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—Edna St. Vincent Millay—
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What lips my lips have kissed, and where, and why
[ have forgotten, and what arms have lain

Under my head till morning; but the rain

Is full of ghosts tonight, that tap and sigh

Upon the glass and listen for reply,

And in my heart there stirs a quiet pain

For unremembered lads that not again

Will turn to me at midnight with a cry.

Thus in the winter stands the lonely tree,

Nor knows what birds have vanished one by one,
Yet knows its boughs more silent than before:

I cannot say what loves have come and gone,

[ only know that summer sang in me

A little while, that in me sings no more.

el ATIT, REFALIZOR

bihizb BETXRy FT

e —HEEo7hb TOLAHEDOMWIE

BrllwTE2tHb oREDoL
FEobTuo iy

D LOLEIE,ZEATH T



LRS-k F Tk SLADIN0EA D 7T v S—EFA

T EERTI W THZ LIS 2 DR
ShohzBlbE~0 B

29 LT, IMRARIZHAS L LW
EABNER—RFE =T EWE R I

Th, HTHIDDE -2z Twhn
EABREDHER MR IDFD D

1273, o THE I 2o END D
HiZLewv, EH->TWABEET

10N

(B L BB Lvbh/: [V r X - 24 D] 1920807255, 6l BRI 2t
BAEOARHBA L MEELRS V., 72 I =R MbAER LB T
bH o720 IVADKERKBBIZZFT L F -4 VY VIZUDE L. 191740
07 RRiR L MR 2 s 72108 M) (1919) oY a v - ) —
FEDHLDH o2 T2, 723IZAMDA AKX I NEF—F ¥ FIZ “The
Pioneer” ¢8ET AV A v MEHBEITTWE, 20OED», v v I A - A —X T
Y. 7048 - PN EL L OMEREE 2B D RAD 7z, 20FAUI3HR
fLice b %9 5EHEANOOEME SRS 2 RA = FEMEL B L, o4
EELTVOLNEHERNTE L o720 EQICIRIFEITREE 72 A DA ¥
V7 EBRELEESAALY vy - T By T A EHEEREERT AU AD
BOERMIMEFME 570 [RA 2V F 4] F V=T D—> [&] Th53
VARG Y3 - Ty By T4 OFHICHLE DL, REOBKEE b ICHK
L& 2 & 720 12VEDQFIFITMHT . BV BHOEK, 5131927412
SN Do 74Ny Y RKEEHEIE [ 7 A A OBGE HERHE 2 REL S/ |
FHEL, WIEL. £ OXEEMES ORFEIH 25720 ILLEF oY
YTV R = BN T EDREICL > T 2~k v VHAHEIC
Pl L7z (S 2L, Y Fa—kyVeHEBI, Fvabtyrr¥y



IRF -k Ty b ILADINER T 7T v - EFEA

o

k2

GOVERNOR FULLER!

(B3) 1927148, v, T EYFAOURERERADTEDERBEICIDOILA
(Savage Beauty & 1)

T ADPHRIET A ) A OZELR] EFCT T H— FEEITTTEIZEM
LI LA s - aiisrd s (M3 28H0),

Ba— SR, EREDEV I L AIF1923EICb TaY 4 Y A5 7 YEIFIO
72Dk E Aria da Capo %EF &, FRKEA LT F ANOHH %1774
Twh, 7VF%BLT, TAY DDA, TUXF v Faednizis,
BCVEfh L LCOREMIE 2 LR T b, [JEELD ] 206 DEKE L LTHT
EESE-F (WA I DA S I ¢ (Wi ARSI 3 G AR =APL ;| ot L3 A Do Ad Y
RABIVALED, BROFHE, EREEEATLF [V Fa—ky VIZE



IRF -y Ty b IVADIN0ENR D 7T v 8- EFFA

FHFETHR] O—3 (BARFEROA) LV tr v b [ ZABIC—FAEDIZE
T 2RI LI, WH & b 19284E |2 AR DERSE The Buck in the Snow
WD 5N TV A,

[THF1—LvVICERL’TTE]

FNTIR, EEZHTILEDHELD, RICREHH) FLTRBICET
BCEIZDOFTLIVEDMRIS LA D MR AVEELLES ) 2
ZOEOTD DOOVWKMTIHMOELFH TRV, ITEHOERERMHELEH
<.

THELETE, BThrotz FNOHDOEIIHTMOHE~NLE>TL
Fol

BHBTE 2D OZTHIZD O, BWICIEIR B, 5l &hihh /i dE
FRIVRRMEPERET S EFRIEIY, b ER Py ET T VIR

¥

ZIZWKEST, Lok LTWwWES, ZORMTEYREED
BRBIZBLRDORTICL L EDD bRbhOT-EbDFEb 2 LIZHEE LD
ix

ZOELVEOE, ROK, WEOKKZE BT IriLllins o 728

FyvakTyrEy T4 Oy, ITHEYEICEZSN - Fa -ty V&
RO, HLVWEORBROBSZ -7-REFROLLEERT, I LI
BLWw, 200580 2T CERT BT R ro BB E SN, 4
EIA BRI T 2R R OHH, RTFHIZ%T 2 U A~OHH % KB § 2 5

(VAT 2] Z2F 0D I V1 OMBOMERICIE, MR, &5 0 OTE
=M ~DERDVH LN, TORIBFHENLZEMN ZzRWOHF ) ZLEdHEH %
Polze ZYATRICHANRY 3y b [ ZARRI—FEAERIZ LS T Tl



IRF -2y Ty ILADIN0ENR D 7T v - EFEA

Mt AR SN M. 72, HEOREH, PECEHRADHEE /-
LRFHELL AR L, MBI 2] HNOBY 2R L TWE, BES
121 HMFELR, BHENTIRES HiZ#franitya - vy v ¥y
T4 O EEBEFRTIE RV, WD, [HFa—ty VICEHEIET
Bl DAY= EVERY FORBEDLTVIHET 205 ThH 5,

HH, FHOF, ATAT LI vyOryD/NRT |
ARFDED LD, LB L Th 72T b B

L, RfFAEL T, LT -E A

COTFEOEA, d%7T-OHELSVWIETE

(B LRELDPOZTHNZSD], [TOELVWEOE, KROK, HE
DR % BT AL AT 728k ] —— “this beautiful doorway” ¢ “doorway” |2
PR, FBIEVIBRL DD, TXTELS Bo2b TRy, [FR] I
HHE, TFEBLBIIHLERFET, LT, MBI E%56, HEEHS
DRHANOHLFELETLIBF VT RERERT VA Y N ThH 5,

V. BbUIC: [FEKRI1—X]

INT 4 — FDEERDF 1 1V “Savage Beauty” —— [FEHE R I = — X I,
HHBHICES72FEMI LA 23R 5 & ERIGEE 23— Eom L &
EHRRTHODES ) LLDBESTRTHFHM, { Y AEL—VaryzFQ®
#Z9 (“conjure up”) BERZo/zE b, JUA KN TN, ZFTUF -
ANV HEDOWEL L EEORAN, BWANEDEELHIN, BEDT IV
- VEAERE, ROEMZFRLZEREHENSNZECFA, Ya—v-
FAU QU ALBIRE, YA s AETOY Ry N (1548) %
FHXEL200FICHBLEILADOV R Y MIEFEADBOERTA 2 5,
IVAEELRD LA, ~ROELE, BHPKZOADEME, 5 ICHEE



IRy kb Ty I VADINER D T T v 8- EFEA

AEERFEOICEZ A FERF E V) JOE—HANT [HELCELY] =
(a brawny male) I LA %ZABETEL, FEEL I EIPRLDANEDTT
Polbim L THER VY, YAy be—fF, —WiEET UL, 0L o0YRE
BEOVBENDLDTRVESL I o BER L, T - REMPEENTH 512
bbb d, BRINFHE, BeS [HH] T [FR] Thew, Hilt
R Y 2 v POLPTROLNLIBEOKEELES, BREE) OIS
Thb,

CITYTTICMN, TIAD [FHFARA] OBRKITEZ L) ESHL
2, RO o, bz LIdRWEZIRY »E LTS, £ LT, 2RO
XA, BEMAICTA]l, TIREILADENE, ILARBERLTH,
BRI, 2 EFLLERE) L2 P, 19234, #R D Rign /2 3
Yo THEEDFIBLIzO——AEZL—F v - KA X T2 4 v LHEIELT:
IVAIR, SEOBIIE s RBERICALDELI Dy 2—F LT NI —
W BRI L7280 I L A REREIICIEEE L7z &) o R — 77 131949
FIHETHH, TV TS ZDHEE) LHI0, BE, BOERE L7 [A
FA—TN by T CRELZAEETHLI TS, T) 7 - T4 )—LDOK
TE, THEFAPEEFMLA-Z L, FEIRA M T —IZR VEIFD AL L
=9 % Za—IF— 7 IIN0HEE, ZADKL, J—<LXxH) rADiF
B LEhroizl v, HEELORME, il oRpMt] 12, BRIy,
e CHEVIEDRAEICANEZ BT AT FF -k by g kY
keI LAE, 20MARREED S2HHRIITTT AU S BEAFOREE I TH 5
TUFANTb—TFA, £7 A LTy M7 ) v T ——IIFIT SN
HUMFHFORELEET E2FAND—ALDTH L, FEHEI95AEIHIR S -5
% Mine the Harest DFAE—— 7 2 32 A MNTCEHALS-IVL1ORELR [L
TaA] Ewnzb, Vv NCAFERKD LD v,

HAAZIMTOFICBEO LS



IFF kb Tarber b ILADINR0ENR 7T vs—LFA

ZLTZIEHLRADS b LEN LIRS
ZopbEEE BEELLD Bk,

KE, F—E e HZRAL FOTHARETD
B 7 RS 3 R EE 7 HT U

ST 72 % 0o

b LB O % i R 0% & BT 5
WA LRbD ) AT 5ET BABLAT
WESNb T L b O A — W OwE
bizLibotE—I3#Hb 5

RS 2Th  FFEMT & 7w AL T
PETH BT Cb %0

B A TR L

SN TPy

[ will put Chaos into fourteen lines

And keep him there; and let him thence escape
If he be lucky; let him twist, and ape

Flood, fire, and demon—his adroit designs

Will strain to nothing in the strict confines

Of this sweet Order, where, in pious rape,

I hold his essence and amorphous shape,

Till he with Order mingles and combines.

Past are the hours, the years, of our duress,
His arrogance, our awful servitude:
I have him. He is nothing more nor less

Than something simple not yet understood;
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I shall not even force him to confess;

Or answer. I will only make him good.
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“My candle burns at both ends;/ It will not last the night;/But ah, my foes, and oh,

my friends—/It gives a lovely light!”

(A Few Figs from Thistles)

“Razors pain you;/ Rivers are damp;/ Acids stain you;/And drugs cause cramp./ Guns

aren’t lawful;/ Nooses give;/ Gas smells awful;/ You might as well live.” (“Resume,”

The Portable Parker, 99).
The Great Gatsby, p. 17.

“They hail you as their morning star/ Because you are the way you are./ If you return

the sentiment,/ They’ll try to make you different;/ And once they have you, safe and

sound,/ They want to change you all around....” (“Men,” The Portable Parker, 109).

A Room of One’s Own, pp. 61-65.
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Summary

Edna St. Vincent Millay’s 1920s: Flappers and Poets

BEPPU Keiko

The two periods, which stand out in the literary history of the United
States, are the “American Renaissance” of mid-nineteenth century, and the
1920s which began with the May Day riots in 1919, and died a spectacular
death in October 1929. “The jazz age” is the name given to this special decade,
“an age of miracles, an age of art, an age of excess, and an age of satire.” After
the end of the First World War, the United States suddenly found itself on its
way to a world’s superpower; to quote F. Scott Fitzgerald, “it danced into the
limelight” on the international political stage.

The age gave women their suffrage, and liberated women dramatized
themselves as flappers. They had got rid of the Victorian mores of genteel
tradition, smoked and drank in public, enjoying free sex. Their lifestyle and
fashion became the cultural symbol of the decade, when “a whole race [went]
hedonistic, deciding on pleasure.”

The same 1920s produced a rich variety of artists, novelists, and poets:
Fitzgerald, Hemingway, Faulkner, Dreiser, Dos Passos, and such modernist poets
as Ezra Pound, T.S. Eliot, W.C. Williams, and Wallace Stevens. Also, a group of
gifted women poets—Amy Lowell, Mina Roy, Dorothy Parker, Elinor Wylie, and
Edna St. Vincent Millay—gave the 1920s its distinct color and “a lovely light.”
However, later on they have either been critically ignored or simply forgotten in
the literary history of the United States.

This essay is a vindication of Edna St. Vincent Millay (1892-1950), the first

woman poet who won a Pulitzer Prize for The Ballad of the Harp-Weaver



(1923), through an examination of her representative poems in their historical
context then and now. She is the “savage beauty,” who dedicated her life to the

creation of beauty, leaving significant poetical works including some 200

sonnets written on the ecstasy and the anguish of love.



