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Abstract

KOMAI-AONO Shizue (1890-1973) studied at Kobe College from
1907-1914, following her elder sister Mitsue (1887-1970), who was enrolled in
the same college from 1905-1913. Their school mates included the pianist

'OGURA Suye (1891-1944) and Mrs. Vories or HITOTSUYANAGI Makiko
(1884-1969). The main sources for this discussion are the ‘Students’ Academic
Records, 1903-1911, and the ‘Music Department Students’ Lesson Records,
1907-1923." Although the Aono sisters were students of the General Course and
not of the Music Department, they earned good credits in ‘Singing’ and in
‘Instrumental Music’ . One later essay written by Shizue tells us that she
resumed her piano lessons thorough the generosity of her music teacher, Miss
F. Guppy. Judging from her career as a teacher of music as well as of English at
Hinomoto Jogakkou and Kobe College, she must have acquired enough skill and
knowledge in music in her college years.

Many American textbooks were used in music education at Kobe College,
for example, A. Spengler’s System of Technic of Pianoforte, ca. 1887, Wagner’s
Musikdramas arranged for a piano by Otto Singer Jr., G. C. Gow's The Structure
of Music, ca. 1895, and J. C. Fillmore’s Lessons in Musical History, ca. 1888.

The purpose of women's education and music education by Protestant
missionaries was formulated as “The emotions of her soul must find utterance
in the universal language of Gods living creature, Music’ (L. H. Pierson, 1883). L.
M. Gottschalk’'s The Last Hope played by OGURA Suye was one good example
of such type of music and the other must have been everyday music played by
KOMAI Shizue on the upright piano in the living room of the Dr. Komai's
Residence (1927) designed by William Merrell Vories.
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PRET YT T4 b €T EFEERAEZ S5NT, RE & HBEOFLICESE
Dol LhEbNS,

280 (108F 5 4320 S 1288159 F T 1304r) Tid. BB FROMERE
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B ARCORK & LTHEENT. 30 LML (1887-1970) 758 5.

COFETMRASINFA LA LRRIL, 18BFIZT A A v - K= F
(American Board of Commissioners for Foreign Missions) @ 2 AD#F NE#
filC Lo TERTONIART, BELHATHEERLE 2010, &OHH»S
KEBBELEERFT LI ANTE 2, I0IFEOHEERFHBICEL T,
[P 1 MefE. T8 (BE) B6RH] twih ) a5 20T, 18944
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WET (1884-1969. ZF3 1908) OEZEMMELEL > T 5,

LEHOFERBEOEBY R TEELERN 2 4. HARZERIED > T
Bo —IE THAERHEE 1903-1911). b ) —2id [FEHFL v A VIR LT
CBDLLTWR2ERTH L, BREOERKIIT [FEH FALE - EE
1907-1923] LEENTW 2 A, WEIITETEHIATHO R r — v, &
OFBMPLEDME Ly AL Lz W) EERE DT [EERL Y A VIR] &
5% ZCTHERID2OOERIIETVT, FEEFICBITLT AU S
BEZ D,

—HIE T CEEERME L MEREE) LART (FEHE 3 mEEE) 35
WERDREFEEL DT, Ly A VIRICEERD S 575, BLE LIS @ K O
MEDEELETH B0, BahPOFRHL v A VIRICIERE N 2. L
LGS [FANEE] 275 L, FHLONL BFEORETCHEN S 25
. [Singing B¥] 7213 T7% < [Instrumental Music 28] T b F & % IX

2 BICKmE Y, NEOLBEE LRI,

3 FEME. BLE WA RFEEEREL v X VIR (1907-1923) o &REMHE & 2
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EZAHNBHLHE. Hy E—REPBREICREIFAT [HALIKRALLY
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FOER FHH | 1907 (A4) | 1908 (A5) | 1909 (C1) | 1910 (C2) | 1911 (C3)
Inst. mus | ##3%8 | JGIL/BRNL | JGIL/BHL | BIL/BHL /REL
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£ (BH) 158 | 2% | 33 | €7 R | AR
1911 9H 12/ O | 4FIx 32# | 42/
1912 GEEEB4:) | 51508% | 7H | 53508k [k 30H
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Eo Twhw, By ¥—id, 1V24F0FEERDELSEHEIIE TR0
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Zy 191EICEHI 23 EIHE L TV A 2 A0 h be Hy E—DFBFMLIZI9114E %
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LIBHT, BIOE) HEBVAS] Li3—Hnbi2o/z07259 b,
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H2BMMEHR T4 20T, EFRLQHE 22722 810%5 (K25,
ZNATESE I, FREAEIZI8, M A X I2MICE I E T b Nz, ¥ T
ERBHIZE D S 2T, FEMEITEMIN, mEmEizamfcey s vy
A1zl h B, ZOBETITFOERIEFIO L) FEOHFEENH-72H D
EEZ NS, baAIINIELEDL2MIL, BRI HE MERBEE] @
Bk, 1988) 12X, E—ETOWER0H LY dEd. LRAKBED
MEAESEM & D IF N SAEIC %72 %
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FHTIZ10134E 120 O BATE (V — VICHI0EEMS) 2BV TEEBRR L
L CHEIXHEEFIF L. ZORTPFFRICHBEIN T2 0TY, R TH
by TS THoszEBbNBM, FFE3AOEENTIE, FETHMHOMTE 2
AT TFMFTY - ET7 AR #WEE L Cob0 T EEOB b ARICHE
LWL TV ThotzbBbnd (HEIIATH .

MA T, BERB LTGRO H / RFs (FER 1914-1920) R HF L%k
(FEM 1920-1922) 12BWT D, HEFEZT TR FEIHELL T E20 T,
BEST LRI BT T EEL BN D,

I L-BET, FEMEOL v A VREIIE > TR WS, FRHIZZA
P ETR/NERT OOV v A Vit EHIC, BHOTERKBFIIRL 7 A
VA % F L TARIZ,
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ARTET VHBIARL S 23T T30 TV B20%, s 202k Tk 19004F
7 5 19024F 12 21 TR LE I D N TSR IEER - TV 2 45, BHBHRE
EN107TEDRBIE—E L FEbN T i,

Kb YIZ, 7T FNA T2~ 5— Abraham Spengler (1847-7) @
System of Technic of Pianoforte (Philadaelphia: Theodore Presser, ca. 1887)
HEESNIZ, Y ay T —31I4THR Y W= TEEN T, 1870427
474 v eHERFEEL, ET7 AN OEME LTERELET XY

10 MEZER [ A 57 (19134E12H20H) 6 BL U8 H,

11 fEZcER [ Al 55 (191348 3 H20H) 23,

12 BHLOTERIE [RIEIFE LB H1E3 A F T LMk ME kS, Al
VAETERLEE] 1I8EICH %, H./ RALFERTOEBMM & HY9F Higow T,
W B AER KRR RBREREONHRF R O FHRIE £ TEV /20

13 Beyer, Ferdinand: Elementary Instruction Book for Piano, Boston: Carl Prufer, s. d.

14 #HLFE [HRHOSBREZOBALEFT ~ [HERERETERL v A VIR] ofifg
(1900~1902) %%z % | MPLFRERFLEFES Y A7 4 52— b [LhFEiTR]
29 (201543 H) 157-175H,



F3) BREBLYAVIRICRB ANV IS5~ (MNERFE—MBETDIES)
FOFEY |axrvh
1907 | B8 | Exercises 60-82 [—HIHET - Part 111 p. 33/2 p. 26/4, p. 37/7]
1908 | %4 | Continued [— W57 © pp. 34, 36, 37 continued]
M | (scales) continued
FEEH | continued
1909 | &% | No record, but work carried
FFH | 17-20 (ascending)

e Finished Spengler’s regular exercises, and began on scale practice as in
¥ appendix, through keys C and a

1910 | &% | Spengler’s scales, G, e, D, b, A
FZ4 | Spengler’s scales, #f E, #c, Broken chord practice in #c

T Spengler scales, B, #g, Gb, e b, and chromatic; and broken chords in
same

1911 | &2z Spengler Scale Practice, Db, bb, A b, £, and broken chords in same
b (except f)

HANTH B, 1887THEEIZT 4 FFNT 4 7 THENLZOEKIZ, —HiH=E
FENARFDOL v AV TH#BMIEDRLT VS,

IR LD, NMEETFIIT 2T IT—%b ) EFTEAT, BN
FBOATF—VEBR LD GEHZTICLZ) L voliEd LTnwb, bhh
WANERFIE, CoMICHEEmME LT, Yad sy, 75—, FLAYT A,
EFV VA AVENFEMERERTFEATYS,

WiZ, HETEHENZDEY 77— F—DEEOL 7 JHEHRTH 5o /b
BEREFOL Yy AVEHETRA L, 10MEDFKELIZ, Ya—< i any,
N= =Tz VAT, T7=FF—% 4HHENTV S, (& ¥FAF—)
D) FEOT) B, (u—xr 7 VETEH) & (TAuFoE), (=
AAY =TI =) D) (T VI —DEBOH) 04 TH2, F4i1cF&
O, BEIZY OSVY 77 VEIEED, (Y2 T7)— ) O GBBE

15 Howe, Granville L: A hundred years of music in America. An account of musical
effort in America during the past century... together with historical and biographical
sketches of important personalities. Chicago, G. L. Howe, 1889, ? p. 714.
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FH it

Fall Term 1909 1) Song to the Evening Star (mem.) [Tannhauser, III]
2) Prelude to Lohengrin

3) Elsa's Dream [Lohengrin, I]

4) Walter's Prize Song [Meistersinger, III]

Spring Term 1910 | 5) Prelude to Parsifal (memorized)

Fall Term 1910 6) Siegfried Forging the Sword

7) Siegfried’s Funeral March

D) b (EEATEM) FHEHNTWEYE, TP HOmMICL2b0oh, B
W GO R0,

EIHWH AR, BENEFRZIIERLTVERT Ao, Zo%HEITE, 4
/NERFICLY Ay 220 Twizyy—1ay b - F7% LA+ Charlotte B.
De Forest (1879-1973. FEfE 1905-1950, 1915-1940 Be&) ¥ A v L EXRA
AHBHY, ZI5T 74 LA D0OROFEER & LT, 190942 27 2
DALY 5 v bBEO N TH 2 Z EFWHLS (Y EOH)
it FAVELEEBORFANT 7+ LA MOFTEEIRATIN TS, MEGE
D& LIEBREEZ bNE, BHER, COMPET/IEXRTOL Y XAV IfED
Nico 20BOLy A Mb, WHOEFBELS—HT LI L0H, ZDF Y
h — « ¥4 — Otto Singer Jr., (1863-1931) smHIRCHEIN/zZ 13T T
BFEWEV, ZHULI05FEEICERA Py THENLEHETH S,

T A A OFERMRIZEBEMOBDELENEO LY AV EDNTHER, Th
ZDOWCTIEHEBETH L%,

BRI EEIICT] & LT 5 N/21909F 0 6 B RIROBE DB SN, /
BERFEEO T 2EELLDEE L2, BIERI i%&)ﬂﬁfﬁ%“(“ﬁﬁ%@'ﬁ’éu
EHRTED EMIL Yy AVIRDEZALZPLHAT 5, AV o EimE
X, Ya—Y - a—n<r - H George Coleman Gow (1860-1938) @ The

16 BEFE[Vry—uavy b - F7x LA MOERE: [Vr—7F—EREE] (7
MR | MR EEE (R 24 (2010) 36-42H,



structure of music: an elementary text-book on notation and harmony, with full
tllustrations and abundant exercises; for use in the class-room, and for self—
instruction (New York: G. Schirmer, ca. 1895) T& %, B5 ¥, 200E T, %
—HORLFETIIE y F, Fii, ¥4 FTI7 A, BRIIOVWT, Ya—-vrR
T any oDEFERZLTHASED S, BHMOMBSE TiE, FEEE,
FHELT. RIS, FEEE. AT, BENEEICOWT, Ny, TT—4
A, Tr=0F—, Hr=Hh—-r2, 7)) -7 EZORFEEICT PR T, FiE
ICEIL TR LI BREEN TV 5,

BE, BENEZ I ZORP2HEENATBY, —FH Ik "Kobe
College, Music Department, Teacher's Copy” ®ZE XA A, b 5 —FiZid
“Charlotte B. De Forest, Smith, 1901" OE&AADHY . WIFhdF7+ L
A NOERTHL T DEPIPNIFEIZAIA - ALy VERELLT T4 LA
MEL AIR A Ly VHIR (FEW 1889-1895) o7zl O Z DR THIEL .
INEFHLFo THRATORETH-7280 ) 2Ll b,

MH LRI 19331 Y 4 — ) ADEFF L2 HILF v VSR IZBERT %
W5, BRER AT D L9304 I REITM T LR N TB Y. F7ERA
POFMINFRETHIEEEELETEY 7 — 7T —OlgE» &z 5>
T BEEOREBE O B8 s s,

ol b T TOEBELFo/2DIFIETE TT, ZDHRITII4EIZHIT X
Nz A X -2y ¥ Louis C. Elson (1848-1920) @ Theory of Music (Boston:
New England Conservatory of Music, 1914) 7 EAMEb 7z,

FELOEHELF L LI909FEP OGS N, BEREIZEYa Y - T4 VET
John Comfort Fillmore (1843-1898) @ Lessons in Musical History (Philadaelphia:
Theodore Presser, ca. 1888) 25 b5 L) BT, HEERMIZT XY I OHEF
PRLAIN TS,

17 BLEEE [GC FoEOTERERE [FEOME]| MEFhhfls [ZEir)
26 (2013) 12-20E,
18 ¥+ E-F74 VAL [MERFREFELSN] (FHEER. 1934) 86-87H.



LEFEDNIEERE T A AEDOLDOHPE o Tnb, 1860F =2 —3 —
TR ARBORA T - T AFYDEY ) — DS
FHWINT, 1Q0FICHAILAB Y OMPERFERIIRE, Ly AVREERIC
b TE/, T20 FHRIELSBEOEDHLZ)—F - F VT VOH, 26
WA=V ENLY B M T AT e T 2 R - aFy DB
Z1AT, WFRET AN IDAXA—=A—2L53DTHAHY,

3) UNZI - PV ELTOFTELE

JNEETE [BErnl: [BEEOHE]] 2BWT, T+ —) XEFLET 5
LIy va vy b, FCalzboEei% il C. EEMAMEEFOE
FALICE LR R LT bY, 208, XUESHD—2L LTET ) 0%
RAAEPZETCNBDS, FEEHONEICII—EDL LD Ao Tk, FEIX
WERDLEBEATLE) DT, HEEOERZIMVEZ T OIEI—KRICHETD
bo TDM., MFLFEREICEEHFREMEDI TR > TR A DX, FIFMY TIELRH
EEHZEDNTE S,

—J. MELZEREOTHERIE. [T A YD FA XTI EREROBHT
HolZliF—FEELLThwv] LHTRESNTVEY, £E, HEHoME L%
Beid. Ffad D FEMITENE ., RELFEFET, ZHRESEL wo o/
R BIFIN TV, MERER CRAFORBLIZER SN D520 T
Hbo Ll TUTAY Y MLGHKERICEMT SN, BEOH D, EE
@&w\%iﬁiﬁm%ménto_hié%®ﬁm%@EW&t%%5t;
</\

27T, WF?K%I&B CEEMABRLLDEELE L THALN TV DT )

19 & FEER UABRRROMELER., LTFREORHAM L 2054 (ARFY
A MEEIHARE. 2015) 55K,

20 NEET TEErnse [EOHE | —BH8MAME 2 /2 ERAERE] (K2 AHAR, 2002)

21 Charlotte B. DeForest, The History of Kobe College: compiled on the occasion of the
seventy—fifth anniversary of Kobe College, Nishinomiya, Japan, 1875-1950, p. 123.



~NA - & L — Elizabeth Torrey (1848-1921. #E%: 1894,/1896-1909) T& 5,
-, F74 LA ML, BHILE Y Y ANOBEFEHSELHESRIEEL
LTHIBI, BEfdBEELFRTHo T, BEBELOBEETEONLZ LT
FRTHIEEAE RV LALERPSHL PR L9 I12, FERE ZTEEHIZT
XETTHEFEMMELZDE, EETF 74 VAT 5,

FT7FVAMIKSBTAYI Y - K= FOEHZMT, KR TEEh, BT
Folo [, My r A4, ZLTCTF 74 VA MIET /] &5E,
RETT VYT NVEELATE> % BEHFRT7TAVITRITED,
FORE, FRIIOVWTOEMRIZZEALZ LTy O EBEREIIB L VEE
AAEBHBZ L HbN L, ZIUXINRT N - 7= & LTOHFEHFN
ErREMEEZF TV EE2RL TV,

F7 4 VA MIFROEBETHIE T ) RXy—, <V F) VOEEL IS
LTWaBA, EHE BOZHR OFECHIOBRIBIIL-722Lbh b,
104 ILA D Z LTy M T RS Y El TR 87 2, REORBIC [HEE
HIA, TARLVA MEORILICHEF AR | LRRENTWS, 20K, 2EH
RIIFHRL KR COEBRTEIREFTEFREGOET 2 A b EMA TR, 7
7 # VA NDPPERTERICT o720, 3% 2 288, MBI oBS
MR TH o 722,

F7 4 LA MEELOBEICHE ANT OB OBERN D 55, HE5E
OATINE 2 HIlEEINZLZEZONABEET, 774 VAN Ay ruy
FNOBEEE2 NEEFEDS ANTHAED, £FHETHRE1 NEEELZB S THLD08
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In the education of woman not only are discipline and utility prominent
considerations, but the graceful and innocent relaxations should occupy
their appropriate niches in the general system of preparation and culture

for her life work. The emotions of her soul must find utterance in the

universal language of God’s living creature, Music. From the lark soaring

through the morning sky to the nightingale amid the solemn night
shadows — from the deep intonations of the rolling thunder, to the soft

whisper of the brook, music is the natural vehicle of sentiment. The

character of a people is not only impressed upon their literature, but
expressed in their national melodies. And here the women of Japan have
an especial calling, in the inauguration of a new musical era for their
country and their people. [T#5 | HZE]
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