<ER>

He-5 7 5 ~<—¥HEH : YTR830H D
HIBRHFFE (RBFH)
I} %

B-5 7 % LARFEHET DL, =YYy (PC) @B L7 7yuxFY v (CEP)
IXBRE, BRAICRBOALKEHINTOVALEBERTH S, & A TIMOFEIZRAIB Iz
HBIR=Y ) Y GRS, SHICEAET, -7 7 7 LFI3A THEREFE I LT, 2RICH
B, ¥<niftaz oL 08RPECLFREICEML TV, LAL—FIKBVT, 8
-5 27 5 AHIORMEEOHBRIE, ThbEL T, »OHLVERTS 5,

COMMOERRAELTCL- T/ IV —LPILLBERENEZONTOREY, BEIKE-T,
2575 W (Beecham ff, CVA &WEEC) & ANWIN7 & A (Pfizer #t, SBT) 25p8-5 749 <
~YHEAE LTI, BEDPC LOHHICLY, YUK PCIMHEICH LT, £0OXK
DEREIC R 5 T & 17,

FRFIEEEDOTH A Vitb &50T, KBESPFERICS W THERPOHEHEER YTR
830 LU YTR830H IZBIL T, EHLBFROEVIAFKET cbEyr—X - v A8 ¥ -
VHF—TKRE (7 =TV EF), 0y FVRRENKXY, 497 2A74+— FA¥, € b3
C7HRbBE (V%Y), TIWN=FKRE (ZFEY bY) BEEABESPRECT, chETRE
LM AFNICE T 2 EBRBE (£ DFROKERD EALE 6 B23~28H OFE14EIEHBR LR LS
TARINNLLD) 2FL01bDTH 5,

YTR 830 5 LU YTR 830 H OEER L NNV COEEERIE CVA K05, SBT K0ELL
B, TRMBEICRTAETI I R=Y) Y oL RR=ZY Y Vv ED Synergism (BEIRZIR)
b, FIFCNEBHTLTWVS, X5HIZCVA QESNSE (Proteus, Citrobacter 72 &) 125 A
WBENTH B, <7 ABRBEHHET A MTBOTD Staph TIE CVA IR RE S (CVA BEROH
BERICSES) DD, Proteus TREDDTT SNTV 5o AFIDOIERA = X A IZKIE
MM PBP 2 ICHEE L, 272075 A MEBZBI T, '

LOkH A= - R L ORKOSBOBHSIAR SN S, (YTR 830 H iX YTR 830
DNalETH5)

114



Summary

Implicit Personality Theories Based on Blood Types

Hiroaki Nakazato

Implicit theories of personality based on blood types have become popular among Japanese

people in recent years. The present study is an attempt to examine the structures and function-

ing of such implicit theories in college women. Research was conducted from the following four

standpoints :

(1)

(2)

(4)

Stereotyping — Bayesian analysis showed a considerably high ratio of acceptance of
stereotyping by blood types. However, there was also a wide variation in individual re-
sponses.

Causal attribution—Observers tended to seek for unique effects of an actor’s behavior.
Impricit personality theories based on blood types were used by the observer in order
to gain greater confidence in attributing causes of behavior.

Prototype—Prototypical target persons were recalled more fully and created more ex-
tensive impressions than inconsistent members of the personality categories based on
blood types. The observers’ judgements may have been guided by previous knowledge
of such categorizations.

Hypothesis testing— When asked to judge job choice of hypothetical individuals, observ-
ers tended to consider confirmatory evidence of blood-type personality stereotyping
more relevant as bases for judgments. Thus, observers inclined to regard the observed
as better suited for jobs considered to be appropriate to their blood-type personality

categorization.

Finally, some further implications of these results were discussed.
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A Study of the 1486 and 1496 Editions

of The Boke of St. Albans
Yu Sugise

The Boke of St. Albans, a compilation of treatises on hawking, heraldry, and hunting, was first
published by the Schoolmaster of St. Albans in 1486. In 1496 a second edition, which included
as Part Four “The Treatyse of Fysshynge wyth an Angle,” by Dame Juliana Berners, was pub-
lished by Wynkyn de Worde at Westminster. This “Treatyse of Fysshynge wyth an Angle” is
the oldest extant English angling literature. k

This paper traces theories of authorship and of textual origins, and treats various aspects of
the social and cultural background of the Boke as well as its signiﬁcahce in fifteenth century Eng-
land, especially in London.

Contents :

1. Introduction

2. The original text and manuscript : the John Rylands Library text and Thomas Satch-
ell’s An Older Form

3. The identity of the author

4. The printers : Caxton, Wynkyn de Worde, Pynson, and the Schoolmaster of St. Albans

5. Book publishing and cultural trends in late fifteenth century London

(continued)
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The Basic Structure
Of the Japanese Sentence : On Wa and Ga

Sonoko Harada

The basic structure of the Japanese sentence is discussed in relation to the particles wa and
ga. The discussion is based on the child acquisition of the particles in the stages of two-word
utterances and the beginning of multi-word utterances. The particles are distinctively used in
the utterances at these stages, and the misusage of one for the other shows the child’s authentic
knowledge of them. The utterances that contain either one of the particles are studied and the
situations in which they are uttered are examined to show on what bases the child is using either
one differentially.

The functional meaning of the particles are also discussed. Ga is the subject marker, the
subject not necessarily indicating the agent of an action. The basic sentence that contains the ga
element is a descriptive sentence. Wa is the topic marker; it brings up some element either in
the basic sentence or in the context beyond the basic sentence, or it presents some totally new
element the speaker chooses as the topic of his utterance. The sentence that is introduced with
the wa element is an explanatory sentence.

The basic structure of the sentence consists of the optional ga element and the obligatory
predicate. The wa element is not included in the basic structure; it is a super-basic structural

element.
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Résumé

Sur la signification de 'aveu de Madame de Cleves

Toshio Izumi

Les points essentiels de Madame de Cléves seraient aveu de amour que M™¢ de Cleves
éprouve pour M. de Nemours, aveu fait auprés de son mari et son refus final d’épouser cet hom-
me qu’elle aime, conséquence inévitable de I’aveu.

Mme de Cléves dit & son mari : {L’aveu que je vous ai fait n’a pas été par faiblesse, et il faut
plus de courage pour avouer cette vérité que pour entreprendre de la cacher.) Malgré cette déc-
laration, certains critiques ont souligné que I'aveu de M™e¢ de Cléves signifie ’'abandon fatal de
soi et son impuissance a réagir, loin de I’aveu héroique et courageux auquel elle prétend.

Nous voudrions donc savoir premiérement si ’aveu nait de I'impulsion d’avouer son im-
puissance et sa faiblesse, et examiner la signification de cet aveu ensuite.

L’aveu n’est point une résolution saugrenue et passive, pressée par les questions de son
mari. Dans la lucidité compléte, apres avoir éprouvé plusieurs fois le désir de s’en ouvrir a lui
‘qu’elle a commencé a aimer M. de Nemours, elle I’a fait par conviction. Certes, ’aveu n’a pas
de sens héroique 2 la fagon de Corneille. Il est, cependant, un choix hardi ot M™¢ de Cléves une
issue au risque de sa vie. Il lui faut une raison déterminée pour y arriver.

Comme disent certains critiques, I’aveu pourrait étre 'appel & son mari au soutien que Mme
de Cléves elit demandé naguére a sa meére. Mais cela seul ne suffit pas a clarifier toute la signi-
fication de cet acte.

Il faut regarder de plus prés des qualités de 'amour qui comporte le désir d’€tre illustré a
autrui, c’est-a-dire la société. Tout amour brilerait plus et deviendrait plus stable, en se faisant
révéler a autrui. Nous nous permettons de considérer cette tendance comme socialisation de
Pamour. Et il faudrait ajouter que les moments ou elle se sent poussée d’avouer son amour sont
chacun ceux ol sa passion est particuliérement exalté. Dans ces moments de passion exaltée
irrésistiblement, elle apercoit tour & tour I'impossibilité & maitriser des mouvements qui révéle-
raient sa passion, des désarrois du cceur qu’engendre inclination, les épreuves successives du
remords, et le sens du devoir vis-a-vis son mari ; tout cela P'incite a se fuir de ce monde qui ne
lui donnera le repos : elle cherche ou elle pourrait aimer M. de Nemours dans le secret de son
ceeur et retrouver la stabilité de soi. Mais elle sait bien qu’elle ne pourra pas se retirer du
monde a gcause de Popposition de son mari, et qu’en tenant secret ainsi son amour, elle se per-
dra. Voici 'aveu brave par lequel elle veut retrouver l'affirmation de son soi et la stabilité de

son amour.
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A Midsummer Night’s Dream : The Concord of This Discord

—— Chaos as an Activator
Seiki Kinjo

Accepting the conceptual pattern of A Midsummer N;'ght’s Dream as a movement of Order-
Fall-Order as formulated by Paul A. Olson, this paper tries to interpret the “Fall” in the com-
edy as a kind of fortunate fall, felix culpa.

The folly of love, capitulation of reason to passion, unleashed in the Athenian youths in the
dark wood outside the city of Athens, a symbol of law and order, brings about utter chaos. The
folly, however, is absorbed by reason when the “virtuous property” of Dian’s bud overcomes the
effect of Cupid’s flower. The blind animal energy is not rejected but put under rational control
in the form of marriage, itself a symbol of order. The folly functions, paradoxically, to revitalize
the order of the civilized community which, of necessity, tends to become stiff and dehumanized.
The “Fall” ultimately contributes to the strengthening of order by making it more acceptable in
human terms. This happy accomodation of opposing values, or rather bringing forth good out of
the “evil” condition of humén existence, seems to reflect the fundamental outlook of
Shakespeare, who does not fail to wish for the world as it should be while never forgetting the
reality as it is.

The idea of finding a redeeming quality in an apparently negative value as opposed to the
positive value of order, reason, and culture in the traditional dichotomy was suggested by Bunka

to Ryogisei (Culture and Ambiguities), a work of cultural anthropologist Masao Yamaguchi.
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Summary

A Study of the Meaning of Eternity

in Saito Ryusuke’s Hachiro

Midori Okubo

In his novel Hachiro (1967), Saito Ryusuke tells the story of a kind-hearted man, Hachiro,
whose goodwill nevertheless lacks focus and direction. An encounter with a kind-hearted child
leads Hachiro to the conviction that to live for others is to live for one’s own self. It has been
said that this principle depicts a radical change in the author himself as a result of the social re-
volution of the period. Today, there is much discussion on whether this point of view is right, or

wrong. This study is an attempt to clarify the problem by focussing attention on Saito’s por-

trayal of Hachiro’s death.
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