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AT L NN T— A2 AVD [TAT -3 FIZHEDL—HDOM ) | (“A Packet for Ezra
Pound”) (39D [%IHHE%k] (A4 Vision) OBHEIZIEFENTWELETHDL I L0, TOREDFE LD
BEZHSTBY, FWe o v FEDMRBRBEORFEOHEIIRE EHI2 R LIEZEZLN
%o ZOFEAMBIE=DDOMEE, “Rapallo,” “Introduction to ‘A Vision’,” “To Ezra Pound” 2°5 7% > TH 1 |
ZONO—FFHOBEED A =42 L8 ¥ FOLRODFEED—DThHho7zA 5 ) TONDHHITH S
Tl WHOMBREEZDIIHIzo T, BEELHEZH5 2 T NLb0LEbs, [KIHE] &
IR ICHRE B TH DA, TO/NS L FHEOME S TR ET 2L T b, BEICEEWR L R
LS [%)488%) ROFIERAZ 19784, 19884F 12 L T\ 475, FAIHE OWIZER R % flio T, Hi7:
RFIRE MR E AR TV D, S, B “Rapallo” 12OV TOHRFLT

F—D—KR 14 )T7L - A4V, ZRXT - X0, [T Tar], [F8v0], FREER

Abstract

“A Packet for Ezra Pound” is the first chapter in the book A Vision by William Butler Yeats. Since it could be
considered an introduction to the book, the relationship between Yeats and Pound no doubt played a significant
role in the writing of the book. The chapter itself consists of the three essays “Rapallo,” “Introduction to ‘A
Vision’,” and “T'o Ezra Pound.” Rapallo is the name of a town in Italy, and is one of the places where Yeats and
Pound worked together, so the essay may give some clues about the nature of their relationship. The book as a
whole is difficult to understand, and this essay is also complicated. Although the book has already been
translated into Japanese by SHIMAZU Akio (1978) and SUZUKI Hiroshi (1988), I am now translating the
chapter “A Packet for Ezra Pound” adding my own notes that refer to recent studies and new information. The

essay “Rapallo” is finished and printed here.
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T A4)T A NN T— - £ =AY (William Butler Yeats) @ [T AT - /X7 ¥ FIZHFEL—
MDY | (“A Packet for Ezra Pound”) (370 [%J48HEk] (4 Vision)” OISR T2
D—DOTHAHD, BEIZEPNTWD Z b, 20 [XHER] o Xo&El2H > T\ T,
LobiEE ST v FEOBRSZDORIEOBEIIRE EZEHE R LI EEZRIEL TV 5,
EHICEOEIE, =O0KEE, [F/5y 1] (“Rapallo”). [T4J4HE%] O3] (“Introduction to
‘AVision’”), [ZXF - /3%~ K~ (“To Ezra Pound”) 2°57%>TBY ., TONO—FHD
WHEEDSA = £ E8% » FOXRROBEED—DOTH o745 ) TOWN DL THSZ b,
IR S OBEREEZ D I2HT-> T, BEELRL Y MIAL IO EbN S, [$IH5] 13K
LR LAEMCTH DA TOEHEOBEES B LA 2L T2, BEICBEWAR L $5RAA
[5)AE8%] SRORR%Z . 19784F, 19884EICHIBL L T A%, HH I O 780 15 % Bl
LT, #7eflliREEREZHATHDL EZATH L, SHIE, FHEE “Rapalle” 122V TOHRFD
KR

Z/)\v O

I

ZOBEZEPOUANDOEDNLFH14, HWHFED L) IZZORTZ (TR IE TV LR
B R E AR A2 OO EOT © o FEORAIKINI S Z BT RiEA, 2 <A VT ERITIETH
EORFH % EbEDENT ¥y OHLYPERM, T3y 0? OBLAITZDEDOKEZ, FH
TEHREOBEREBO L ) IHEES>TWE, (F—vo) [F) v x0F2HEELK] (2Hirh:
INE R ZDF T v, HOWAERM LA TEITI L 2L 5N TV ARITIE,
Ltk RS EDBEREADPFRIN TV DL 0DbNE 20, THLULERWINIZRWES S o HEFEIC
o 72RVHEREIZIZA ) T ADRERTEE. 2 VIEBE L HL/NERIEEZLAY T2
N%a. B2 B4 NOBHTERY. 4927 27+ — FREOEIRDO L) IZR2 2 HEZEOR
Shy GERL7A F) ANOME. 7 — VKGO KRGBLEZNRL THRA L) bHRThWA 2 Y
TNOBEE., Z1UZ, BTS2 RO TR TREFRITED S, = AL B Tnwib, 3 v MYFE
WRKEREDS 2L, BESEOMES, RELGBEILO N T /5500 T, BEFHIE
EZPMBOFT TR G EEZHE o TWDL I LA,

i
FLMEFICEES v, T XT - 87 ¥ FPH5 DT D9 ZEFIEFAD & IFIESH T,
WOBF ISR OIEHET 2 L) 2L DEEOHRZ L, 2w i, KETHILTwRITh
. RADSHEL D BIEHEAHT-& 92 & 2 A7, HIEME D ZOMLOEYOT-& 2 ERO FiZh
BT 8= MIEATWVSEY, ZO—R, 4 3EICLA->TVWAZOREICEEZTALT,
HOEREFNZOVWT, ZONDFHE (cantos) 7ZTHEEIZHENTWED7EH (1),
ZOFHIOVWTHLEA->TWVE, ZOFROHIC, RFIHINZX 7, 74 —2 Jx v
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bR LIELIEENLDOTH LD, TNOSOMANE) LTEFDL ) RIEFTRSNS D
Ay RMIZECHFTE v, oK, &) R L. 2D100%F B OFFEHSTE UL, /Ny
NDT—=HD L) RERAAAICRZATL A5 EHML TNz HEEx %L, fE5h
BHSRELEERYITIZZR < SREMED v, 222207 —<, Hib, A—<—2 oA L
[BIFNOBFET | & T A TATAPSMERL 25 #5725 T, LrdZnohdit
REWHDOBEHAND = EADIRLE>TWEEWAT, Hkid OSVH Y 7 o) [HS
NEBHBME] O TELTF 2V =aF - T—F VB LR LI, &L
BRZOWRIKDSH, HHOLLDN, HEOEW THLBLWmI %R LIZ, AAZHE, FE
TLB L) Mm%, HHVIEELTF T A [BVE2R] ORBIZE > TEEN L LF Y
IPRELTVLREY R, HHVIEEELA XA -V OBEOHTOMETHS (VoA LX -
TaAAn) [2) 2 —=X] L)%, BROZEMIZES D LW EZ o 2/EH (2) %A
LEDELTWBRD, Wiz UL, ZI00HDIMLTHITELHDIIML R, &7
BEDOFHARO—HE R o THE L) LFEENET 222 HIEL TWADTH L, /ST F
M OEFOEIZ, —FIITHY) REES TELVOTH B H— G R Y 72 Hok
RIFHOLTHN EEEF 72, AL, ABCD ORICIZJKLM &, £ L TENENOLTF
FE#EVIEL, KIZIZ. ABCD 2312 LT, T2 NEHVIET. D%, HizallEH
THDHXYZ, TN OEV RS BVEDLE OO LT EIER, D%, XYZ & JKLM
% ABCD & DCBA ®»H bW b lAEbLEE, T L THRZICIEH DWW DAL DTN —FEIC
o TiENTWA, BT THE IR - by — P OREAMEOEEZ —HAEE SN
2o FIUEZRIZAFITONTAT, EERIZIE [BOBF] & THEOBA] LET 605 H
BICIEET EOMR, 2L TFRIZIZI XX - by — 70O FEI AN TH LY,
[FET] & 28] —ABCD & JKLM—I3EOEENERZTH 205, Th bz il#E+ =R
HYICEE L, B2 AY—XYZ—% BRI OBatic, 2L TR BES 2wyt
ENTVBEROERHHRFEEZ I XA - by —FOBROHEKFEOD Y ICEET S L)
DTH5bo

)R MM BB RE 70T, ZOBRFNFEEPEBTXLL)12hbhd LN
v, TNBEGTICEE AN, BFEOeBED Lobo e ) —RLTHHELEL.
EHEB IR MBI —2O T —<ICEN SN, ZORKE, ZORKLOOFLTED
TRALRDZES LGV, SRIZH, EI2 [AALFr0iE]Y 2o, doFEL Ik
M D & ) %y FEBOELWHIEA R UL, &< OEBLERICE>TW2TH
HHIRVTIA [FLVE2LR] OFEDLH .

(1) BAETII9FHEL 25T WD,

(2) HROMADOANMIZIZEELL B2 AHFZEL Y 4 V¥4 - VA ZAKE Time and
Western Man DT, TD X)) REMELBEL TWd, AT ) 1. b LA A4
IZXBERH T I) — 2B UL, EE. IS [AGRICHEZ O WwEL] Lok
5%, LAl 20X it d B0 H 2 MR 5w, A s 7 b, B
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12558 2 MAALMET 2 K2 OV TOBMEORT, ko k5 1253
W, B REEEE ) L)1
TR LICIEAFAET & R
Z LT 5 1o TR E S 75,
BRAS S RVIRY . bia”

il

B4, FASTEOL00EE, & 3= R T AR BIEY, &) —HiEY v OARDIEA L i
Th L0 &8 A bmﬁ<t‘ﬁuﬁ7v}#%%%mwkﬁ%ﬂbﬁbf\ﬁ%ﬁw
Wi Bo Mldd 50w L MOREL Hlo TV br—F 2 1E, BOMIIEIEE 5 2150 5 F Tk
HEEZ T TWizkh, Ko KEOMEH L2 RT VDT —F—DBRIZAYN T, BOF—T )
WZRTEMYERE S0 IZ LAV L, ZORTVUNORDED LE,I BV, 722
DBV LT 125 HOIKE ORI FCEM AT YR COEY O RR O b CIEE L T, I
EEFTTELELIEDLIIC L > TERPLELLOT, 5TEHEVIZHEITTWE R Y
L, L LA EORT 2 BV L TADIZ, IS EHB 2> Tzl idE T B2 %
AL BRAIST O VD] LEIRADVD L) IT—RIIRLTH 7 = ORi %3
XLV IRLAVL, EAHSTHZFE) 2w 2L 3BAGEL O h V. BX LW
ILDIFEFESNTVD, RIEBEIND L, BOBLASALZLLHERLL WL, DIES
BIZIFaziF206Ns L, #ADPHOZLEZDODOL>TWh, b LEPAMTH 7%
5. BFNEBRATVRLIERIZEIZOVTHED &V, NEEGLE T, HEFOMBEIED . Ak
BUARD L) ICEELZ T THENERRL LS TTELEL ) ZOFHHHELIHMEOH
R, HIB, A& ©, RIS o THRAAHMIC G 2720, H25WIEETZE IR 721F
T B EHEXIEHR L CA L, ThHE. HLAFBVRI SND, filiza{Tdio
PRVDEN, RIZE > TIECEPLOME—DOKTH Y, TOERNZIZEEEREEL L
BZB550PABIPWONLZ LWL TEEEZCLES> ALY, I hDT [2FE 6%
WD DEFNALERE ST LT, B E TRV ko b D T3] &, RISHEWTHS
L7229 20X nhiroffid, BEFHREHLEXOVE O 2 F) o, 20k
%ﬁﬁifw<@%B?Ltﬂ%ﬁﬁwﬁﬁw%mﬁmtavﬁ?——ﬁ%%@iﬁ%@ A
BDIEN DIRIZELZCAT ) v 7 TP FEoTWDDIEHL ) I ?

pa

v
BEHo T, 2O OJHEIES A F) AANOHEEZRD L) L nilT Tnd,
Fv AT A= FTRA = - VIV ZAFEICE S 72D DD, ALFREITIT o722 & 13
Mholze UL [%JHEER] 0% il ;t%\_f‘%zf’%@fio 7)) Tk, BN v
HEIATEFIZBE L DD, FREEWEDZ L7725, KAEHIZI S /oy 7oy
FHEPOHTELEE, [HNUDPRORD T, ARPLETHBE LIFbN Zvwnii] &
Bl BB b, A DN, FLEPLREZES T TW20E, B0, HIFELTwi
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WHRLEIINC G > TWAZETRDIES ) e KEH, WADOH 7 2 IZEE T LT, wWOobD L)
L [T EI DL, SASAKSTWIE S A, EHEOHLFEIMIZTE [HAVOD
PEIMEE 9 EL v, THRP T LBERBKLHE Y Lz072H, BREHRK- T, Zhhb
[ETERETF ] 2800, & 5128 EIKE T - T ®itid MEIEBER R BRI 72572
WARBEOWIZHLRTIVTHE L0 INE, HO—FERLVWE— Ve T A572 L]
Lo RIZMOEAHE DT, 2D LI %A F) AADEMIEOVTWIT RV, #REO LS
By R AT OB WERICH T2 ZXT - 8T FEREFHFRTL AT AU AN
LR EED BT

\'

ZOEYOHRTHEOIN B IR B 253 ETHEERDb 72, TR OB
iE. FEOEBICTHRIIMA LI L TEDES ) BOMH TN 72BET, #1247 <
ZEIOWVTE R D L) I o/zil@EN R\, HOMED LD TIZdH 5 114 HYEGH A 72
BFTHRZMZ LT AP TRITINUE, Th0V MWD THZENERZ Lk, BEil<Y) 7
R0l 5 HHHEENORILOKRICH L X H 12, I8y ah sy 7 7 )P AollEid, REHSO

LORDHLED, RHPFERLEHLLDIIPTWE L) IZEbNLS,
19284F 3 H B L U10H

=

1) ARE19374E1C Macmillan 417> 5 R E L, £ DR, BIERAT19624F 12 AL 6 H S 7z

2) Z/%v 1 (Rapallo) (LA &V 7D 7)) THHIZH LY =/ 7 EEEHOFHDOM TH L, 1) 7)) T
WEFEOFTE T4 7 ) ABIZHEL T T, SRR T, BB THShTnb,

2R BEDPIED S 2O 2FoTHE D, EOLIZIEE L DOREEPETON TS, 22
7Y EBE TV LTz, BB 192042 S0 I, CEDFEOR S, W% S, i
2 7 SUBEDNES L & SR BIRE 2 IO Tz, MBI = —F 2 bEATHZA, XY Y FofE
ATV 72 4 #E Richard Aldington % Basil Bunting & & EliifE L CTv»7z (R.F. Foster 356-37) o Foster
W EAUE 19284 1 HL AR EOLEOH o724 oA Y ORAELREHH L TWicEOY a -2
(George) 12\ 7877 ¥ FHF /8y HD KT )V the Albergo Rapallo ZHEHE L. Z DGR, 1 = A v IFEiX
ZTOED 2 FITH LI > TRT, TORTVITHFE L (357).

D AxAVIFT LT —RANOFHEOHTE, 778y T OHIZOWT “This is an indescribably lovely
place—some little Greek town one imagines—there is a passage in Keats describing just such a town”
(February 24, 1928, Letters 738) L\ T a ¥ « F—UH [FY T v 0|25 ¢ 5] (“Ode on a Grecian
Um”) O THIWZITIZIRZ T bo BIEHEOH, HIZ7 A7 ¥ F L3785y aTBRILTw
7eHN 1929 D11 H . Z 78y WIZHEATCATNIC 7 L T — R AIZHE THFHMOF T, “I am looking
forward very much to the quiet of Rapallo and I long for the sight of a table with my papers arranged upon it and
a prospect of so much writing per day” (November 16, 1929, Letters, 770) LHE VT3, XiZ&F/8v 0

SUCA- Tk ) Th o,

4) FAYOBRMER - ANHEK T, 19124F0 7 — VLB H# CTdH 5 Gerhart Hauptmann (1862-1946)
ZILTw5 (J.J. Wilhelm 39) o /3% & FIZA = A4 Y RAIZT /Ny O % A =AY OB EED T2
FHOH T, Hauptmann 3773y TIZHEA TR S Z &2 T2,

The ‘terasse’ of the [Albergo] Rapallo is where we normally sit from 11.30 till after lunch. Hauptmann sits
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5)

6)
7)

8)

9)

10)

on the other side of the shrub box, ten feet off at the Aurum (i.e. the jazz hell in our basement) . Probably
the slight va et vient will provide Wm with mild object of observation. The ‘gardens’, are against hill side,
with dampish rocks at strategic points.

At any rate the foci of solar heat are at ‘Albergo Rapallo’, on our elevated terazza, and on a tin bench
the other side of a bathing pavilion to the north of the Chris. Colombo monyment. Does Wm know, like,
dislike or what Hauptmann. My present relations with same are limited to ceremonious bow.

(20 Jan. 1928, printed in Years Annual 7 (1990), 11-12, quoted in Foster 357)

% 3. John Kelly ® A W. B. Yeats Chronology \= & 1L, 19294F 3 H 2 H |2 Gerhart Hauptmann, George
Antheil, Basil Bunting (259 728, A = 4 V38X v FEAEF % L7z, 2L TS IE Antheill 2514 =
A Okl Fighting the Waves, At the Hawk’s Well, The Only Jealousy ofEmer)ﬂ IZERR LTV B 3E 3R I2Don
TikmL7cld Db (264)0 7z, MHFEI2ZA 8 H. A = A Y IEFFE, Hauptmann [Z&-> T2 (267),
E 512, 19304F 2 H20H121&, DA = A V12 Hauptmann 75 ¥ v Y XY PRIT SN/ BET, 1 =
1Y OERPREs 72D (268) b, [F/83y 0] OPEEE “March and October 1928” (7) &
ZOEORRBIHEINTWDE EZAZ AL L, $E LI £ 72 Hauptmann (2N STV o7
DT, ZHNIHEL L Do 7z0nd Lt v,
fEHTIE Via Marsala 12, Rapallo T, the Albergo Rapallo &\ 9 i\ 5 FEEETO A 7 VT 78—+
ERDNBEIONRY INT AFEATV e TLR=F —dH o 72h WHHFI oML 2EED S
a0 T, Bz EY)TY$5I %57 (Noel Stock 257) 6
RICHIS N D [REFE] (The Cantos) %457 -
A x A V& The Oxford Book of Modern Verse 1892-1935 (Oxford UP, 1936) DT, /87 ¥ F O [FFE]
12OV T, KO EHIZHE TN ¢
He (Pound) is mid-way in an immense poem in wvers /ibre called for the moment 7he Cantos, where the
metamorphosis of Dionysus, the descent of Odysseus into Hades, repeat themselves in various disguises,
always in association with some third that is not repeated.... Like other readers I discover at present merely
exquisite or grotesque fragments. He hopes to give the impression that all is living, that there are no edges,
no convexities, nothing to check the flow; but can such a poem have a mathematical structure? Can
impressions that are in part visual, in part metrical, be related like the notes of a symphony; has the author
been carried beyond reason by a theoretical conception? His belief in his own conception is so great that
since the appearance of the first canto I have tried to suspend judgement. (xxiv-xxv)
CIZTA A VIFENVT T A (Porteous) & L TWABA, BEWALIEHL Wb X512 (1), 77
VE—=ZADWMET T ) - RV 2 A (Frans Pourbus the Younger) (1569-1622) DENTH 5,
SN SBEE] OR T, REHELZEATHL 7L YR =T 2 WHFEVE 2 A% T, BlZoWw
Tim CHBHS, #MEED 7177 2 (Proteus) Z51&HWICH LTS Oy 7 KEFER 150-51)
EZADH. A A YDRELTRERD 2. BB, RV ZAEHEZEEHTHEH/T, ¥ — - F -
AT FRNA LML H T %o
77 ¥ ADITHAL DI 72 DBIF Nicolas Poussin (1594-1665) o AZHEDKFIFH -~ THILTH
Dy 77 AENA IO ST, 164045 5 16424F 12 AT T/ ISHRTE L 722%, £ fgu —
VIR ZEEDNT VS NU Y 7 OEEHTH - 7208, PEORITHBMERN T, FHE MG &
BHMIZL72b 0NN EFEDbN T D,
PV 7D THIGNM S HHE] ORT, EADHEFELCIER, 7L Y h—T 2 b DPRO LS 12
EERGAE
""" FEV) BDIE, A ZIU L - TIERICE S 2O REHI T2 FERR AL, LiL,
—HLELT > T2 AR, MRALTH) I LV, Tydredo01d, $abbiz
ZOBBENLHIEHT O, IELWADTE T2 L1285 T BHORFTIZL > TELD T
MEIZZENDS LWEDSGZ6NED7, bbb LIk, WHOMEELALZOE I LIELA
ol WHOEIZTH Y FEOBEPWFREEZEDL)ISHL T BHREHERIELE> TV
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ST, EREICIREZ DT 2L TE LW HWIILA, 2L oTAHD L, ZOHHITD
RLRLTWT, EffERVTWAE LIRS, 7205, THhRbEis &, $_TH5[sLE-
T, EE-oTET, FEDN 5o HLERIAET 50 WAWVLDOEIEET 50 <5 D IZZ2ELMN
IR R AP /2V/AY o¥/A-SEELEE SV ZE, KEFSER oS &2 8] 163)

11) 79 ¥ ZDHMEIRIROMRFENEE TH 5 L9 > X (Paul Cézanne) (1839-1906) 12 & - T, /NILHy

OO NSDEE IR LRFETH ) BIEZDEANRTHLHEAD L) BWE 7L F—T =
WZEHGEEEDbAELE, I =)V XU F =D Z TV % (Emile Bernard, “Memories of
Paul Cézanne,” Conwversations with Cézanne, edited by Michael Doran, translated by Julie Lawrence Cochran
65)0 F7obW Uy XEPXDH o IFEMEFMEY a7 v ¥ - HAT (Joachim Gasquet) (1873-1921)
ZEEL Y XOEFMIZIE, TOEHAIE SN TV L0y 7 o [FENE] el (A
T B SCFIR [y =] 116) B Y 2 [HRZBIEEEO THEII—EIE, Thzdik
MATREZ] (354) L. Fo2Z) Thh,

12) A7 - vAa¥ v Z2MHOEE T, 75— FIROHM Cosimo Tura (c. 1430-1495) o
13) 2 A A« by —FIXI469EN S IATIEICP T T, AF T 7 I)ATERTTIIVF AT - F)v - ay

PR, FIMO T VA M OEENEIERE L GIE L2, s iEEnEN LT =R hNT
W, BERIZIEF) v MEE oM £ 23— N ofEp i, PERICIEEE T ZEO RN G5, TERIC
MO HRESH PN T D0 ZDHND—DD#E “Allegory of March” 1& “the Triumph of Minerva”
EHIFHEIL, F72BI DK “Allegory of April” 1% “the Triumph of Venus” & b IFXIL T2 % (“Frescoes in
the Palazzo Schifanoia at Ferrara,” Web Gallery of Art, https://www.wga. hu/frames-e. html?/t/tura/schifano/
2018/04/24) 0 W22, ZITA A VYHE -T2 [BEOBF] 2 [HMOBF ] O3 2 odEx
fFLTwa bz,

14) [ AV F D& (Hodos Chameliontos) @ hodos lZTHADF ) 3 viET, [HE] ZEBHRL., #2225

15

M)y THAE ] [FB) REDBEbHL, [NAVF Y OM] iE, deblidvyny Ay —#HHkT
5ELFELNTVED (Albright 7). A = A Y 25—EHTE L T\ 72854 Golden Dawn Tl PH
B2 R 2 B2 72T H 5 T DFFOkR 4 2 B2V T O % BEIK L TV:72, Daniel Albright 1357 3C
“Yeats, A Vision, and art history” OH T, £ =4 VIZ& ST, [H A LF ]| LIILJEOMFETHRR 72
WA A=V EIZRPL, HTIDOTHY, FLoEDAA—TVEFEILIIELTHREEZT LD
T, HATHLWIE o TELIMTH o2 HM LTS (2)0 FAMTINE, A oA VIZER
The Trembling of the Veil (1922) O —> D # % Hodos Chameliontos & IFUN, [ 2 L4 > D] &1,
FHICHT AMECOEEZEKRT 2L LT, £ORTHAN POV RV OMFUITBRIZEE L DD Y 2
ATLE 720572012, BEIDPRIEL TLE o 72IREEZHIVTWD, L5 Bz, g
NOHENBIRETHZ [HALF OB 2@ TTHEBEDL L, BEIOEY T A A-UPE
WAL 20, BAOFOMAPHEIEINLOTIELZWHALENTVWIZEFIDOTHL (4),
LALIITA oA Vid, NV 7 O [FM6NS28E] ofT, 92 bHCH-HL
PAENORELZBR 7 L R =7 2 VBRI E & o 72E LWRED, Rille L w2z offiskz
[EB5] e s [HE] BRI Bl T s, Blb, FHIHFO X ) IZRmELHIIZE D
PNz L5 4b0TiELRL, BEDOBRIZE > TIESIESIIHNE ) THo T, [A0D X 52T
TEDEH EMHIWTH L. RN T - BFEP T L T LTREEER A =4 VIIEL. 2h%
ST Y ROFRBEOHFNLBEOPIIR LI ) E Lz, EERD2DTRBVIESLID [HALF YD
Bl S 2w BBEIHERNC % DIRELICH A Eids s & LT, BENEMET 25 ADKRGRE
BTHLEFRLTWDIDOTH D, 21 2. Albright DF 9 LI 12, [7 A L ] ARSI & 2.
[ A VA OB] PHEECOELZ L W) ORI O L) I DN D, HL, RET)TIHHLAL
Iy A A VL The Ouford Book of Modern Verse 1892-1935 (Oxford UP, 1936) DFTlx, /87 > KD
[#3%] OOV TAEBREL TV,
BT 19704 IC =2 =71 L ¥ a YR L7z TeRFE] 12, 1208 FE2 0 6 Twv b, 5
B OWMIZB T 2520 BIMR, LHE, WS N2FEE % 812D W TIE, The Ezra Pound
Encyclopedia (Demetres P. Tryphonopoulos and Stephen J. Adams, eds. 2005) ([F1%@ HASGEM, {LHZE

=
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16)

17)

18

N

19)

20)

21)

RIZXF -8y v PR (R, 20004F) 1ZFEL Vo
Wyndham Lewis (1882-1957) (3R [E#E D 508l & Sl D REPL &2 457 o 72 L E OFER, BZK, #EFH T,
VT A YR LEEORNIAE D — N T WEBIRE Blast OFFHEF TS & o 72 Time and Western Man
(1927) BEOREEO—DTH LA, ZOHT, AEBERAOELES = A D EIFENIZ/37 2K,
H=FV—=F - AF ARV A LR - Val A%zl L CHEIL TV D,
TANT Y ROER, YaFH v A7 17 b (Jonathan Swift) (1667-1745) O Some Verse Pieces
(1709-1733) 2k S 755 “The Progress of Beauty” (1719) D21 H,
1928 8 H12H, A = A V& ¥ TV ol LA ) v 4T - 2427 AT (Olivia Shakespear) ™~
OFMOF T, [RITEIN 2o SR WRETY Y ORE, FAPMFO /S > Fé BREICH
2L I/ BOWMEN L] &L FNTWD (Letters 746) o & LT, F4EILA28H T2, 775y
U via Americhe 1285 7 /78— MIH] o8 L7z (Foster 378)
CITEY MER] L3 A A VIl o TEGOLELEbNTWELE—F - T (Maud Gonne)
DI ETHEN, HROFMIEDPN T2 A 24 IDPFIHL TV AE) DF%E (“1 will fight until
I die” “against the cruelty of ambitions”) (6) (X275 v, L2 L19284E 6 HI6HftO T 951 =
A I NOFARDOPIIRD &9 R EHESEPN TNz
Very many thanks for again sending me your book —It arrived safely this time, & I am very pleased to
get it. Why should I be offended at the references to me in Among school children? It is very kind. Oh

how you hate old age— well so do I, I see no redeeming features in it, but I, who am more a rebel against

man than you, rebel less against nature, & accept the inevitable & go with it gently into the unknown - only

against the sordidness & cruelty of small ambitions I fight until the long rest comes - out of that rest I

believe the Great Mother will refashion beauty & life again. (underline mine) (White and Jeffares, eds. T%e
Gonne-Yeats Letters 445)
A2 AV IEZORDOTHEF IO ELZMILL b DL Bbis,
LB, BEEA = A V1337 Y FOBIRRIZES IO LTIt T, 1928424 1 Affo 7 L3 =3k
ANDFHOHF T, KDL IZF TS
He (Pound) has most of Maud Gonne’s opinions (political & economical) about the world in general....
The chief difference is that he hates Palgrave’s Golden Treasury as she does the Free State Government, and
thinks even worse of its editor than she does of President Cosgrave. He has even her passion for cats and
large numbers wait him every night at a certain street corner knowing that his pocket is full of meat bones
or chicken bones. They belong to the oppressed races. (Letters 739)
Foster (3 Z ZIZ#EH NI TV 5 “the oppressed races” (F/37 2 FE D BT DX LD TH -7
A AVBZORH, XYY FIZ7 7 A NEFE) LD [HEGEE] 0XERTVWEDLEEE
9 (358)6
4 =4 V& “He’s a Jolly Good Fellow” & #H\Wx T 575, IEMIZIE “For He's a Jolly Good Fellow” & \»
ITATHEIEL TV oo A, FEEH, . 55 \VITHEIE uliA HaEOBPNFIZEL THbNS
BRI TH S, AT 1 —1E7 T Y ADREE “Marlbrough sen va-t-en guerre” (¥ —)L/N 7 (LS
(AToCTLE572) 75 & Tw% (Slonimsky, Baker’s Dictionary of Music) o Max Cryer (2 X 4UZ, JTD
Pz, LHLICS2DIE) BOTEICEARLEEYOLRICOELET LI LB TELINVTaY
(Malbrouck) &\ #HHIZDWT O o 7205 FALH OBF OB, EE DO~ — V3T 5E (Duke
Marlborough) 77 7 Y ATEHENL X H %D, TOER, 77y Aditox v 7oy 73~ —
WoNT ERFEN, IBHARAOICIE~ VT8 Y 7 OBBIZOWTORD [ — W3 T I3FIAT>TL
Foiz] EFEIMITR oz 1T8IAEIZIX. 7T Y AEEOHABDNZ O x T-FIHE L THo TV 50
TRV — - 7Y M7 Ay M X o THRATIRE 25720 1813121, 77 ¥ ZDML 2 i) < —
k= ~NXED “Wellington’s Victory” (Opus 91) OHTHflibiL, 2D A0 T4 —Ef FYATH R
A, 19T, BHEOHZIEDY T, “For he's a jolly good fellow” &\ 9 #KEAMTIF 54T
Hbid L9127, 1862FF TIKEITIHbN AL LI lho/clb ) 2L THD (25-27),
77 AEFNOELETHFELEDOIVA - THIV N (René, Descartes) (1596-1650) &, 73310 7 D
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INE KT, 16194E11H10H . St. Martin’s eve 12, “wonderful discovery” & “a marvellous science” DEE
% W72 (S. V. Keeling, “Descartes René,” Encyclopedia Britannica, 1969) o Reuben Hersh & Philip J. Davis @
Descartes’ Dream \2 & AUE, ZOLIMUIIEL - Ty PRICIZIEF RS O frh & BURAHE & B 2 K #h
MWENF THLEM AN E & TWAEERMICRA L& 2 B L7z, RIZTFEMOMEZ D OIZEY Dh
NTBY, TOMETMZONZVIEE, [MLVIEOHRTRE SNz, 2Dk, IR TRMEITRIC
Wl &, TOFEMITEINLIOOELRLES ) =D HOETIX, 2L UEICEZAT N,
KNP ENTS, mhoRZAT S, RPTESBEE) HED 2, ZOHOETIE,
RO A FERL RO . = 2HOETIE, #3128 FN., FEXT -7 Vo EIZEP N
Tz 72F 72 F V72 EIZdH o 72 Ausonius DiF “Quod vitae sectabor iter” (What path shall T take in
life?) ZEA. T5&, AL ADHN, JIDOFH “Est et non” (Yes and no) Z5[[H L7200 TH IV
FRZDOFHDPRHENTVIHAX AT L) L3208 ZORITNZ. ZLTE BN, HiEZ0BIC
“Quod vitae sectabor iter” CTHHF ATICBWFHZRE LI T4 L, ZOFRL, Ky, ZOFEAMKDLH
ATCLE o720 TOMRBRIZE N7V M), COZITBBEKRN RS DLZEMEL. £ LTH
TONAERERY) 7TORFEOTICEZ ) &, BT, TELRVEARLG%R) T, Y= A05H
the Notre Dame de Lorette ~NDORFLOJikx L7z& v (3),
A =AY IEAGOXIEOEERE 771 ) F OBFEREFAKROLDEARLTVDL L) TH D,

22) 77 (Zoagl) 178y BERMUL, AFNTO)ELT LEEbLNLENGHIELRIGREICH S Y «

I T OFTHEGRT, Y x /) 7 5R30F HEHICH b,
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