hope you get to Canada safe,” she said. “And I hope your family can join
you real soon.” And then, without even thinking, she thrust her hand into
her pocket and held out to him the calfmoney bag. “You might need
something along the way,” she said. . . . “I hope you find your freedom as

well, Miss Lydia,” he said. (43, MiRIFEHICLS)

Zo—HToH (] (hope) F. S0 PFHWICHBERE,»SHBAIC RS &
HIWEES L EERIC. FRATEHBEANO [BkEE] (hop) T HAHZ LERELT
W3,

I I -

FHRANELTOUFSo—& [5]

D%y A B[S Y — W) (EABSEAE XS S

B4 aYEE) THhDHEVIFHAIY ¥ - X (Linda Benson) 2L > T

BENTWBEY, JF I —RENOBENY T AId, V=221 bOXRy Y 4P

FAHEPEE (45— 14X M (Oliver Twist 1839) %@L T, PaEHAHR
EPIEEFICHED S,

r

5§
o

She was so hungry to hear the story again that, exhausted as she was after
her thirteen hours in the weaving room, she lay sweating across her bed
mouthing in whispers the sounds of Mr. Dickens’s narrative. . . . She was
determined to learn the book so well that she would be able to read it

aloud to Charlie someday. (Lyddie 83)
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R CHZIE, BHTHRETEAEL, V7T —%EELT, HOOEZ

* St CELEITIUHET 5, ZONA T4 M, B2 NFITBEZE VT
= AF VRICHAHK BB & THELD “moral turpitude” 2SFIE
SN, REXBTVDLENIERETH S, T 41E “turpitude” OEBR%E Al
LWL, FOHTHATETEBLVWEVEL TS, £2C, Frid, #&F
* H Vv, “turpitude” DEKREFAXRZDOL, HIZv— X7 Y KD “moral
turpitude” ZRMIE L THAT %,

‘T ain’t a beauty to look at. But I am not vile, shameful, base, or depraved!”
. “You accused me of moral turpitude, Mr. Marsden. [ am here to say I
am not guilty.” . . . . “Mrs. Overseer Marsden. I figure she ought to know if

there is moral turpitude occurring in her husband’s weaving room.” (173-
74)

CHLT, VTR Ry VA ORETTY T 7V —0EEBEEZEBLT, &7
NTeWiFET D [F] 2HT, ATPLOERELZFRTHDTH 5,

KURALTOESE

SDT I ABNET, U T4, T oDRBEDEFED A CHRE &
BAEELTWL, =2, 7 M7 —RETHELZ M) 72— F LRESAHEE
BTHY, dH)—2l, HBIBERLZFOETREDOLITIRIV—b AL bE LK
SABBEBRTH A, §TIRB2LHIC, MY T7=—FiF (Y oDi) 5]
@%%kﬁbf\Uf%KE%%E%&<@ﬁ%%2% EZOLWIFERT,
FEEE T ALREOLTLIAT Ry va72bid, RiE@ELCT, 4£FF
FOVTFAICABS LWERIEZH D D L3¢ &EE2HSY, VTFT11E, 74U
Y FBRDOT) Vv F (Brigid) PHBEE LTHRBICA-TEL &, 47
WBRRENOENRELRE, HRICHEFLTRZIAZLIITHLLEZEE 2V, L
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PL, FA4T7FOEXT—AFICENIZ) T4, RHPTABDL Lvubilirb
BY, TVTy FIEERHGATE L. MYILL LT 5 R ELEROL
TICHRELT®W <, “ltis. .. nature of slavery to make the slave fear freedom.”
(69) LV F A4 T7FDEHER, “We're all working like black slaves, is what
[possessed us].” (91) &V I Ny 4 DFEE, PHFTY T4 DROEKICD
TS0 TWw <, “It ain’t right for this place to suck the strength of their youth,
then cast them off like dry husks to the wind.” (113)

Fiz, VTR Ry Y A PBEOREBE DOIBEER FEICHT R, EF
2 BA T, REEZEEZMETE2DEART, FROELFIEF I LITE B,
“Ah, if only our sexes had been reversed! Imagine him putting me through
college.” (102) L DXy YV 4 DEEE, ZO/NRTOERILT, V—2r DK
BWERT, TTAN—Y VRFIEFET L) T A ORI D LD,

ZOEH, VT A BKHEERETOMEE ML -FHIILAONT, B
CFED [F] 2#E L. BYCMITTERRT 5D TH %,

71 I MOEBEEDOWRED ?

LB, TTIEBRLZL, WAL T7=IZA8hH 7% 7
H—N] OBRBOZEIIBWT, JF10O7xIZA MNYEFEERIC, HoriE
DEEBRS . FISHHHND E DB T4 VIS Lo THERTVS, 2O
BEERBDE, TR, V=2 LORMNOBEO—FTH 5,

I'm off . . .” she said, and knew as she spoke what it was she was off to. To
stare down the bear! The bear that she had thought all these years was
outside herself, but now, truly, knew was in her own narrow spirit. She
would stare down all the bears! (181, HHIZEHIZLS)

FIAVIZENE, VT4 OB LB INABHEN A v E—T12, MED
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FER HARPHEIC TR C BB L 2o T diticRkd 5 B EIE]
DEZFTHY ., )T ABEADRE; AW ELZ LR L7727 = I =X LD
AERT, EVIDOTHbL, Thbb, HLAVIERFE L DX & NIERY
FIEDIFERANE 7 P HRT, FROEFIE, ATy U THE) T
0y Y TIZETH L) DT 5 LWEFIDA SN, TR EF 721990
TA)HIDT7 2 I=ZXLEHNOREASCHCARENBLL TS, LWHDT
&% (Trites, “Feminist Dialogics” 50-51) o

LA L%, 199047 X ) H D7 2 I = X LEBNORELZ T 5 &
VI EERICIE, SAEENDH L LIICEZ D, VT4 I8 F SF RHEERE
N—RRXEWBEE AT & (KLOERSE) . FENICHERSINHEY
HEHG O (X=X T DI NTTE), EHRREZEE (ROEVWED) &
Yy M) FAICKIE LV —2) — L +oR-oTEbIF T, —B, Bt
BEE®T20 BRLADITELL, VT4 D7 2 3= MOFERBEIE
FEL TV EREROT bR\,

BRILLA, VTFAD7 oI A MIERBECHL2EOBER S, 55827
Ao, i, 2k, BEHOCHEEENIOKEKXAT, KA MESF D7 =
IZALANFNT—F 07 - =] FWRELNIAER, EAR) 71 OFK
WIS T B T LE oo B e £ 2 By HBABIE, TR IBE % 57
Endn& LTHRIZLL, EALE, RN T, ABERHBIIRBSINL AKDY
B - R L LT, EROBHEIIBATA I LICGh > TWw5b, fllh.
TrIZALNGFELTD [T—F0 7 - H—N] &, Vv—2r L OREMRHEIE
ERBICANLGD S, KEFEELBLTE Y ) 7O %KD, W% EHR
WZHEDH L ZATHRRKEAZ S, Himo [MBELEHSLT—Y v TOWYRE
(Jip, His Story,1996) % FoiE, Mizbid, 43— Y RFEEZITFHL T
EROHEE LTHIEL., [GRAERICSMT 2 71 OBRR LR ICHE
Do DEY, BENIE T 2 I XA EOMIC, PLOBEICEHLT, B
SLEDOTNPELTWEDRE, HENHETIE, PROBERE, 722 [F
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HWEE] (Little Women,1868) DFEANLY a— - v —F (Jo March) DEZRIC
HHNB LT, AAHRFEEREO RBEBRNRENORINE W) EFAOWT
Wb, FNUE, DLOHEESHIEE &3 b 0 e RBRIESEINE L 2 ST 5
EVA . RAMEY VDT 2 I A LAHTHINLEREORES L3RRS,

LI, WEHOBEPOADLE, Y T—)V Y2k v b (Gérard Genett)
» TANEEERL] OWREEERY A TOZOEMT, BE AW, FEYF
CHAT REORIR] 2202 (WFHEOT1 A7 —)v] 222), 20fREEXD
TxIZAMERNSY =V ik, ZAHBOFEYF L LC, 9RERTEICEE S
VA R BEEANDE LTHIRES 72012, R TOY) 7+ OEELZBEERREI
BT, [HEOHIR] L) MELZRHETE LV, SV iud, POk

TbH b, VF41E, IMERALE L TCIOFBETERNIZE LA Z LIFTET
b, FAMEY VI GBETFEEEN TS [F] 2575038 L,

ZOHBBNL, FERIETORBEEN — 27 ~D) 71 OIBIZASND, D
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Summary

Ambivalent Feminism in Katherine Paterson’s Lyddie

YOSHIDA Junko

Katherine Patterson’s historical Bildungsroman, Lyddie (1991), set in 1840s
Vermont and Massachusetts, America, is one of her most powerful feminist
novels for adolescents. Through the protagonist, Lyddie, as a focalizer, and
various metaphors, the author narrates how the girl constructs her feminist
subjectivity. However, a close reading of the novel, especially toward the end
of it, reveals a certain ambiguity in the construction of the girl’s subjectivity: her
recognition that the fearful bear is not outside but in her “own narrow spirit.”
Roberta Trites attributes Patterson’s ambivalent feminism mainly to the feminist
ideological inconsistency, including Patterson’s own, in 1990s America.

To disprove Trites’ argument, [ examine the discrepancy between James
Buckly’s malecentered concept of Bildungsroman and Patterson’s
Bildungsroman. In Buckly’s Bildungsroman, only male protagonists reach
maturity and gain success, whereas female protagonists end up choosing, as
Anis Pratt criticizes, between “secondary personhood, sacrificial victimization,
madness, and death.” This type of unhappy ending, however, is not the case
with Lyddie. She reaches maturity, and has prospects of getting a college
education as well as marriage.

To construct the protagonist’s feminist subjectivity, the author uses various
metaphors: a threatening bear, a frog jumping for survival, and a slave
struggling for freedom. Also, the protagonist’s consciousness is raised through
discourse in the female community of the spinning mill: her acquisition of

literacy and decision to go to college. Furthermore, she fights with the overseer



who sexually harasses female workers.

Despite all of the above, Patterson ends the novel with ambivalent
feminism, which, I argue, is mainly due to the inconsistency in the conception
of female growth between the male-centered Bildungsroman and postmodern
coming-of-age novel narrated by the feministminded author. In view of
narratology, focalizer Lyddie’s sense of female growth fails to accommodate

itself to that of the third-person narrator.



