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Words and Their Endorsement through Corporeality in U. S.4.:
The Validity of Mary French
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L. A7) —OWREOMEMN T ZHS2ICT 5, KIZ, mrtt s v ary Wit s v a vitp
W, BRI SBHE SN EBOSTEEZ b > TALRIEICENT A AWER L5835, 201
Ty AT —DEEFGERICL o TENITOSNTVWDEI L EZH LS, [U-S-A] ZEIEICBVTA
T E RN E M-S EONICE > T, BREEMENIRIT LB A ME— DT EEL A & L CHi
PINTWD,

F—J—R:Vary- - FZA-XVA, [U-SAl. Ax7YU— - T7VLrF, S¥E GHEME

Abstract

John Dos Passos’s U. §. 4. trilogy is a literary attempt to represent America in the first three decades of the
twentieth century, employing four narrative modes: “Camera Eye,” “Newsreel,” biographies, and fictive
narratives. It depicts the dawn of the American century, World War I, and concludes with the onset of the
Depression. The trilogy is no novel of simple hope. Instead, a subtle yet unyielding trust in the power of words
to resist the overwhelming American system is the raison d’étre of the novel. This paper investigates the nature
of such words that corporeality must be underpinned to achieve a sound purpose.

As a whole, the novel displays an extensive exploitation of language in different narrative modes, so as to

paradoxically indicate the potential of words to foster positive social change, only when mediated by corporeality

——that is, through actual experiences, physical perceptions, sentiments, and emotions. I focus on Mary
French, a social activist and one of the fictive characters equipped with words integrated with corporeality. She
serves as the one possible figure to respond to the vision of the narrator in “Camera Eye,” and challenge the
enormous pressure cooker of capitalism. Firstly, I survey each narrative mode to examine the relationship of
words and corporeality therein, and contextualize Mary’s narrative in the entire text. Next, in the biographies
and fictive narratives, I investigate representations of those who are enmeshed in false, manipulative language
disconnected from the body. Lastly, I discuss the impact of Mary’s character, whose words are endorsed by her
sensations, physically earned feelings, and lived experiences. In U. 8. 4. trilogy, Mary French stands as the only

major character who resists capitalistic power in America.

Keywords: John Dos Passos, U. §. 4., Mary French, words, corporeality



Yarv - FA -8 & (JohnDos Passos) @ [U-S-Al (U.S.4,1938) & [Heigpu+ ]
(The 42nd Parallel, 1930) . [—Ju—Ju] (1919,1932), [€ v 7 - <% —] (The Big Money, 1936)
Mo hb=ZHMETH L, TNEERLIZEORF LI, “U.S.A. is mostly the speech of the
people” (3) LRLEINT W Ao AFLE V) FREEMIIBWTT A ) A& 2 WA S ML
) ETHIOEMN, TOEE [AROFHE] TTETWEEF) L&, BBIIMERFR -
N ZADOHR LI LEHOLZDIZL TS, ZHESKIZNS>OE—F, $4bb UMD,
DOFEFEDOTT =V 212k TR ENT WS, i) FOEROTNE DD/ [ AT - T
A | (Camera Eye) . #BID R L RiATHOBFA L Pk L7z [=2—X1) =)V ] (Newsreel)
K% AR 72 B ANDIER. B0 AW 726 OWiE— b idnThb A4 DEEEZ L5
Zv TAVAREEHBT 27200 TR TH %,

COEMIZBWT, SREEANLEEMEEELTI L, BREER LGS, fEakEot
7 vay [FRE] (Vag”) 13, RO L0 VIIREDSSER T v 51 7 OB L {F
L DD PN TV B, BEMEN 2 FIC L2 Z2RARE Lo N2 LI RIS, fidsso
CBHEZBEAIER TR7ZMB) $HLEERFO L aVe ZBHABTELIYAATATET A7
DEZREHT 205, MO EDMbero/al LPgr LODOHN TV 5,

books said opportunity, ads promised speed, own our home, shine bigger than your neighbor, the
radiocrooner whispered girls, ghosts of platinum girls coaxed from the screen, millions in winnings
were chalked up on the boards in the offices, paychecks were for hands willing to work the cleared
desk of an executive with three telephones on it (1240)
TA)HET ¥ Y AOEZERIEHE R, BERYARAT A TIFERSRLMAIRL T~ A b HEA
KHETZEBR L7225, BTV T N O EBOLRVERICBE Lpolze 7 A NIIEADET
HHLVIEIE, TA)VIOFEEXZLERETHD, TN [ AT - TA] THELNLL
A0, BEOKMI LT A1) I D&% -7 ‘old words” (1136, 1157-58) (2@ L % b
DTHbDo FloT, BERKREERLHEALD b RVES LENKRT LEEOTEL 77X A
DEORAREH ) I F 27 TLh%\Ve I ZITIIEEARKOT L IIFEHE S 7z 55 B 15 O W
LIEDRENT WD, NFHIEEBOFE) DE— F2EBL T, ENSNEMSN/-SEDH
HHE <o

CICTHELROE, SEIBEONDL LE, TUPBFEEOGRERHL T—HRHR R
RERKER % & B L CHEBESMEER, R, &5 IHEN S S 5 BI5 123D
WT—Z LSNP ENTH L. [U-S-Al BHEMAFLZOFETII A V. L LAHIOME
A AN S S DR SRR R FEOTAIC L o TEMEEE L 72T A 1 Th b, L
PLETIEHFTIIC, SEEHEREE V) BAEE2 AL T2, HEtEE T2 /Hb152
CEERLTVD, ED [ AT - TA] 22 ar (51) TiEY FARTOIE, “we have
only words against / Power Superpower” (1210) &\ 9 fZ#Th b, TNE>F N, FFLF -
734 % — (Donald Pizer) #3683 % & 9 12, “fighter for ‘old words” & 75 Z L &1 ALb
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FEY FORERWETHY  (Pizer, Dos Passos’ U.S.A. 179). [U-S- Al DENE~DOIRHTH B
ERBZTAVAIDVAT AT E2EREON~NOBHZI ER I O/NHOFEERE 2D L
XV, ZOEEISHRECEFITONZDDO TR TELL VI EEUTICBWTERELT
Wi,

K Tld, COBRERALASEOEINZ 5T T, EZ [Ey 7y - v x—] CRE

B AAT - TA] THY)TFVRETLIEHEICLDED LD, HROTFHETEKLT
WS HTRESE A AR Y x hy b - AU H ==+ 71 ¥ — (Janet Galligani Casey) (£, FA -
N ZDNEREEIZ BT 2 ZEOMEN T ZERT L0 T [ AT - TA] OFFENFERAT
V= 7Ly FOHUMEEHL T b,

Since the Sacco-Vanzetti executions are directly credited with prompting the Camera Eye persona’s

from action

particular brand of literary activism, the process that the trilogy seems to advocate

to reflection to a more intellectual-philosophical inquiry seems to be one in which Mary has
taken at least the first steps. (Casey 173)

19204E RIS & » 2 BUEM R IFESE L. 1 5 ) T RABREBFEREOF vy 3Ly €Y
TA O AES Y, RERBOGERED I, WFEOHIGE D - 725D Tk, 782 5H
B FLTE Y M OBE N RIERAN LA Do T o 2T EORPUEE TH 5,
FAY—E, ATV 3R FLRIELVELIETH ) 220 b, [ U HEZIZAAD > T4
AHLTWREHRL, MEIHEOINTICH L L, Tbb—HIZERROERE LT, b
FELMEE LT, ELIHAREEZE L TWAZ EIERT A, HEMPICAT) —DY 2 v ¥ —
WCHERARD Z LI RO 2 S OZH, GV FL A7) — oo R—%
IZOWTHEZDBIIH72D) . B CTIIMEDTEL ZOGEMICERTLZ LT, (EmEkIs
FAEEEOFEICONWTERZ ROV, KFTIE AT — %58 ) FOLE LOWPLET) 2GS
K b BRI DO RN G YCE BB DT AE L LTES R, AT ) =N EEEHL2EE 7
BREEFOZ LT, BREREN~OEIOFR L REEEZIR L TWE 2 EEZHALNIILT
Wi,

AT = TV T ORMEASEL ZOHREICES LU TTERET LA, KT
FE, [U-S-Al &FKIZBITLMUOOFE) OE— FIZBT 2 FH & S EMEOREH % WL .
Wit s 2 a v iZBIFB AT ) — - 7Ly FOMEMTZHERET Do itV Ty itk s ¥ a »
DEZT S MRBEY v Faw -7 4 VY ¥ (Woodrow Wilson) B LU, Wikts o aro
INSEROKRLHZ Y a v - 7+ — K- A—=7,"7 & (John Ward Moorehouse) & Z D3BRiH 7=
LIZOWTELAZ LT, BhMERERROBREZNESN-SHEOHELELET L, TO
T AT Y= - TV YT OEEDIINZ O HENFEER & BREIZEMFT SN TWE 2 & MGE
T2, [U-S-Al ZEIEORKEICMET A 27 —D#ERIE, GEZHENLZEEIIKALDS
N7ZEARREB OFEREE & LT, 7 A ) 7 2O ERERAEGNOGEZOFERIMEEZIRR LT
Wb,
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I. ODDE—RICKEITZEELHEFE

[U-S-Al Z8F3RL2FEVDOE-FDAT -V 22X o THREIN TS, A biz
Frlh), BYZALEMCEROEP T2 N A - NV AW, €AV ET Ty I35 L7
Fa2UEXLOEFEEZSHELOEBUCRY AT, ZMWICT A AIHEERB LI L LD
BEOfEHTH DY /NAF =T B L1, [H AT - 74| 250 FOBRELDS
—NT ZOBEPOERL. [Z2—X) =], TLTUREDE— FIZ7 A1) 7 % BRI P
T5ZExFERELTBY (Piger, Jobn Dos Passos’s U.S.A. 89) . WUHEDGE ) 13 WO HIFL
EHRTHDEPTHIEICGEINLD, UTICBWTESHIZZNENDE— FIZBIT 5 H
HHICER L, ZND5EY) OFBUCED L) I EN TV 2 2 2GS %o

ik EBLTEIEs Y a ilBER (A 2T - 74 ] 13, BEROBNLIH- T, FEYFo
P42 BB OMA IS, B2 EEREREL L BIRBL T b B—IZNPI» 5
D AR, T LTE-RERRETO7 7 2 2A~0F%, 5 HMITmB O, 85 0BIk,
. SV DEART N - AL TAF, FCEZTIIFE, —2—IF -7 AN Fya=Ty7
Yy r 4 Eh 2L CHBREF o Twbd. INHIEEREY) FEAOHBEZL Y XELT, £
NZENDOYH % SH 5 HEHERE £ DI > Twde BIZIXEEHD [H 27 - 74 (1)
TREDEZH IR L) ITHOFEES THAHDO EERLSINRENL,

when you walk along the street you have to step carefully always on the cobbles so as not to step on
the bright anxious grassblades  easier if you hold Mother’s hand and hang on it that way you can
kick up your toes but walking fast you have to tread on too many grassblades the poor hurt green
tongues shrink under your feet (13)
LFFR VR &I BICANDOBEPDEDOFITAD SN TV D, S5V Td, &
DELZFHNMLL T [FOF] IZHZ T, BHSDRIZEADIT S NHEOFAIHNAZE LT
Voo HDHVEEZED [H AT - T A (30)] 2B 2B OBMII AL LWEEEE P,
FEABEH DEAZITRORMGIZEREBE SN T 5D, “remembering the grey crooked fingers the thick drip
of blood off the canvas” (446). T 2= TSNy ol Ty 7 v ¥y 71 D%
WEGFHED T2 HOOMEFRIIBNTT A IO [HOFHE] PR DEEF ). “ld
words of the immigrants are being renewed in blood and agony tonight do they know that the old
American speech of the haters of oppression is new tonight” (1157)o & ) F0 HIZML - 7z 5 b |
HEOARIES . GEZHE LIZRRIZE > CHEEEZER L T2,

W [AAT - 741 OFEBREMRIT L9112, [Z2a—X) =)V, (EZiL, Wkt r v =
YTREBEIERA SN, ST THEONLZFHIEIR L TELCHEMEZ RN TV D, £ L TR
D FORLI=EIEPREIRT 2I122oNC, TA) A25 I — 0y O~ 2 L TERTFR
DFEENEBITL T £, &RTREZHAL [=a—X) =] THRbIDHHO R
LRRFEOPHE, KEAETEEINIHERTH L, ThHIZBWTREEFOEAEDE
S A DHEPIBENDLZWITH T e [HAT - T4 OEAR»OBAER 255
8Ly — O 2RI A B E Lz 22— X)) — V] OFFEE 72X 7
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HEICEEST 2R LR EFHE M) B LIRS 50 BE—HTIET A B ORLE 25—
THACOFERITAEE 4 L CHEIF SN D5, EETIEE - KIER K, BAREROKE, Th
SRS 2 S EEBI K F . B =ETIRRBOTIGOLE & RELATR SN S, Tz, Bt
TR - 72285 DEEDTE S NAIRL S L VRIED 124040 2568 L 72kt 7 v a Y IZBwT
by KRN E OFEESRI L, O TEBINRELBAEINTEBY ., MENZ FERELR Z R
T EEMAEE LV, G LABEHFSNLDIE, TENETNOE RO TH S,

FEDFELN, BIEDEH N2 DT, BEEE SFHEOBMREL. 70 T2 & 2 AEFii
DREAIZ o> T D, 2F ), HEFHEDSTED, HOOREREFR IS FEMEE R o
TWEPEPITEE L) LEPDH b 280517 ¥ a D) BHFENIZEM N TV DE D
¥, 21— —> - 772 (Eugene Debs, “Lover of Mankind” FPY), ¥ 2~ - 1) — F (John Reed,
“Playboy” NN) & O FFIEBR . YV - A1 7 — F (Bill Hayward, “Big Bill’ FP), ¥ 3 — -
L (Joe Hill, “Joe Hill’ NN), 7 = A1) — - T = L A b (Wesley Everest, “Paul Bunyan” NN)
e EOFEEHR. HDHVIZTN—F - F - 7+ L v b (Robert LaFollette, “Fighting Bob” FP)
7 ¥ Flv7 - K= (Randolph Bourne, “Randolph Bourne” NN) 7 & Td %o i 5 ILFF OB
AREL AL, 28 2RV RIZHI LD HE L > THLOFHICDFEIIEZLERETH
o BIZIE, RANCEGT 5T 7 ATHEEE) 4 Mk 2 720128 CENEBRTR Y . 20l
HCHBHEZLENESLDL LN EIEE L. oty v ay [NEOMEE ] ZERGE
SECHIR SN TABREL L DIZH T TAHGOSHETHO L L BENT WD, “While there
is a lower class I am of it, while there is a criminal class T am of it, while there is a soul in prison I am not
fre'® [TRHAFIL, FA -8V 21285, DTRE] (32). 77 ADHER IRV EEE &
HIZRREANOFECEE P LB EZ /DO TH) . ZOFREIEOHEEICEITE SN TS,
M, PO REENTHWEDIF, I 2T )V - 4 2 )V (Samuel Insull, “Power
Superpower” BM) % J-P - E)# ~ (]J.P. Morgan, “The House of Morgan” NN) 7 &84 % £ -
720 A ERCREAER L) LABARRZHICMA T, BEY v —F ) X2 0HHE
AT ATy RVT7 - =2k (William Randolph Hearst, “Poor Little Rich Boy” BM) T
HY, LD OHLVER AT ON TV L0, P TaxXFryE2FH Lz y Fay -
74V v (“Meester Veelson” NN) THbo 7 4V Y DL LI, EH L=
DB ENENEE SNz [HDT A1) 5 ADFER] (“The Body of an American”) & [l
o, FHR IR R KB OBIE L 2o 22D SHELF R VBB OISR AT >
FTHY . WHITIEFZZHE (body) 721FAFRENT, FELIREFTEIEDN TV L, BHD
SiAEATAMNEL T A ) W OERNWERTEROBIEIC 2 o 72K S L oxtIbid, miF oM
MAEPENZLDE LTV,

)i, MEEL 7 v a VB FEEBLAMIIBWT, BLOGfKE2 LB L (HEIEHEL
FoTwbaAE AT — - 7Ly F2BRVTHRELL R, 72720, [U-S-A] 12BWT
520% 7 ¥ a I b WRERE. B A ONEE RN T A2 e A FEREIET, &L
5 [=Za=X) = )] MRtk r > a v EWRLT, 2ORREESZIZANLDW D00l %
FRT 2 LMD DB, ZOME, O HYPEELOEERET L 5ENOILND
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CLIEIMTHL, B FRESOEDTELEEIRT I LIZIFIBILALTKRE RS v, L
L. EoBEDE)ICEELELLON, L TE IS O HEMIINFES 5 O0 % EET
LRI, COMERICBIT 2 AT ) —OFAEOKRENZHRT 52 L1l 5,

FOG/EE LIy v ary AT ABEREAWIAD ) b FHIIE G & BERICEDY
Bl n—TT, B PAFEENISEOWMEZEFEL LTV LA, GhEEzEbEVES 0
SHEEBBITERE LS RV, MBEOFESTHNIE N — TIEENEMEDOZL /T - A
kv #— F (Eleanor Stoddard) & T/ x1) ¥ - /Ny F X (Eveline Hutchins) . AT 5 8%
CCTHEMRERDLF v —1— 7%= (Charley Anderson) . HkIZ% 7 2 ) EEH D4
g [ F—% —] (Daughter) && 7 - ZYHXRA - L ¥+ (Anne Elizabeth Trent) . J& 7>
BEWVH VY AL LB L LT A~ —T - 7)) ¥ 7 (Margo Dowling) . Z L CHf
FHhDYa— 7147 AKX (Joe Williams) 255, ¥ 3 — xBTS ZFR il Lo A4 E
REZTHICEDD, TONHAEFZWTNLERTH), FEOREFTLE LS\, FiF
AWELTDLIN—T12E, IREEZEL—T NI AZE LD, ROWELLLMTEYOY 3 —
Dy =4 ==+ 7497 AX (Janey Williams) . /] U HEDOMT L %274 v 7L F v —
KTV AT =A%z v (Richard Ellsworth Savage) A ELE S 41, S 512, SFHED)IC
HES LEM T~y 27 Mac) &7 2=7 Y - F/1NF <2727 L7 — (Fenian O'Hara
McCreary) . ft&xEFEZHNY - 227+~ (Ben Compton), ZLTAT ) — » 7L ¥ T %S
bMb, BrEllHEDD 7V — TN TIE, EARRKM L 57E# 0. B HBESHEAER & A 3 50
HEFRE L V) BUARE EOXIEAHAECH 575, BERLZERTEHK L AT L2075 — 2% BHIR
V7eEH ECEOFRBIIERE ST, NHORELZ RIS Z LI3TE R,

L La2ss, s b B HbiIltoTh, BOOSETEOHETEDL Z L I3k
Lo v 7 I HRTHRI T 2 ) . ZOEMNIIMOAR 22 2, B e LTt REETEHE
(the Industrial Workers of the World) DIEFEI~OEHL D TTHEIZT 50 L LEL T REEOT
Fa R0 ICE S AR L & L, DWIZIZ AT TZiEY . Bt R T itoh S E
JEEEIDEED 52 LIk b FPEERIC S FIELETE IS RS LllE 2w~y 713, BE)
LREBRAERQTL, EHRPTOXAFVACBOTERAEREOANZEDLY 2 BB AT
EnV, BOBKIIELINESBELRE L2 VDOTH b, T2 WEREONY - 32T b id,
BENTHHE TH ) 000, TOFEIKET 25D BHOS OBEBEWERCIEF 2 EHR L
BNAT) = TV FERODTFELEER) e TOL) BREHRDATBEDIHY R LRIND
BT, AT —IZEELR L EH) OB EAFELRE LR )R THSUWHEICH S L, it
DEREXFLHT L AW E L CTHRARMEZ O TWw5,

[U-S-A) I2BWT, @BV FEEHLAELL, BYOSEOHM LRI L TV b, KE]
THFORENZ N E L EREZ a0t VY v BIUWRELZ L a v DL—T N
AL ZOBEHELLDOERELEET H I LT, WIS, AL M - S HEOE RN % iR
L. ZONEHFLIZAT ) —OfFmm~EHEHRL T
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I. SEHhSRELCERDIEA

85— R SRR A RIBEIZ 7 2 ) 1 SRR L 7ol KO IE RIS TH 545, [U-S-
Al OEZIIE, WRAEGICBIT LW 7037 U Y ORELHEE L TWa, 55D FIEaELH
SNEHOWMZE L S 2 CH T L L BICZDEMmIELVE T, &b FRLLETRE
B, SFRFEREAEE L OOb T A ) A 2 BEISE N2 4 VY Y REHETH D, DT
TN kg 2 F20i L 72 i ZE B4 CPI (Committee on Public Information) ®EY a—3 -
71) =) (George Creel) Zffifhs S LMD L =T NI ATH L, WHIXHEPHIE
HELZZSEZEAAL, 7X) I OEEHELNESTEOARRN N ZINE L -RFEHTH 5,

EDFRT ANV Y OFHOEMIELREMICHE T2, T4 VY LETY) YA IRED
MRZETEFUSED L - ERMERUERE TH Ho BRI LTI, L4
OFM T, PVER, M EREZI LTI VICERASE T 5, THUSHT 258D FoRE
DRESNE, BRAT Y F [3—AF— - T4 =WV Y IZBWT, 71V Y HHLEYD
B 7-H G OTED, BB LREICREOTOLNLIEPLIHAATH LY LEld, 42
ZTREDNDFHE S N BRI LR TV REHIE, RO TBEHAOENIIH L TLE -7
DFZEFED TR %o

We are witnessing a renaissance of public spirit, a reawakening of sober public opinion, a revival of the
power of the peaple the beginning of an age of thoughtful reconstruction” ...
but the world had started spinning round Sarajevo.
First it was neutrality in thought and deed”, then too proud to fight'"" when the Lusitania
sinking and the danger to the Morgan loans and the stories of the British and French propagandists
set all the financial centers in the East bawling for war [...]. (567)
VAN NEENT MBI LD LT HEMEIE ORI IO EROHM I T
Fo I EHB LD TH D, £ L TINEFIHICTRESNIREBRITHEL A, A EFEY -T2
% EE9 %o “Five months after his reelection on the slogan He kept us out of war'”, Wilson pushed
the Armed Ship Bill through congress and declared that a state of war existed between the United States
and the Central Powers: / Force without stint of limit, force to the utmost'” (567) o \»§ N OIFHEF I
bS5, HIIRFEROLO TICRIATHELZIELIL L 720 BEEASHIRISY 1 VY ¥ 05HES
THW, TA)AZHEO L) &2 5 L7572 “The world must be made safe for democracy” (Link,
et al,, eds., vol. 41, 525) W) 7L =Xk, w4 NV Dt s v a DAL STMOERLTD
WOESH, ZOBBEORSSHPHEZLY, L LREEROZOOES L) KFEHTI
LBV SEA TR LD TH L, RELTVWDIOE, 74 VY YHEOIMATSH Y, #E5R
Thh, HHTHL, GHEMEL B I 2VWEENZSEIEEE) FORE L E TS5 hTw
%o

SO CHMMICM b EELE LT, miik s a0y vy YIZINES 5 OE, Wk
Y7 arOL=TNIATHEY, WOXER L7 Y a Y IZEDICBE RV, BEO
VA== T ERDTA v HILCEIBERRE LTV )T EZORANTT L) V|
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ZLTEIPTEDLNYy 7017 2 a Y IZBWTE 2, TSR E 2 BRNEE)) » Ik
LI NMELTEYT 5,

L=T N AD) Filld, HHFORBE,A OB ONLELRREEERAT L0 TIER
L BEEOHZIIS L CALEBET 2720 0BAIEE v, BELE QRS 70/ r v 5
by oL EIEDY 2 CEMEND . WPRDIHLEMIZREEOM4FIE, Ey
W= T DRy 3 —GEEEWEGLOILRTH L, TOL EFTTIHIE, REEIROT % A
fEL TS, A—=T/7 2d, Y CREELBES LAV ) — - Xy £~ — (Henry
Bessemer) DRI LG LMD DB VEMRE DT, TN LV HMETEH 2O DRI L
%2 %o “Bessemer was a good name, smelt of money and mighty rolling mills and great executives
stepping out of limousines. The thing to do was to interest the hardware buyer, to make him feel a part
of something mighty and strong” (219-20)c KE)7Z D@D E R HRETIE % <. ZOHOE
ENGZELERIEE LK OLIE TH b, L ZZNDEY) TH->TH, EBRLELTE
DERFTIUT, AADHEZEDIZTE I LN TELD7,

S5, A=TNYADIREDEHEIIEAZ DL DOTIE RV FHBEROBERZO ), &
7 TTHBEBHRLMITHFLEY G =Ty Ak, BFOEFIIKEAOENE SEEIC
F % 7213——“1 only voice the sentiment of my clients”” (238)——& F VD, BHDFHHE 72
B2 EAEOMROBEBTH Y, ZIICH S OB RERRLIHEE % A S LEE R, #
& HOWIZRATHOMEFEIMR I 2 2 F 2 Cwieds, 2o UB ARG % 52 2 &1k
R PEATOD5) LT BEOWIIGEDOENA ST LIEL 2 EE LT, Fudisns
HEMHAURIZTTH 5720 “By the moonlight sea I/ pine for thee / Annabelle Marie...” (165)
WDFaRITAIEN H ORI S 3R, HEOZELZIIL U TURRIC S SELRL OPHED
R DT b, > HITOU—=F ) — - 757 THET AWML, BERK S 7 ADFERIZIAF T
RIS EIOFRAMELEAL, TNE 2 ) F TS ERLTHHEF 2 HE T 5072 L3
< (238)0 LALZZICHZDIIMKIBAOKLL B O ICHZEE b 726 TIFHE R 5560 T
HY, HEOEBREFE TR o 72HETHESRTL v,

L=T NI ADE—RKMEERKEANOHDL Y IE, WS IIZT AV AL TORELRET %
A Fx P AZRBLTWDEZEICHRT 50 WX T QST — 1 v /SOIHIE IR Z
T A HIIAMAF OSSR E 725 F £ F 9o “whoever wins, Europe will be economically ruined.
This war is America’s great opportunity” (238)c Z#k3 2 LI 6. MK DOFI 2152 DIET A Y
HEZEPIERFAT VD, BE—HTEOBEREL =201 s ¥ a VELNIDOL, A—T

ZH 4 (“the Public Information Committee”) 2B AT % 2 EAFESN S (310)s & DL,
Ta—T 7)) = VENL CPLOMAFLZHEB LN, BHRO = A-G-/8F =V~
(Thomas G. Paterson) |2 &L, CPLIZER ZHMWICEI BT 27201013 FR 2 E X Lo 72,
“Exaggeration, fearmongering, distortion, half-truths—such were the stuff of the CPI’s ‘mind
mobilization’” (Paterson 666), 7 V) — VEfk, WFOLEMLEZ BERT L2012, FHETER%E
B, BODIEREEZEELZE S L —T /N7 ZAO4FEL, BEWERG 258 ) At R & & FE 7%
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Do T x A ZFHEFETT X ) A OAMEAENOFIZRFHE 2 WK L 720 bIRET 5%
& Bl &R S A EETRFNE 2 E2T 50, COWNMIETZEEIZHATO IED2) TH b,
COEHCLTHY T, 2=TNTACBIB2RENLZEEDONORERZRL, FEOK
JE 1k & NG 2 FETE L T B,

LA=TNTAEBWTEZYV A=t T 1 v rbFEk, ASOHEERMLLEELFEOZ
ENe VA =3 HEM A FIEET 5 AT AT AOME L L L0, MAOFELELD
DBHZE AT HWRIE, BHOOFED NELFLTIZ, BIZA—T NI ADBHIZ/2727

FHO L ZONLHHAD R AR > T o M7, 71 v 7 135N E L TEROEE
ETHVOD, TOFEREED—EEZ/ZED . L=T NI ADWE L %D FHEEROEDIE
EE NI O SEEFEIIBR S L CTE VR 2 520 2 4%, IR E G OB L B E E) o T L &
Vo Ty NOEFAIEE ), FREFOEERF L U CEREHRIIE L L0, —EidHT
E 2R T L THEMEFOPT 253 EIbAL Z L2 B/ 505, FEIO) HIZZ0O5E
BLEERE) . TORMKENEE L CHERENTHALZG55, LB/ ORI 2 @R % #
Wiz BEEBHECMAD DD o 7o rHE A ERMEFIHER T BT, /) TL=T /T A
ISRV, ZORTIZHE 2w, ILWEEICTFEREDSL L)X 5DIMEMNTH 5,

HOIOFEREE K> T T v 7k, ACORREENEZT2I12H72-> T LIELIEMADT
ErHWTLE ). BlIE, BB D o TR AR E SN D — R E Lo 7o FHMICH
FBWEPENE, BBV OV a— - T )T AZDLOMEHTH B, HEOBERLLF ) A MK
A [HSF KR H72008S Y 1T 20EERAZHCTELZERKNCHEEED
FA Y T, BEEY a—DFHTH B9, ““As the young fellow we had that talk with in
Genoa that night said, it’s not on the level it’s a dirty goldbrick game put over by governments and
politicians for their own selfish interests, it's crooked from A to 2" (529)'" 57 Bk DT 1 7%
RELED L) ES LOGeNOHEHLAZEEDS, FALLEI LR Ty 0Ll
HWRICECDRIRELZEANTHLH, ¥ a —OFEIIEOEREN ARSI N TwE L
MO LLTEL, FLCEMEEMET 274 v 7 ONEIIF 2 SOZER YT 2
Bz bzilid 2 A 2= @ [BF OB D] (Song in Time of Order) DFFATTH S (538) 0
LLT4y 73OV YOMBIZFETTLE ) BEAL Lo T IR 2D =AM
AV AL =¥ a3 VIidhiE LT, “he felt like writing some verse. He tried to recapture the
sweet and heavy pulsing of feelings he used to have when he sat down to write a poem. But all he could
do was just fee miserable so he went to bed” (659) EERD T 1 v 7 OFeBEIL, B & ERIICE
CIFEIZBIN D, VoA =—[tk, BOOGRPLHEESHLEESTREERZEVT A v
I, A=T NI ADT THELRERVEEF L T <,

Wikt v a v TREIOLHIZLT, A=Y AZHLIC, BENIZSHEEHEDY 255
b R SRR & 3RS R BRIET 2B b, CORL SRR ST
Bo A=TNTALLEDH) FHEEHGOHETHEERLZ Nz LclkEISHANS
DTE RV, TIE, ZOX) RERSIZEHEL, SEARON 2RI 7201213 ED L) %
BERERELOMD Y DBLEL DD, KETIEZOTRELHATEHRAT ) — - 7L 712
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FLTWL,
M. X7)— - 7LYFOEREESHE

AT — 7v/%iﬁJSAJ*jmwwutavay@?%%%éA%aLf$%&
HFE G2 N TVE, AT —dan7 FORREEDHEY T, 77 v — ﬁ?k% e
T5L00, HAEHEENMN TRES o RATELIROEHR & L THAEO 7 @):EH) 12
MEFF MR Fya=T7 By 74 FFHFEBZOED D WEREORE T, Pk r s
DA EARTLRBEZHR T, SLLA N T A F TREIZEIN PR O 720 | PR E S © W05
BLENHPN TV Do WEFRZZHIE—HRIZIA T ) =08 N 725 D 7% 70 Tie b ROBI THEH
DIEEIFORLERTHSL I L ZRBDT VDS, Hlzidu/N— b - 0—+ > (Robert Rosen)
I A7) — DBEERIBR S I Em D 7 TR S HGRIZET 5 L FF L TV %o “Mary French earns
our sympathy and respect (for her political commitment) above any other character in the trilogy”
(Rosen 85)c F 7z, ¥ 3 — ¥ - X v J1 — (George Becker) (%, “Only Mary French, who has
genuine compassion for the underdog, plods resolutely ahead to a worthy goal [...] we admire her for
her ability to subordinate herself to the needs of others” (Becker 73) & BT LEr A4 IZF% 7%
LHRDEL DTN ) EEE 2R T L Lad s, R EBRIATZ H L&
2Z2OHNZDWTEFHE DT AN T o BRI, JeD X J1 — I “She will not reach it [the
worthy goal]” & THEMZHEEZ LTBY ., AN 1 ¥ - F ¥ A)N—2 (Melvine Landsberg) 13,
BN D72 AP L DB NHPEZ AR S 72 L B Twho “Mary is so hardened by
social conflict and private misfortune that she loses much of her original breadth and generosity”
(Landsberg 203) o AR, BV F - 284 HF—id, X7 —DLOUD S L ABE DKM
ZRROLNH L WREORBZIZIENSIEIMLORENTLE ) LW %o “The best that is in
Mary— her compassionate warmth, as expressed in her desire for a child by the man she loves and in her
responsiveness to the human element in the fate of Sacco and Vanzetti—is crushed” (Pizer, Dos Passos’
U.S.A 178)0 2O &9 LEEM G-I 2 50Ty Yty b - FY == —
W ZEEORED FA (A AT - 74 GD] TRLAT X)LV ERGBERERY X T

AEDRE AT ) —OWEB E QN MEICE R R L7222 23 B L eikim o et
HAZZEFBRE ) LBELIDEE, 7 A Y —D AT ) —ftiild, WLOFMmIIH L TTE%
VLX) AR OFEENRIEBOEBEE THDH 2 LIZKRL T b,

in purely sociopolitical terms, she is the single radical figure in the entire trilogy whose activities are

presented as efficacious, presumably because they are based on practical concerns (e.g., the delivery

of clothing and food to the starving families of striking miners) rather than suspect rhetorical ones

(such as the speechmaking and political maneuvering of her former lovers). (Casey 173)
[ CAEEZEOHMD? S, WEELZLPERICLEL L TWwL302 X7 ) — 8L Tnb 2
Lid, WHOKRO LN TORE G CEEL N THL, Ll 74 Y —EAT ) —DFEN
Ma, TVa—URxro [8b LWBRLEOWE) | WIS S 28T, A7) —DFm
WEENZR T B AFICERR & LR E VTR b AHITI, A7) —OFHEOMDY Z ik
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THIET, WROBENGERMEICHZ SN THERIMEH L. ZOWEIOER N4 51k &
KU G ThHDHIL®EET L, 2FN), A7) —OEHIWLOFELOBMATHH Y, F
BRI R b > THEIICHRGFED Fozhe, Vry LI #EZ EL, HEOEEL HigT AT
Me—12T56DTHb,

AT = T Ly FHHEI DL, [U-S Al OFFEIRT [H AT - TA4] OFEY FIRT
LB FNDINE TH %o ZEMEORMES €y 7 - vk —] &, ks 5 KRR E TORE
e, ¥4 PV EBYEREFEFRICHFINL T A I 2 E& M AR, U>0
- FOWROLEBLEFD) BIZ, [H AT - 74| THEY)FPRBET LT —~—7F
GHOLEEIZLDEARTRE DO —DHIRILE NG [IAT - TA] 7 a0k
Fid, BEIHOFE KT K., E=MoFya=77 ¥y 71 FHERTERER~DE
BERELE, ikt rary (B) TRY VI v F—HN—F TOHmIIFEHEDOA T A *
LEDONDLEFHEOBIEAY, SELXRBCBENCHOEVE2EST 5, 2oMkkE, X7
BRI X BB E V) ERBRICFESCODRZO=EETH B, [Ev 7 - w5 —] B
BEFOD19354E, FA - 78V AEH DTy A 12BWT, (ERE X (KROS5 (“the speech
of his time”) 2>HMEOFETHRO—FE AL HVELY) . ZOEMIZL > TEEE, £ L TH
REBELHET L2072 L BT w5, “it [the writer's product] molds and influences ways of

thinking to the point of changing and rebuilding the language, which is the mind of the group” (Dos
Passos “The Writer as Technitian” 169)o [U-S- Al 1ZEBRIZFED OfFfEx b 5T, ) Fo
“literary activism” ZAIEMIIRL72b D TH D, TD L &, LFEMWANEIHED S A7) —
D BFEY TO “activism” #3ET 2 L TUE, FREBBELOERIROMEYEFFRE L LT
DI HAEIZIAZ T, SEANOBERVEHEALENETEE TH 2 5EHEREA~OmWILEEIZ L 2
bOTHbH, EHI2, WEROSELOMD Y B L OHBMIZ, WIFR b BRI 2 &S & SR
HIZLoTHABNTVAH I ENIITREETH L, —FHHRE LTUTAL L BIZEmDON
2 & o TAL B E 2T AL OTHE, BEPOES 2 TEL D LLawa?, 2hs
WL B RUWENDE LD TH S,

AT —OFWwEHE. SENOBERKFAREEL, WIATAL LDICH D HRITLIE
LIZFRED O PIEEER &L OBELBRD D BIESOr 7 e R — MIEHEL, 2210
VEREZHTHD, HOLBEL, HIUCT O EAZBEH LTI LS AV, E512, A—TN
DAL ECRELZHNOOIC, AT — b F 2R OILIRITGMEES I & S HET
Hbo KU Lid, WEOSHEHIE, WLOBEIERLHE % & O BRN 2 Bk 54 U,
FATHBIFEDNT LT ETHE, AT —LWHENT ¥ —F ) Ao L OBRIEHRL TE
v, IO THEEMNICEDS/2 T [ 40 X=tr T4 %)) & ZLCHORREHZ
FHbiAAZZa—a—270 [7) =< 2] KTIE, BHLOBERITFHICEEDS RV, #iEE
Wi & 5B EE A~ & IR ARG TEEMEGOREBOWAN LWL EE L, RA M VITEB-S
THya=v7 ¥y 7T HBEBRESOFEHIHFL T LI, A7) —IFHSRLFLFNT
HEIDIRHIZZFO T D FHOEBNZ L ) A LELFLEFNTLS)OICT Y —F YA b
WEE D720, TRTEORLL AL IZZOEREBRZ CTHREBICH I L TND L8
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EREZDNTHILL, BREICEIAAXDER %, T L THEEERD2NH0H 5 D72 LHELH
BLTWE0HIlMa S v,

LAl AT —d, GEHETLO2VWEEICH L CREBNZAMEZOW TV S, FRE
WEIART T arEBFOPOTORANY 3 — - 807 (George Barrow) & I3 % 72 70,
AT ) —IHEAH S “in the name of justice and civilization and the workingclass” &\ o 725 %E
DZERSNIRIRNE T DB 258 5 (1150) 0 “She could hardly believe that those words had made
her veins tingle only a few weeks before. It shocked her to think how meaningless they seemed to her
now like the little cards you get from a onecent fortunetelling machine. For six months now she’d been
reading and writing the same words every day” (1150)o FH/LERER < LTV 2133 OEENIC L
5. DR LMONLHEOEERIIIAT) —3Tb00 s, I TORLOREE L
HEANOEIFIINLE N GEREORFEIZD D, ¥ a—VIEEB R IEE OREZ 72512
Poalkyrr By T4 EEET D L) MODNT A RKEOEREEXHT A5, HanEHish
WERER =2 — Ao THRIYTIE AV L) 2 7)) —ORRFIITMELS < 1E ) T
LOBEAIBNTLE ) AT - Rk L2V a —VOFHEOEmEF I, SBITHEEL 727 1
NI URB=TNTIADBRBIZOBNDEbDTH S, Bk X, FEHERH—F NS ILE
REWEATIRD 575 [TEIRAREN R Y Y3y —h kb avoTHIUL, 72 I 0ELE
MEL 727 a8 L REDO S DIZHAEREZIESATNSE Z EIZAT Y =38 TWw»
5o

A7) —DOEEEICBW T, HENEENDORVIERIIRE 2 EZ DTV 2, [ 4
T TA] OFED DB CHEREEZ S T I EIBICRZEBY) THDLH, AT ) —OEH)
bELEZLHREEE LS IEB L, B ERE LRSI, AR % FEA &
LTWwa, ERERMERIIBIT 28 ENDORXT ) —DRCIEIL, KOPETIZHFEN, ML
HEDHXEE D) LIZRE - TV o72dDTH L, AT —OKIIERME LTHICE LW
BE72HIZHF DR T /oo RIFIELLBHRAM CERT 52 LR (BEEZMDTHES D7

DIZEH A BEPOSRELA VIV VFPRATEMT D, HRITEALLBE TR
BAE . MENOFLZRIHAAA TS 72D TH D, 77 v —FEHEFIHELIES 7 TO
INUNT ATHABALFEIHED Y, EFEOV A v - THAXIER L CR¥ %20 %,
V=AZA Y -T2 T L0 THREBHOBER] (ISHE) 0b ZOEHTH L0 HY O FR
AN OHEE: LEAVRIIRIER & 72 B0 RFEZTFOTAELITY ) TTHEHEHIZHE, AT
AFZFERT 2HEHEOEH LVES LA ICHEREEZZT 5, ZOLEDAT ) D50
Bld, WO THENZLOL LTSN Twd, Mo B I A4 D Z0FEEL ZOIR
THEDD B &) BN SN, BRICH CF £ 725 DR[O EEIH~OfF L LT
EINLMOGEEZREIHEZ AT 5o “Mary turned her eyes away but she’d seen them, as she’d
seen the photograph of the dead woman with her head caved in” (881), & L T IZfkefkTzD
EHEZ 2T 1E® D “her legs were trembling and the small of her back ahead” (881) FHWR° KFD
BEZTTRFRBVAL ORFEOFEEEZ AFOERTELE L 5722 7)) =&, fib~DIED
9 HIZTIEEN 2B > T <o
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Foa=r7 By T A BBEREROEHIIBNTH, BEEL-E~DXAT ) =D Y 3
IO THEM R L DOL LTHE SN TV, BIZIE. A7) — I3 72 = ADfE
i, BARZEDI)IIHBEETESZ TV, REOKRM T THEOTEZRIZI L D
A ey WIS ISR SN H 725 L B OBEI SO & 5125 ) %D 5 0% &
U %, “Mary could feel the hours ebbing, the hours of these men’s lives. She felt the minutes dripping
away as actually if they were bleeding from her own wrist. She felt weak and sick.” (1153) o {7 D&
RS IZAEL TW2DTH L, FAHOEDTEIBEADF Y + A7 4 =7~ A (Don
Stevens) & &b IZHND B X7 =i, HRRHFIRHED R 2 5L Ne b & b IThiz il
ATITH#ET 5, TLTCIDE7 Y a YIS OMGETIZ % L. FE &b THEER O &R
(M —Frarl]l z2RhedbTsmEHBELE EDITHOFE SN TV S, “Mary forgot
everything as her voice joined his [Don’s] voice, all their voices, the voices of the crowds being driven
back across the bridge in singing: / Arise ye prisoners of starvation...” (1155). Pla#7zH & O—1KI&
u%@%%i%x7u~ﬁﬁ\N%W~u:m%ﬁ%\A?ﬂﬁfﬁab/bivﬁ@mﬁt
5 IR GO DL BHEDFEA L FF L TV %, “Mary and Don fervently sing the
“International” on the eve of the execution, signifying their allegiance to the political cause that has been
attached to the case by the party” (Pizer, Dos Passos’ U.S.A. 178), Fr i3ty atwy v ¥y 74
OHIFEB ATV RS S, KWAROIMES ZAOM L) @& a2 L SV BEs 5
IRFEFEHE T Do ““After all they're brave men. It doesn’t matter they're saved or not any more, it’s the
power of the workingclass that’s got to be saved’” (1153)s € LTI DI F D%, /31 ¥ =037
5L ATV —IE PV ICETERREORBEMEFIIR>TLE ) LOLEDS, 1
LR DR T 2 HOBBIITHRSFE TRV ES ) “Talways go to sleep when you talk
about party discipline. T guess it’s because I don’t want to hear about it.” (1218), A 7 1) =A% F 12
BT SN0, HOBRBICHLANMETH Y ZORIRETIER L, HORFFOHHST
HoTHWAMER DHETELVWILIEHHTH L, TRWZ, AT =D FU~OEFHE &
BLTHERORRFEREZZIANTV L LEZ 0LV, /S4 =1k, 7Y TS
LEGFRRO—TEY = FE LT, FYCLD2 AT ) —OZHZFTANA ) & LTW5EA5, X

7 = OB E Z 0GR L OBRICBWTRHET 5 7% 512, i % A BB L 0
A7) —OFEHIE, WHEEICHoTORBUL DD A4 LO@EFIZFITOENTWES LEZDHN
ETHH)o

WEEORGEDOY 7 2 a yTH, AT —ERRI VAL VWHEHE L LEO7-0ICFF%Hl - T
%o ML R U FOTTEHAES TA ¥ AADIEREEE LIS L 722 LIRS A5, 1
WK NCEN SN TIT - 723—=T7 4 T, Ya—Yx2E0ESIEN2OREYBO47-0 (12
L CHHEFITIE Vv 52 v, ““It’'s the waste, Mary cried out savagely, suddenly able to articulate.

’»

[...] “The food they waste and the money they waste while our people starve in tarpaper barracks
(1236) 0 R/ —=TF 1 OB THWRIIA N T4 FIZHANT v 7 THZ TS “our people”
CLEFEFICRVONL V. ZOPLEORE T, B LG ERZZFZLETIED
VEIER ERo TRV EFEZIEVT VLY, ENL LA T FOHGOBRE ., HK
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PMFIZEL T 05 THD (1233)s AT —IFHICA T T4 XOTIRETZ L T
D o o= FOFILTRIEIZENIZ L Ao TOH & B ITHEL 1 5, “Mary felt wave
of nausea rising in her. The room started to spin around” (1237), 2z % SR THLILEMRE 21T
ko, ROSTHIFIZI D) B ZFHPIZED 5, ““We ought to have been in Pittsburgh all along,
Mary said firmly and quietly” (1237), $iiEE) 2 Mk 27201E) T2 7)) —1E, #F D
W & B ) 22 TR BHICHEATITZ ) L LTwaAY, X7 — 3 ERER I HED 5 Bk
WHRb—Ya—Y - 0y, Xy -aryFhy, Y- A5 4 —7 0 A—|ZVE I3
mMah, HUBHEABRNONTELZLEFETH LN, &t r v a Y IZBWTlRIEd %
CLLELBELEML TENEMEEIMEFEoTEY ., 155 L) @EAICHHEEL A L
TWBZEEMLNTH LY WRIGHSZFH L TE 2725 L OMRE bAESHVT, iF
Bafil 24 N=Tdh b, AT —OFHHIZBWTARY L Z Lid, ErIlERL7z2bD%
WHZETERL, TORMOEORGELEE QDL 2L Thb, ATV —DSENZOY
YD S & HECHIKIC L > TH A SN TV A BT, RO~ DBkikIE =51
DN TROANGAATHLEFT R 5o

[U-S-A] ZEIEEUO0FEN OF— Fa v, ZHHRMEOT 2 ) A 2B HHEIO
BN LS E RREON2BELN-SEOHMERRT LI LT, (o2& EFEHHICLT
Who [Za—RY) =V, Zid. 2L TWEDLY Y avid, 7 A HOREOHAZRESL N
EEEPOPICEASNER SN TR E 22 #HTwh, i, [H X7 - 741 IZBWTGE
DFE, TR AOEEFELISEARDNOEMELZE L, SEL RGN 2 L 2£Y]
LTWa, TORRE LTZO=FENEARSINIZDTH L, £ L THEMD L THE—FED
FOBIISETHANIE LT, WL a DAT ) — - JLVFREEST L. AT —D
SREIHEEL S TI Y RVHEO0IBE 2T 26T 5, vy a="7 ¥y 71 #iE
GHENCTET AT ) =2, B 72H D0 EIIERA by O BN A FHE 720
EBRWOE V= NERNIBDHLEZN DB (1147) 0 EimEOEIIH bR v, LA LEN
EBZELL (I AT - 74 OFEDFIEF LA L) ZHEEOR Y Rige: L CO/MRTIE%R
Ho72lE T ThH Lo BN FINFBENLFEOSTENH ), A7) —I12E AT —DHEE KK
) BEDND L MIITHT D e CH@E L EBHITEVEIT A AT ) =3, FARMEI
Lo THRSNASEOFMHMEE D ->T [U-S-A] 8BV THE—FE) FOMVUADISE L L
TELEEhTw5,

BIRE  ARFZEIL JSPS B 17K02574D Bk % 5217 725 D TH 5

iE
D SAYF—=ZFENFN (AT - TA] TOOLNL&EHErS [U-S Al OEHEN L)) 2 &%k
5 L T\ %o “In effect, the camera eye persona has brought us to the point in the late 1920s when he
committed himself to write U.S.A. He has accepted the premise that “two nations” exist in America in part

because of the betrayal of the language of freedom and democracy and that he, as a writer, can help restore the
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“ruined words” through his art.” (Pizer, Toward a Modernist Style 65)c ZD [H1 A F - 74 (51)] & [U-S-
Al ORAEE OBMRICO W [y a3 =77 v ¥y 7T HFICBI 27 A ) A OHB] O
L—MEENH L L ETLLTB L,

2) N=NG T x )= (I AT - TA] ORBOSEICIMLOBEENH L LM LTV D, “Itis...
hardly surprising that... the Camera Eye’s final words should be an echo of despair” (Foley 466) L 4L [
A7 - TAL OF) FORMOERE LI OZEESRIZ L T L3 5% 51, U EORIEIC
—HROMLE RIS Z LI RUB 722 5N 5,

3) NAF—ZZDEMEF 2 EXLMT A ) HDOHBEFFL TV 5, “U.S.4 is a kind of cubistic portrait
of America—one in which the effect is of a multiplicity of visions rendering a single object, with every angle of
vision related both to the object and to every other angle of vision” (Pizer, Dos Passos’ U.S. A. 185) o

4) HE—H (&R % Fr. 28 [—i—Ju 2 NN, £=5 €y 7 -~ 4 —] 2 BM &
FiLL T,

5) 19184F 9 H18H DFEEIC THBIIRICH DN ZBEDE T (Debs) o

6) UN—F - O—=EriE, FRA - XV RAFIMATEELSHEOEBICESE L TELI L HEL LT,
bl TONWERIIAT VA I A T E0 52002 L &23EE L T % “Dos Passoss flat
characterization and his effort to focus on social more than individual history inevitably involve some
stereotyping of all characters” (Rosen 85) o [FERIZ/SA Y —1d, Wikt s ¥ a > O AW % “archetypal lives”
EEFLC\WwA  (Pizer, Dos Passos’ U.S.A. 85)

7) HEE [ TRONZFEEZOLRICBNTOT A VI v BLIO)Fr—F - Hvzy Y
HEFNZ OV TIFHIAR “The Lost Generation and US Trans-Atlantic Imperialism in 7979” TR L TH ) |
—EmOEESHH LR L TE L,

8) 19104F 9 H15H o (Link, et al., editors, PWW, vol. 21, 94) o

9) A L IF19144 8 H18H . KD & 9 IZikRTvr %, “The United States must be neutral in fact as well
as in name during these times” (Link, et al., editors, PWW, vol. 30, 394) o

10) 19154E 5 H10H o (Link, et al., editors, PWW, vol. 33, 149) o

11) RFERIC L B 1916FE MRS F ¥ =2 D AT =% (Cooper, Kindle No. 6908) »

12) 19184 4 H 6 HO{ifho 7T—H— A& ) — - ) 7 I KT LEHTIZRDO L B Y, “Force,

Force to the utmost, Force without stint or limit” (Link, et al., editors, PWW, vol. 47, 270) o

13) 19174F 4 H 2 HO#E&T#EG. FA VI d 27 A ) A OEEA L IEMA 6 Ho =SBV TR S

MBI, BIZIZLDTO XD 2 EHTCTdh %o “making the world safe for democracy” (“Lover of Mankind”

32). “aworld safe for Democracy” (“A Hoosier Quixote” 514) . “how far he[Wilson]’d made the world safe /

for democracy” (“Meester Veelson” 570) . “making the world safe for democracy” (“The Bitter Drink” 853)

14) ANVT A2 - TYRAN=TE, =T NI AEFA - XV ZADOKITH D EFFL T 5, “No other

satire in the narrative is at once as direct and as wanton as that devoted to Moorehouse; if Dos Passos sees

himself as a rebuilder of venerable words, he sees Moorehouse as their mutilator” (Landsberg 203) o

15) YEFIRIA < Gl L7z 710787 >~ & “war to end all wars”e CAUZ LI LI A VY v OB DL ENL D5,

AF)ADEMTA T4y F-04F- 23— (David Lloyd George) DERETH L LT 4 VY ¥

DIRFUMER Y a~ - IV by - 77— 8=13 5L T 5 (Cooper 92) .

16) 74 v 7 IIMHOEHI THH S OREMEEL I ZH > THADFTHELZZOF FHEHL T b, Bz L,

oy B A e L 72 R ISR O 72 D IZERPH P % 5213 722D TORAIZ DWW T, “Well, that comes

of monkeying with the buzzsaw” (684) & HLHIAYIZFE - TV 205, 07 L — XI3EH F D HEIR I/

DT, ““Don’t monkey with the buzzsaw” (537) RSNz DD TH %,

17) Y a—oxot) 7IZLLFD LB Y, ““This whole goddam war’s a gold brick, it ain’t on the level, it’s

crooked from A to Z”” (527)

18) F A - 7%y AIX193L4EFK, LILFBED A b T4 F LDz —F V%5 Tw b (Ludington

297-93)

19 74 —E [HAT7 - TA] OFBYFLRATY —RLEL T, ) FLZ20MELE2 L CEEED
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BIVEIZIAI 29 & & & 3R~ TW» %, “The inevitable, and problematic, conclusion is that the Camera Eye
persona, though in some respects resembling Mary, is more dispassionate and more sophisticated than she and
so better suited to the philosophical project that the trilogy valorizes.” (Casey 173)

20) TYAN=TEAT ) =B F Y ORBEZITANDL T LiERwEdH L TWD, “Mary becomes hard,
bitter, and frenetic as public and private calamities heap up, but she at no time seems capable of adopting
Stevens’ attitude” (Landsberg 220) o

2 V- FE— I ZOREO AT ) =2l o TSR0 | RATEIIEIROEEZIZED DO
H 72 LR T %, “When her story ends, she is perfunctorily helping to organize a protest meeting at
Madison Square Garden” (Nanney 190)o L7*L. LiRD L HIZA T —D F U ~ORY OAREIL IR
PEANOBFA TR Z EISEREIL) LEFDH 5.

22) FAT—@EAT) =R LEMICHERSI NS Z L 248 L T %o “Mary’s formative sexual
experiences, all with men on the organized Left, make her the repeated victim of socialist sexism and seem
ironically to reinforce her martyrlike immersion in the cause.” (Casey 157) 175, 271 —iZ¥a—I LD
BIROBR D UIBIEI BV T O D FTIXAS725 % “laborfakers” (890) IZLTL E o7z &H L
72l &, TTUEHRDOAHE AT EFR 20
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