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The Modern Tradition: Backgrounds of Moder Literature, ed. Richard Ellmann & Charles Feidelson, Jr. (New York, 1965).
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* Cf. A. C. Lehmann, The Symbolist .AS.S,&N.E in France (Oxford, 1950). pp.30-37.

«...il a deux voies: la premiére qui est la science, par laquelle, dégageant ces causes et ce lois fondamentales,

il les exprime en formules exactes et en termes abstraits: la seconde, qui est I’art, par laquelle il manifeste ces
causes et ces lois fondamentales, non plus en definitions arides, inaccessibles & la foule et intelligibles seulement
pour.quelques hommes spéciaux, mais d'une facon sensible, et en s’adressant non seulement a la raison mais
encore aux sens et au coeur de I’homme le plus ordinaire.”” Hippolyte Taine, Philosophie de I’art, quoted by
Lehmann, p.25.

“The Experimental Novel” (1830), MT., p. 274.

‘‘...une magie suggestive contenant a la fois 1’objet et sujet, le monde extérieur et {’artiste lui-méme.”’ Baude-
laire, “Art romantique,” quoted by Lehmann, p. 85. ‘
“Mais le verbe a d’aatres vertus encore que de décrire. Il idéalise, et c’est 13 son caractére propre.” Emile
Hennequinn. “Le poétique et le prosaique,” Revue indépndante, VI (1888), quoted by Lehmann, pp. 139-140.
“Poetry and Absiract Thought’ (1938), MT., p. 80.
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NEOLIUAV 20 B QinsshwmE mEm Y 40 Cf, Archibald Macleish, “Poetry and Opinion.” 4 Casebook
on Ezra Pound, ed. William Van O’Connor and Edward Stone (New York, 1959), p. 87.

“The Value of a profane thing lies in what it usefully does, the value of a sacred thing lies in wnatitis....” W.
H. Auden, The Dyer’s Hand (1962), MT., P. 215.

Percy Bysshe Shelley, “A Defence of Poetry,” English Poetry and Prose of the Romantic Movement, ed. George
Benjamin Woods (Chicago, 1950), p. 771. :
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Kant’s Critique of Aesthetic Judgment, tr. J. C. Meredith (Oxford, 1911), pp. 176-177.
n=2it “On the Principles of Sound Criticism” (] <O4) ) “Fragment of an Essay on Taste” (| < |0)
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--.-for my inner eye had seen

Such sights before, among the shining streams

Of faéry land, the forest of romance, -

Their spirit, hallowed the sad spectacle,

With decoration of ideal grace.... (V, 453-457)
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Literaria 411t QTS IR Qv 2 42-  Cf. “Conversation with H. C. Robinson,” Coleridge’s Miscellaneous
Griticism, (London, 1936), p. 394. René Wellek, A History of Modern Criticism (New Haven, 1955), II, 75.

“Poetry and Abstract Thought™ (1938), MT., pp. 77-81. “Introduction to the Method of Leonardo da Vinci”
(1895), MT., p. 174.

Matthew Arnold, “The Study of Poetry,”’  Poetry and Criticism of Maithew Arnold, ed. A. Dwight Culler (Boston,
1961), p. 314.

“Poetry and Abstract Thought” (1938), MT., p. 31.

“Crisis in Poetry” (1886-95), MT., pp. 111-112.
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“What I call the ‘auditory imagination’ is jthe feeling for syllable and rhythm, penetrating far below the
conscious levels of thought and wmmmnm, invigorating every words; sinking to the most primitive 'and forgotten,
returning to the origin and bringing something back, mmm._aum the beginning and the end.” The Use of Poelry and
the Use of Criticism (London, 1933), pp. 118-119.

“He had a mind so fine that no idea could violate it.” Little Review, 1918, Eight American Authors, ed. Jay ,w. Hubbell
et al (New York, 1963), pp. 392-393. «
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Quelle est cette ile triste et noireP—C’est Cythere.
Nous dit-on, un pays fameux dans les chansons,
Eldorado banal de tous les vieux gargons.
Regardez, aprés tout, c’est une pauvre terre.
Fleure du mal, Oeuvres complétes (Paris, 1961), p. 111.
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de tes pensées, car tu ne peux le voir pleinement, ni le connaitre, en distinguer méme un seul point tel que ce
mystérieux point doit étre réel en sa réalité.” Villiers de 1'Isle Adam, Axel, quoted by Lehmann, p.43.
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s “Island Quarry” (1927), The Complete Poewns and Selected Letters of Hart Crane, ed. Brom Weber (New York, 1966),
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%" Friedrich Schlegel, The Philosophy of Life and the Phliosophy of Language, tr. A. J. Morrison (London, 1847), p. 398.
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1 comprehend, for without transformation
Men become wolves on any slight occasion.
Don Juan (IX, 20)
S Cf. Je suis la plaie et le couteau!
. Je suis le souflet et la joue!
Je suis les membres et la roue,
Et la victime et le bourreau!
“L'Heautontimorouménos,” Ocuvres complétes, p. 74.
& Cf. “Blancs enfants de choeur la lune,

Et lunologues éminents,
Leur Eglise ouvre & tout venant,
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Poems by Wallace Stevens, Selected with an Introduction by Samuel French Morse (New York, 1959), p. 25.
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Cf. “Note Toward a Supreme Fiction.”

A thing final itself, and therefore, good:

One of the vast repetitious final in )

Themselves and, ﬁrm_dwoam. good the going round.
Ezra Pound, “Religio,”” Pavannes nnd Divisions (New Yoak, 1918), p.23.
Wallace Stevens, :Hammmdwﬁos, as Value,” The Necessary Angel: Essays on Reality and Imagination (New York,
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Cf. John Adams, the Brothers Adam

there is our norm of spirit

Our th

Whereto we may pay our
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Miyake, Akiyo

SOME INTELLECTUAL IMPACTS
ON MODERN POETRY

Résumé

No attempt has been made yet, so far as the present writer
knows, to outline the intellectual backgrounds of modern poetry
in its various aspects — with the exception of Professors Richard
Ellmann and Charles Feidelson’s anthology of modern thinkers
published in 1965, and entitled The Modern Tradition. This book
enables one to survey the whole intellectual background of
modern literature. The aim of this paper is an exploratory use
of the anthology for investigating‘some predominant intellectual
impacts on modern poetry, and to interpret through these
impacts at least one main characteristic of each of the most
eminent English and American poets, such as Yeats, Pound, Eliot,
Crane, Stevens and Lowell.

Modern poetry began in the 1880’s in France, when polemic
symbolists challenged Taine’s and Zola’s identification of poets’
and scientists’ knowledge. From the language of science, whose
aim it is to attest and communicate, symbolists rigidly distin—
guished the language of poetry whose function .is to idealize.
German Idealism, to which they resorted for theoretical support,
assumed that the infinite faculty of reason exists inherently
with the faculty of imagination. This assumption led symbolists,
such as Mallarmé and Valéry, to the development of most intri-
cate techniques. Images and sounds in their poetry work together
to constitute symbols, whose suggestive powers increase as their
technique is refined until infinite ideals far transcending the
language are expressed. One characteristic of predominant
importance in modern poetry is the definite separation the



language of poetry has undergone from the function of commu-—
nication.

On the other hand, German idealism, which once organically
unified the mind and the cosmos as Coleridge observed, and
which provided a theoretical .ground for the Romantic poets’
individual idealization of the world, had already disintegrated
at the fin-de-siécle period. The symbolist’s last-minute exalta—
tion of idealism was gone prematurely. Post-symbolist poetry,
although inheriting the symbolists’ elaborate techniques, had to
form itself under the more direct impact of modern science,
such as Freudian paychology, theories of biological and social
evolution and philosophical relativism. Schopenhauer’s and
Darwin’s assumption of the blind, irrational force lurking within
the human mind and nature alienated the individual's cons-
ciousness from any possibility of being unified with some
métaphysically conceived universal reason, whose eXxistence
Romantic poets were so sure of. T.S. Eliot ironically presented.
his post-romanticist alienation from the ideal in his poetry of
hyper self-conscious. The modern assumption of an irrational
impulse as a source of one’s life, however, opens the way for a
poet to make contact with nature’s power within the human
unconscious, just as Romantic poets approached the inspiring
power in nature. Arthur Rimbaud and Hart Crane engaged
themselves in the systematic derangement of senses, searching
thus for new materials for poetry and new sources of inspiration
within their psyche.

The most far-reaching intellectual influence on modern poetry,
however, is found in the philosophy of Bergson, who reduced
thought to a continuous flux of consciousness. Of Kant's two
categories, time and space, Bergson chose only time for his
epistemology. Cognition is then achieved exclusively through
presenting images on the mental flux, which are intuitively
formed and therefore thoroughly unattestable. This Begsonian



flux of time enabled poets to present in images their most
abstract and critical thoughts. While presenting images, on the
other hand, poets can simultaneously reach over to the. tran-
scendental ideals which symbolists sought. Ezra Pound did not
miss such an enormous possibillity of combining the faculties
of presenting images, of theorizing and idealizing together. In
the Cantos he made as skilful a use of the opportunity as is
conceivable for criticizing Western civilization through his own
Confucianism and for developing his economic theory.

Protesting the lack of attestability in Bérgson’s epistemology,
A. N. Whitehead suggested a recognition of the external and the
internal as unified sequences, and to consider that this unity of
préhension should be the sole entity in total. One recalls that
Wallace Stevens made a rather comic presentation of his awar-
eness of such prehensive unity of senses and of its relative
nature. In either Pound’s or Stevens’s poetry . the absolute
position the real and the ideal were given in the nineteenth-century
realism and idealsim is replaced with the relativity of both the
real and the ideal. Modern  poets thus succeeded in reflecting
the dominating feature of modern awareness in their sense of
relativity, althbugh they still uphold the heritage from roman-
ticists in their pursuit of ‘personal ideals. Having realized that
no cognition of the world exists except as a fiction or a poet’s
persdnal way of seeing the world, Yeats and Po{md respectively
reconstructed history as they personally interpreted the whole
historical past in A Vision and in the Cantos.. Hart Crane and
T. S. Eliot mythologized their racial, cultural memory in
“Bridge” and “The Waste Land” and started the present tradition
of making poetry a ritual for celebrating the continuation
of a racial, national way of interpreting the world.

In conclusion,  modern poets synthesized realism and idealism
in the relativity of both the real and the ideal, turning thus
into their advantage their frustration that they could no longer



enjoy a direct contact with the absolute ideal as Romantic
poets could. W. H. Auden’s and Robert Lowell’s penchant for
existentialism reinforces this conclusion also. Existentialism.
contains the radical exaltation of the romantic ego. Although
it claims the sole validity of truth in an individual’s act of
choosing, it shares the fictitious quality of modern thought in.
its complete ihattestability of such validity. Most likely existen-
tialists will bridge the modern awareness to its post-modern’
successor unknownt yet, for they inherit from the modern
tadition the fragmentation of consciousness, ‘and for this reason
they protest all the more _radically the present day’s pluralistic
intellectual climate which destroys individual’s integrity.
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