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Summary

Byron’s Vision of the Earthly Paradise :
The Island Revisited

Yukihito Hijiya

Byron's The Island (1823) represents the culmination of the theme he had long dealt with in
his major works : the quest of a terrestrial paradise. Using for its background the famous rebel-
lion on the sea known as “Mutiny on the Bounty,” Byron juxtaposes in the poem two kinds of par-
adise : the one achieved by force and the other by love. The former is obviously used as a foil to
the latter, which is of universal and lasting value.

The theme of love treated in The Island is at once romantic and symbolic. Two young lov-
ers, Neuha and Torquil, children of Nature, realize an earthly paradise through love, while the
utopia of Christian, the leader of the rebels, is destroyed by force, the very means he himself had
used to build his ideal world. Neuha and Torquil go through a highly ritualistic ceremony of love
in a mysterious cave : they are transformed into new beings worthy of inheriting paradise. This
idealized vision of love is, however, conversely the manifestation of Byron's realistic sensitivity.
He is fully aware of the dual nature of love : while restoring “some portion of paradise” here and
now, love is ultimately an illusion because it is a creation of the mind, which Byron regards as
essentially unpredictable. In Byron's view then there exists a delicate balance between willing-
ness to believe in the potentiality of love and reluctance to commit himself to it. This contradic-
tion creates ambivalence in Byron's perception, which in turn intensifies his desire to cling to
hope. In a world where even love is governed by uncertainty, only hope provides a sense of cer-
tainty, and thus makes the restoration of an earthly paradise always possible. Byron's affirma-
tion of hope, which leads to his trust in the possibility of love, thus completes his quest. The Is-

land is Byron's final confirmation of his long-pursued vision of paradise.
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Summary

The Structures of the Lexicons
of Modern English and Japanese

Eiko Ito

The lexicon of any language can be divided into native and nonnative or borrowed words.
This paper compares the structures of the lexicons of Modern English and Japanese, and ex-
amines the characteristics of native and borrowed words in each language and the places they
occupy in the total lexicon.

Both English and Japanese have borrowed extensively. Their respective lexicons contain
more borrowed words than native words. If we take word frequency into consideration, howev-
er, the native/borrowed ratio is reversed. Of the most frequently used basic words, native
words outnumber borrowed ones. This shows that the inner core of the lexicon is occupied
mainly by native words, while borrowed words are generally found in the periphery.

It is interesting, though quite accidental, that both English and Japanese lexicons can be
characterized as having a three-leveled structure. In English, the components of each level are :
(1) native (Anglo-Saxon) words, (2) words of French origin and (3) words of Latin origin ; while
in Japanese they are : (1) native words (wago), (2) words of Chinese origin (kango) and (3) words
of European origin (yago). The words at each level in the respective languages seem to have some
stylistic characteristics in common. It is generally held that the two languages are rich in
synonyms at these three levels. For instance, English has : ask (native—popular)—question (French
~1iterafy)—intewogate (Latin—learned); Japanese has : yadoya (native—popular)—ryokan
(Chinese—Iliterary)—hoteru (European [English]—stylistically neutral, but often considered to be
stylish or “now”).

Much has been discussed on the relative merits/demerits of the elements of different origins
in the lexicon. Language, however, has need for various words—the simple, the polished, and
even the abstract and abstruse. In any society contacts with foreign cultures will be ever-increas-
ing and the influx of foreign words will never cease. We should try, while avoiding unneces-
sary or unmotivated foreign words, to enrich our linguistic activities by making the most of our

varied lexical resources.
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Summary

Culture : To Be A Man
—Thoughts inspired by Georg Simmel’s “The Ruin"—

Nobuko Muguruma

In this paper I inquire into the problems facing culture itself, especially the tragic aspects
of culture. Culture can be defined as what man has achieved and what can never be found in the
animal world. I investigate contemporary cultural conditions and the problems inherent in the
world-view peculiar to the modern western society, the world-view responsible for the condi-
tions today.

I have centered the inquiry into these questions around the following points: 1) human plas-
ticity or the “freedom” peculiar to man which gives rise to culture; 2) social objectivity of cul-
ture, that is, the relation between culture and society, its stage; and 3) culture as a system of
meaning.

Finally I want to propose the subjective liberty of man with a view to creating cultures
which, in order to be freed from misery, are rooted in the responsibility for the historical future

of mankind.
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Summary

“A. Einstein’s Relativity”

Michiko Miyamoto

After I read A. Einstein's works “On the electrodynamics of moving bodies” and “Does the
inertia of a body depend upon its energy-content ?”, I described their outlines.

A. Einstein in his first paper written in 1905 found that current kinematics (3-dimensional
geometry) cannot explain a rigid body appears shortened when it is in motion, Therefore he in-
troduced the fourth dimension which is the axis of time, and he built a new kinematics. He
assumed Eq (13) as the relation between the stationary K-system and the k-system moving
along the axis of x in the direction of increasing x. He imagined a rigid sphere of radius, R, at
rest relative to the moving k-system. It is described in Eq (14) which is rewritten in Eq (15)
with %, y, z when t=0. The rigid body which, measured in a state of rest, has the form of a
sphere, has therefore, in a state of motion-—viewed from the stationary system, the form of an

ellipsoid of revolution with the axis

Thus, whereas the Y and Z dimensions of the spher 0 not appear modified by the motion, the
X dimension appears shortened in the ratio 1 : 1/ 1— -1;7 So Einstein built a new kinematics in-
troducing the fourth axis (the axis of time).

In his second work in 1905, he proved that if a body gives off the energy L in the form of
radiation, its mass diminishes by L/c%

These two works of Einstein published in 1905 will be praised forever by physicists in the
whole world.
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