Y47 N THEROLUGADY 2 -7 - 204y bORE

— 7o XMOKEY] O<F—OaEs —

5 & = Y

TRIERELT

Ya—Y x4 v (George Eliot &% Mary Ann Evans A7V - 7~ -
Iy X 1819-1880) &, [4TiET 4 7 M) TEUNREO R TT 4 4~
X (Charles Dickens) &HE L Td#EOELZVHMMICTOFTIZESTWAS ]!
ERO—ANEDBFELNTBE, L L, WLPEETT 47 M) THEHEL,
TUEPEREREL T L EFBHTIER D -7,

IVFY FAERELTOANEZ RO I EE L o2& onITI2iE, Va—
YAV — - )AL A (George Henry Lewes) HSBIfR L T\ 5, 18524EtH) 5
Tetrid, BEF, BHEPEE, Vr—F ) A b, #HEFR, HHERTHo7/72Va—
VANV WA RETBMTRY  RTEBEEE TGO S, BEEOR L
Wi 7 P TRCH ST, EHETHLBE L OB, Lrv—YaFn
GHEFETH o7z WHRDDFHRE LTORE L Rk Twizvd 2, M1
VAR LD IO, AT Y - T I318564F 9 AEMNH ML
g [ A ER - )N— } VEiDIEE] (“The Sad Fortunes of the Reverend
Amos Barton”) THE LD L, UROLUERIZHU T LZEZ LTS
D, WHAERE V) T CTERINEBEPESH o7, TNEEZT, ATV -
Todva—Y Uty PeBHONRY AL RMH L WBERSE
B2 EhHEELRERICHoT, Y Fy MIBHOEHE A LAY, fERE
LTHCEHOBE L EALZDOTH S,
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TYUFY FXEORHE—TT7OZADKER] ONEDT

TUFy bHPRREEETHWE LT REELRZ ED—DiE, FLEA
MOBRBREDHYOFFICHE, EOWLBETREST LI EThHho725, 2 F v
M, Z<{OERTEHNLZENZREDL, BOEHRZHE I oA Y E2ER S
B, WRLGEDT 4 7 D) TEAOBEERRBM L BET ATV, =0
DS B 8725 Okl (Scenes of Clerical Life, 1858) T/NHFK &
LCFEa—Lex) 4y bid, BN 754 - ¥—F] (Adam  Bede,
1859) AEMEMEL ), KERIEHE%ED L, [7 0 AR OKES] (The Mill
on the Floss, 1860, LAF [70xi]) 1 [7% 4 - €= F] 2 AEHD
BN TH L, ZOERE, 24y FOEIRLLER - 1 - EmE2
EROBT, BOTT)Fy FEEOAEICEWNITH B, kA<
F— - #1J)N— (Maggie Tulliver) &5 24 (Tom) & OBEEIZIZ, =Y+ v
FHEPNVA ZAEDBEBIEBNYTHERBELZZR T A ¥y 7 - 2% 7 X (Issac
Evans) & OMEHIHEEEN TV TwAEEVwbhTwaS [7oAW] ovno
A X —%5BLCHEER. T4y VEFONERBRPBRELERSL L VLS
7ZHHe KIZT7uAW] OHLTLEMNT S,

702D KkERS]

oA ryovF—{3 F—)ba— bAKERE (Dorlcote Mill) OFE, ¥ v 7—
K (Mr. Tulliver) @& LT PAEIICHABROERZ —FITZT. ELWVEK
DHDOTOWE LIALEEREBT T, LirL, Whbwb &%, FiEo Fair
I BERN O, BH, BESTRHEE AR, KoTitkssb L%
WHITE, BB R TH o 12 liE, B O K KA YR (Dodson) DR
EPLBRBBE AR ENTE, WiEE, TALYE—OGHIERIHET Y .
IKEFOKFIME R & B FRAROBACITHE ) —KOBiFE, TOWEDRRK E 2o
72RERUY = A 4 A (Wakem) DFELT-7 4 U v 7 (Philip) &< ¥—D%E, £
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Wk )V — ¥ — (Lucy) D#E#H AT 4 — 7~ (Stephen) & DEFE»HAE L
FARHARE L OBEICE L v F -5, R T L &K TARE DT
BT AETCOBHRTAHA RT3,

FZITHRFEICHITD [T70OX5A]

£ DFATHFED, X —=DHAIEL T2 0, £ToRBAEBELS
RNAZRMEND [BFR] 72 TRE] THDERET 5. NIEREHTE, [V
QAM) E~F—0 @] EOBOBEFICED . < F — ORI AL T fE
Elp B ETRT BT, FHENBNIIHRE RO, v F -2 RHETHF -7~
Fid, [56] TACEE] Th 1, ERIBERIRTZAS S k]
NOBEFHEFY ., BOERIOET 2 EMBTE LS, —F, 7o 3 =X LitEF
T [HAEEDHE LR O TOBLOMRIERE 7—< & b1
Sh9, A—H¥ - 7 —)3— (Susan Gubar) (&, TIZvF—& FADETHEL
LERIIOVTE L, BRTIF -0 E2 B & LTE HITKIET 5 DI,
HIEETH LRI THMEHOBELMRLTB0, /-, YalaT -
74— ZAF 14— (Joshua D. Esty) &, =¥ —id, WEHEHOEHEN, &
R EHTEORICH HI1E- &) LEWMEICELTEY ., AFHIZBVWTHLW
BB THEOMET LA ) LRA D LTV B,

FEPIZTF =2l o Th A, WibWs I EDHREVHINLFETDH
D, 714097 AT 4T L DBREHDOLE—DERNTHHDIZH,
LWORMEZEE OBBERFT L CALET 1 7 M) THIBRRO OB G T
WL, ZNAERTLRAATH o - REMDTRIREN S, €I TR, 7=
IS RAMEEOIRIE T A [MHHEE ] 2AEAB LY 4 7 b)) TEIO LIS
AT S BARE L v F— OfTE R LB L 2056, [T o xi] 25 (AR ] ¢
W [ ORATH o722 L AMEEL TAzvy,

— 149 —



47 M) THEBOLMGEND Y a-T - )%y F OBk

T4 MU TBREEOXMER

g4 MY TEA . BELYSANOMTHEHNZ LA5RD 52
Ty M) TR (MEMET A2 -y = XL THY), HichroTL
DT ELZHLEY - BEREEI® Tho/oo WHEICIE, MO L) 2D
DF L&, EEMEMIRO O, [BRZEZ] 37427 b)) 7THICIESR
WA F+a¥—CThol, ¥—%— . 33/ (Peter Cominos) if. B
LD DOMEDTTD N T DEVIZOWTH L, NOBEDIL, ZHIZE-T
“innocence” AEME ENTW Y4 7 M) 7THHESICREERSHESOEE
THEMRT 72010, HESNZTNEL S BV EZERZ LN TN/ E RN
5o

F 72 M IZiZ. “The Angel in the House” [FREDOKfMHE ], 2F W REICH
WO, HEEBELBBICL T, K2z, THELZE LA, A2 H~2E
WEEADEEERITRELWHIHBARD LN, WifEREDTEEE T
B st rBEmE LT 7 P THEHASOREMBAAORBMELTICL D, K
BEIIELRE T AHBEROMERDIHE—TEELRBHNA TV AL LTDHE
ol TLTHMEIE. REICBVWTEHOEILE b6 T REDOKE L5 S
niz,

Fro. [REORMIIEMET & I3ERD, WEL bW EEL LTIAE
FED IO TS o, [TREDZZODM] 7513801 g7z,
T30 [RIEL TG, WD, MEDETRIZET Y4 7 M) THOLM
L5 LWiliE, T TIRITTEBY, #H & sexuality DEREIZHES Z L3\ 8
ZErEERT D,

DX, T4 7 M) THORMEIZZ, HRIHIE S, REL VI
DOHBIZE LA 572555 “innocent” HRMETHLRE &) FAHHHL
TSN TV, KT TIRTF =D INS DA L TR LT B
IZDWTE R THhIZ,
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HMBADBLE—T Vv TEDHEN

FFHOI, vF—L 740y TEORKEBELT, [l OfEICOW
T#R 5o

KBOBATR AT, &y 7275 —F (Oxford) HEDAT) v 71K
(Mr. Stelling) Db & TT 7 VEERPRFE L EDHENVHESND, LTHH, W
LY BFBTHF =)V 77+ — (Daniel Defoe) ® [EEDER] (The
History of the Devil) % 3 ¥ - /8=% » (John Buyan) @ [RIEER] (The
Pilgrim’s Progress) (ZEIK% R§ V¥ — (2401, “Too ’cute for a woman, I'm
afraid” (15) LvF—EFLOFEL L CTEBETESL O, BALLEIZL Fnhs
KEGEPEERDZLEEERNTVS,

[HIFEAR] 2t iciiifze e S LDk A I L icvF—id, LYok 21TH)
REoleDIEB I Ho 28T, PADERELT, AFU Y ZEDD EIC
TAV Y TR TL B, v¥F—E5ETHEMOTHET S Z LIk b,

..she could not help looking with growing interest at the new school-
fellow, ...and she was convinced now from her own observation that he
must be very clever : she hoped he would think her rather clever too,
when she came to talk to him (186)

Fadb, T4 )y TOBERY) 2RSS TV F—THE05, 4% H
DFEHIILT, ¥F =374 v I LTHKREZE L5, £ LT, HLIZES
BHEOBBEILL > T, BOEVIGEVZWEHET 5, €L T, ¥¥—i3, B
SHEOMETZRDTE S ) T2 FT 5,

ZFLTCT74) vy T v F—DFALREL R HARL DT,

he wished he had a little sister. What was it, he wondered, that made
Maggie’s dark eyes remind him of the stories about princesses being turned
into animals? ..l think it was, that her eyes were full of unsatisfied

intelligence... (187)
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T4y TiE, YF-DBVEICRAD, BOLICER bNL TLDOFEE M
WIS, EBEY R, FRE. FOHICHE SRS B H 52 L HIAT
bo YE—IZLoTT 4y TE, HENKDL S DEHHEL TS NDFIER
N7z,

COEIICREIIBOWTTHICERILEFEN TV F 1, [A#El %
BZ T NBEHRELTTIA N vy TERDITHLIZOTH 5, M TIEBMHEIC
LS 28B4 S5 EOHELZVIF—1E, 714V v 7OHMMEE Rk,
F—FEHL L (W28 NREME] #H 5L 2HFIANTHI LICLoT, [4
OB THEBELD L > TVERE] LWIHIBEEHHBLIOLTH2D0TH
b,

[BEBEE] OEE

ZHLT74) y 7L DOBMERL T, RENTEIIIES T M#EEE
EHE LT —THo720, PEDPLRADOLENEREL TWLFT,
74y TEDOBERICBWTH 2 BENEAELTL %,

BRELATF I3, SR ] OMEICER 52 810% 5, K274 v
TRORAT A =T e F—-DOMFREZEBLEES, LD “innocence” 12
T BIEILORAI DN TE R TAIY,

KIRDWREEN, 740 v TER) ZEPEL BoleF—ThH o205,
58 1 Z= T, WAL ICHAT T ofikiE, 22 CT7 4 v TEEE
Th, TOROTF—OMKFHD, LTDO LI ICHH IS,

She put out her hand and looked down at the lower deformed figure

before her with frank eyes, filled for the moment with nothing but the

memory of her child’s feelings—a memory that was always strong in her.
(311)
740y TOBEOWMP ol E R~ F— 13, FHRBROZECH S
5o ¥, RIROWHEDFRKE o/ 24 F LORTTHL7 1) v TLid
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AT L IIHFINLVEEITFIERIL, X274 )y TOEICEbNER
*RAZBEHELTO LI ICHIE SN,

The deepening expression of pain on Philip’s face gave him a stronger

resemblance to his boyish self, and made the deformity appeal more

strongly to her pity. (313)
T4y TORIIF-IWNAEFDbLNL, 2E), IF—07 10 v T
F BT, TSRS LTI % 15X sexuality 2 BbE 5 b 0l
<. L ETTHBRAOED L S RHEMOE., £72 “as he always used to
be, and like her to look at him kindly.” (309) &#i»PNTwa I s bbh
B I, PELLE Vo HG LD B IBOFRN S DI L TIANT A2 FIETH
D, FRETTRYVEDLSLRDLN TV I EFRDOLNS,

2FN, XF-—DT ) v TS LTEIEE R, BANAT OIS L9 7%

WEEF-> i, BREEBIZ, 740 v 7% [BERNEES0 2 ICERTE
HEOBEFDP OB SN, BROZTHDOINIEE LEERE LHmLETwD
A 740y TEDORRE, ENRBREEHEON LI P F -0 [
il DRACBOWTIIELLFELBTLPLVDTH b,

[MEEAEE K] ~DHEE

EIADPHEREELRTH, BUKRIIRITL 74V v TERERZY, A
T A =T EENBIND b, FTTRIIIF -0 [T &) 2HEL
T274 7 M) THRRLTHEGNOFIORAL LT, ¥ L AT 1 -T2 &
DRFRERTWEL,

6M2BTHWOTCIF —FHOLZDIZLAAT 4 =T Vi, ZDOEOFH
BVWEORET R T, BEZET I RV,

For one instant Stephen could not conceal his astonishment at the sight of
this tall dark-eyed nymph with her jetblack coronet of hair, the next,

Maggie felt herself, for the first time in her life, receiving the tribute of a
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very deep blush and a very deep bow from a person towards whom she

herself was conscious of timidity. (391)

TF¥F-HHL, AETHOT, BERFEMTONZZE2ELLDTHE, 20
FHICZANE—BRAEPLBEVIZEEDIT LN T

oL, SRPBERF—12, A7 4 -7V ICEGOLERENP SNE DR
N, LITHEILT A0 LI, PRICHEZRLTET L) ELev, £LTH
iE, —BELCEflbERED) & T 5,

EZAD. 6EFLIIET, ¥F—WFEAT 4 =T U/ ~DEVEHLDITT S,
He was looking eagerly at her face for the least sign of compliance; his
large, firm, gentle grasp was on her hand. She was silent for a few
moments, with her eyes fixed on the ground; then she drew a deep breath,
and said, looking up at him with solemn sadness, ...

Don’t urge me; help me—help me, because 1 love you.’

Maggie had become more and more earnest as she went on; her face had

become flushed, and her eyes fuller and fuller of appealing love.

One kiss—and then a long look... (468-469)
ATA—TYDBEILEZL I LZRTFIT TELIF—THED, DNIIID
BECHEZIEENEZHLTCLE ). £ LT, BOIEE- T, HZ[AwTwi
WE, DVIEHRIN L LY, AT 4 - TV E2BLT0AI LR EALT
LEIe AT ATV ERBERRICLLI LI, XF—E71 )y T2 E
PWHELRT TR, AT A4 =TV EBEHLTHD V=Y =~OFRE, BiZixt
DEGITBIL o TREIAZZEED 0T IETT 1) vy TOR LR, 7
FAEDEIZKE RERZEAZ LIRS,

FEEDORAY FEH S, HOHFIARkO oM, BoOTT2HZ, il
BOLDIEE DOV EEDFEE TH o 72U R ITH o TP, FEIEHTHIZIE
WFEDIOBHIT L TCEOEHE T I L IFFEINE 7B THo 72, L
L. ¥F =3, ) blCHDONLFREHODICL, [BREEL] vl
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BesL 072,
[BHANDRRHE] DES—HEBEFIEDOSE

ZDEICATA =Ty DI ENDBCEEALY X —TH B, &
BEBGN—2 =74 ) v T~ODBVE | I AZHF LD TUIL S BV R
EVIHFICLORBIZERL., LIEGL AT A — T ERI T LERITA, L C
BH, DVIZEHFIRIEI S, V=Y ik, ¥F LT 4) v TOLDIZZAE
D OMETEEIE S DR, FHEMOLT 1) v TiE, KEARRDD,
ATFA=—TRBEBEATLE ) TLT AT A—T Y IIFELNLNEF
12y TF IR - MIED, RAISREIANERTLIWHL S BET 5,

...'you are mine now—the world believes it—duty must spring out of that

now—in a few hours you will be legally mine. And those who had claims

on us will submit—they will see that there was a force which declared

against their claims. A kiss—dearest—it is so long since—" (499)
AT A =T DKL, TF—ZEA v FOEEPHEN S DB E
BHTHbHEIITERDDEN, FRIHLIE, BRI LLMEE LTH
CEEMTHEVI MR EEABLTLE ) ODTH S, “mine”, “duty”.
“legally mine” & EBENLH, AT A4 T UAFBEHRE LT, klTHEvF—%
BOOmEmE L, L s TR F -2 20RBIESNTLE D T EPE
KENDo AT AT YOIDFRELZHNTYFX —DENITMTRE TR
(499) BT ZDBIH DI, V— Y —RMOANERTEI L THSEERICE
BHIEIFHERENVWIEEAT A — T VIETE, I, v F AT 4 —F
YEERT L0, WEEHEPHET S L)1, BEOEFEVHSICL o TH
WHEDTHY, ZIUELRITNELRLLVEWVI BRSO THBD, 1K
LOBEEZRTHS L, ZIMBOBHIRENTNDE LHICEZ S,

It has never been my will to marry you—if you were to win consent from

the momentary triumph of my feeling for you, you would not have my
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whole soul. (497)
TENF, AT ATV ERELL) EEX LR e ol 2L T
BESPHEDE DI >oTLE-70D, HEASERESE/EE T
Wi HL LNV, BOWERERAT A =T vDbDICT 505 DidwneE T
ET 5,

INHE—RMEERTLOTHS ) Do YF—DINLOFTER [
EWVIHIEBICLIDVEL LTAT A =Y VIEBONL T RN, IFEICEZD
2T, BRHICESORTDELCLE ) TLEFHEGET L L VI LI KDN
EREWVZ S,

AT A =7 BT HROBROFTIEL, I L o TKMEEDEINS
RIS IR BbY b, A=W - 7547 -7 (Susan Friarman)
. BUHEEARTH D PLIICE ST, BEPAEDOT -V EhoTninI E
ERRTWBED2, FEIEPEEIZE o TEERBEEZ LN TWI2Y 1 7 M)
TS - TB, Y F -2 o THRIBRINEDEEFE R TR Lo 72072,

BoyIZ

AT A4 =T EDRINERETL, B2 F— 2R DALIE [EE L
el ] ELTHRRPRETHRA I, v F—3H RO THEBETH LT v
1 (Dr. Kenn) @b ENJAIH 9,

Hco, vF—ORELRREZFL-HELE, Bt chEzEo oL %
E®H5bH, LA L, “The only thing I want is some occupation that will enable
me to get my bread and be independent,” (516) &EZHELrDid, ZDH
TERTWITEEZTOMELBLZIETHY, M nEIATLILEE
BT %o

ZZTHEHLAZVOEF, vF =5 “be independent” & [Hif| #EHKT 2
BEZELTVIHTHL, FKEO—EH L LTHCHHZ L, BADZ0IA
ELIENLMDORBTHHEEZTVRY 47 M) T ViEid, oErs#icd
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BHEETHIGT 5 2 L 2B, IS X > THRMICRET 5 2 L 2L L
ZEPY A YF-RIIT [KEOBE] £y T4 7 MY TR
ANDPTRAEZEITLE)ELTRDEDTH 5,

ZOEHT, vF-EF, EREFTEL T, BRI L OB HEL #
LTHRELND YA 27 M) THOLMEIZKRO SN LB LY 55 o 72k,
(1687 & 2] THEIE] [HFF] Lvio oMMt ke LT L L) LA T
Wh,

FNTIE, BHBREBIREZBYELTELTF -DHMRBFLVIERIZED
LIEBRENDERELRDEL ) I HODEEZDHEEHERTHTF—DH L
NATFA =T PODFRBRITOND, FONEFIE. v F—2F{HOLI LD
HR WD b DFfEIE 2 RO 5 T TH o7z,

Who besides me has met that long look of love that has burnt itself into

my soul, so that no other image can come there? Maggie, call me back to

you! —call me back to life and goodness! (534)
WICBERATBEOYF =, KEZICAT 4 =T v OERZ DT L) IH
L, B V)T THEZEFICANZWIRY 208 LARARICH D72,

FZLTOF=N, FVURBICHZEINLB L OEGEENTW AR, it
KHPRELDTH D, TF—OKFEIZOWT, HHEERIE, v F—1F [H/NK
BV ONT, 2 AL, COHWHFEHEARLLR, BT IFICHED
HRETHhBERONDL, BRTIHATER W LHERI® LFTFT5, o), <
Fld, Fox D & LIBIRIRRINAEZTIIAEDI LV ITBTEDE
FRERDOELZ L L LD, EETHEI L, RIET HZ LHIYUKRT, D
BIRZWT B 74 7 M) THOX LS o T, =F—iF, HBELITT127 MY
THOLHSL LEIETAH00, HHVITHOETEONE V) BIRE DK
Ly ZOHXETERALZ, 274 =7 VRGN ETLRICTEL AR50
72,

SN0 7 B A AR E V) RRE G- L, MRS [TWEE
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FH] EMRENDZ EITBIT SN2V D, —FTCIhiEE#ZEET (BT @
EEHFEBBELLETXF DL Rl T 47 V) THIZBWTIIEESLZ L
PARTETHLEVW)ZEET)F v bPELDOFER - CREHL L) & L.
TE-IEFI Vo A EAAER T LRBEMO /-2 LT3 B 5650w
65%})0
[ 2 Fiv~v—F] Middlemarch) ® ¥1a 7 (Dorothea) % &iZftFEE NS
9, mUAy bofi<eaf YL FHREERELEVL S, BLDE
mEZITAN, REHIITLBFOEROHRIINO 5NL, FALFR, TF—
3EHReo A v Thy, (7o) x4y 205547 ) TEAOIAE
12X LTz &0 72 3kiIR & L T A D TIZ R WS I 0
pe
7 % A M, Eliot, George. The Mill on the Floss. Ed. A.S. Byatt. London: Penguin Books,
1979. #fFA L7z, 72, &%TUGiV\]BﬂﬁEﬁﬂ CBAEF [HOSTLTHRGYa -V -
T4y oG] KIREERE. 2010. 2 2H L7,
1 3KEF 24
2 HH 1323 W 270212 0id, Ya—TYEWI LNV, ADT T — A b -
A=bblobDTHY, TUFy PEWVIZEBEZTLRLTWEZD WA
Ehbolrbhiz%9Thb, (NH 18)

3 WAz {E Scenes of Clerical Life ®—1FH . “Amos Barton” Chapter 528,

4 Hardy, 58.

5 Byatt, 8.

6 Jose Angel Garcia Landa (Y a¥ - >Vl - V7 - 50%) 3, 7 F
Denf s, BENLLESETH ), BEE, KBEEOHTELRD, HEeh &
BITERLALN TV Liki<b, Y F—0OZ0OGXHHOLEL L) REEXRIIL
LHVERE, B RIIOED T2, F— 7k A VIFBRISHEVZIT TR <,
BWEBEEL, BRTHOAMNAZ EZZ 6N TWZEENT WS, (Landa, 77—
80)

7 A 107.

#EE 106.

9 AW 122.

10 Gubar, 493-494.
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11 Esty, 108.

12 %4 3.

13 Ex 3

14 FESi Etoii] [V 27 M) 7THOMEEE—EE o CH260ME5E] haRE,

1997.

15 Cominos, 159.
16 JIIAER 9-11.
17 A 15.

18 Cominos, 161.
19 #H 126.

20 Cominos, 160.
21 Esty, 109.

22 Friarman, 38.
23 A 13
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25 #RE 109.
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Summary

George Eliot’s Resistance to the Victorians’ Ideal Woman:
Maggie Tulliver in The Mill on the Floss

YOSHIMURA Eri

George Eliot was a woman writer active in the Victorian period when
women writers were not favorably accepted. So Eliot masked herself as a male
in order to become a novelist.

The Mill on the Floss is often regarded as an autobiographical novel in
which readers can appreciate something of Eliot's own experience through its
heroine, Maggie Tulliver.

Many critics have pointed out that Maggie finally returns to “the past”
represented by her brother Tom because Tom symbolizes the patriarchal
system. However, feminist criticism insists that Maggie takes “unconscious”
revenge on Tom at the end of the narrative, through causing their accidental
deaths by drowning.

The purpose of this paper is to show that this novel can be read as
Maggie’'s rebellion against Victorian society by comparing Maggie with the
idealized images of Victorian womanhood.

First, | examine how Maggie satisfies her thirst for knowledge which was
restricted for women through her relationship with Philip Wakem.

Second, I analyze Maggie’s defiance toward puritanical aspirations such as
innocence and the repression of sexual passion. Maggie expresses her sexual
passion when she falls in love with Stephen Guest, the fiancé of her cousin
Lucy, and she is labeled a “fallen woman” due to her escapade with Stephen.

Third, 1 discuss Maggie's refusal to marry even though marriage was

— 161 —



considered the safest way for women to choose at that time. Stephen proposes
to Maggie on their escapade, but she rejects him searching instead for a life of
independence.

In the last chapter, Maggie received the letter from Stephen who still
cannot give up marrying her and again she suffers. In the middle of her
suffering, she is killed by the sudden flood. This conclusion implies that she
struggles with Victorian convention to the end. The Mill on the Floss can be read
as the novel which Eliot offers a challenge to the ideal images of Victorian

woman through the extraordinary behaviour of the heroine, Maggie Tulliver.
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