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Foreshadowings and Echoes :

Hardy as a Precursor of Conrad,

Joyce, and Lawrence

In this talk I set out to trace Hardy's relation to prom-

inent modernists such as Conrad, Joyce, and Lawrence
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from two different points of view. First, I seek to show

that Hardy, despite his apparent Victorian orientation, in



his handling of certain narrative techniques anticipates
the work of these modernists. Hardy believed that the
novel should be viewed as “an exemplification of the art
of storytelling,” and he accepted as fundamental that the
story should be organized by. means of plot in a tight
mechanism of cause and effect. The modernists were
utterly opposed to such a view of the novel, reducing the
element of story to a minimum and discarding the use of
plot as an organizing principle. Nevertheless Hardy fore-
shadows their work in respect of three major techniques.
One of Conrad’s major techniques may be described as
literary impressionism. Hardy is on record as being
aware how the ideas of impressionist painters could be
exploited for literature, and in a detailed analysis of two
passages from Tess of the d'Urbervilles 1 show how he em-
ploys this technique well before Conrad. A modernist
technique particularly associated with the work of James
Joyce is the use of epiphany as a descriptive mechanism.
In an analysis of a passage from Jude the Obscure, 1 sug-
gest that this is as fine an example of the technique as
any in Joyce. Finally, I discuss Hardy's method of char-
acterization. Initially he worked within a Victorian frame
of characterization, accepting the need for the develop-
ment of character and for its portrayal in terms of con-
sistency. Towards the end of his carrer as a novelist,
however, he came to believe that “persons are succes-
sively various persons, according as each special strand
in their characters is brought uppermost by
circumstances.” This view is very closexto that of
Lawrence, who thought of characters as passing through
“allotropic states.” It also implies a complete rejection of
the Victorian notion of consistency, a rejection that is
concretized in Hardy's portrayal of Sue Bridehead in
Jude the Obscure.

In the second half of the talk, I concentrate on Hardy's
relation to Lawrence, but, changing the perspective, con-
sider how Lawrence’s work echoes that of Hardy, not in
terms of technique but of image and scene. Before
Lawrence began his final revision of The Rainbow, he
read Hardy intensively in preparation for his “Study of
Thomas Hardy.” T claim that both The Rainbow and
Woman in Love time and again echo Hardy's novels. In
certain cases the echoing may be deliberate, but in others
it may be unconscious or inadvertent. What is undeni-
able, I argue, is the repeated fact of the parallelism. I set

out to establish the parallelism in specific instances by

means of detailed analyses of paired passages from The
Rainbow and Far from the Madding Crowd; The Rainbow
and Jude the Obscure; The Rainbow and The Retumn of the
Native; The Rainbow and Desperate Remedies together with
Far from the Madding Crowd. 1 then turn to Women in
Love and conclude with analyses of passages from that
novel and The Mayor of Casterbridge and Tess of the
D’Urberuvilles.
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(1) I want very much for John to win

(2) % John is wanted to win

(3} ? Alice wants herself to learn karate

(Bresnan 1972 : 162)
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