T 4T RTRITAEE VRS
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1

Dickens o H{z/\gt David Copperfield 0 43, = AR DEERT
KU AHBERN PO FT, WaRPNFH O HEDE R LTk,
EHNTV5, HOTRBE-TW R I XL BED bz, Roderick
Random, Peregrine Pickle, Humphry Clinker, Tom Jones, The Vicar of
Wakefield, Don Quixote, Gil Blas, Robinson Crusoe %0 X 5 7s f BB
%, The Arabian Nights, Tales of Genii /5 X736 $HTNT, 2h b
oM E LT, [FAOZEMEEZWEIFRL, TOBICHMELZ 2T
%%K,ﬂ@@%%%bﬁff<htﬂ@f@éo:hu74ayavfm&
<, Dickens o AR HKERDEIFECTH %, Dickens 1z, =h b/hgiely
= gsic, The Tatler X The Spectator, Dr. Johnson o The Idler,
Goldsmith o The Citizen of the World 2%p X 5 I st By X &
LT\, FLTC, ZhiL, B THRDTEERNZERR, L\v5XD
PUSEHKBTCH 7o D TH B, Bentley’'s Miscellany o 74, Household
Words % All the Year Round DiEEw % Hi>n b Dickens vy —5 1
AT 4w 7 BHEEYSHDT, HFOLTHERCRT 5 2 OEFROFE
BEAXTHolcEvbhidi bigy, H3ME 0BERBRDHOMRE L 5T
Wi o i3 5 R Ch fewas, Fielding # Smollett iz L LT, £ %
AT BPRDERIC—PORHMELLTVWEIEIFERTH 5, Thb
B, ZIRAFYVALBTBEH VA ZNHORELYREZ ENTELDOTH
B, K, €A VAZPAHONT, TOREREXDS VLK, Tors v
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A 7 DR COIEEBRNE LR T\ 5 David Copperfield 13, Dombey and
Son r #iz %, Dickens Iz KT B VA 7/ LOMRO <=7 = A b
Eleo T BT EEHEMLTRET Y,

D o0EfE I L, Dickens 0@l & B0 F oMk, BE
MEVWHARLID, fFROXA P ADENLL, FRIIPETH 5, BIEO
Bleak House, Hard Times, Little Dorrit, Our Mutual Friend, Great
Expectations %12, WPFHhIMEA, H5VIHELOHEOREYRT2bD
TH T, The Adventure of Oliver Twist %, The Life and Adventure
of Nicholas Nickleby »\ 57X 57, FALOBELEREZTELE Lcdo
LRRDZDTHD, T TELYD [EFARACKELERIRERIED, HHYPD
&, WAL, BBOADELE-20B X5 ERIGE) &, €I VA
PNBREHRTBDR L5 Walter Allen @;CE%E‘Z’}:&: DARB I biE, The
Life and Adventure of Martin Chuzzlewit (1844) = % % ¥ ¢ Dickens
OFTNTOPNHEL, ZOERE T LTDENS T ENTEDLIDTH S,

David Copperfield 3, 5@RE3T%, 25, EOBEL, HOABHEE, H5\»
BHORE~NDOBBEERTDIbD Lok, £ IIITHENIERICH Bk
SRTVD, EARXE, LORESEHEFINDE BT DO TERL,
TOHELED2 Iy AV IDHAKY, LHREOVHEESETH RS
DI, HE TEEE] Tiie, XWET LxEAR, MEl LTofitom
BEWIELDTH B,

T ek, Dickens WkITHIEREHMOMBLAR L L TEELE®R LY b0
T ERABAHARD, AT, Foduciy, 18HfRs b0t R EINRRIC B
T54F) APHOKELOBBVENIN T2 L5BL20THS, ©
NHELYEVDEERE LT, £OARBROBERLRH /N Fi— X TA
4% | (apprenticeship to life) #MBE LI/ NREHBE IR L HT 5720
0£ T4 7 ) TEIOAL F Y ANROKREREEIL, ZOBRBPHOBEL
5z Thote, £ LT Dickens o7 7 b4 &~ Witk SHHEIORBE S 5,
H& @k~ o integration O@BEIL, TOISHAEHL LY 4 7 + Y TEAANE -
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ToNHOBEE, HIREVCHERELTBDTH 5,

Walter Allen 13, v LA 7/, %&iﬁvc;ofi;ﬁ&iéhfé, LT
WHD, TOBEBEEDFLTHIEROCH VA ZNBOEASIY, HAZL
TEEBIHES TR L RE LTI biny, BrCEEDRED, BED
AA=OBEZ IR LR, TNV ETHD, BRCDIEL, 4 F
Y A BUTBEEDRBEY D T\ Dombey and Son (1848) ¢ X - T,
Dickens 2%, SEEMICISHIEO/NROGH A LIz L FETH -T2, L
L, BEEX, €I VRAZNGROBETEIH->Th, FOXRE T\, L
b, U eRHIC [EE] L LTEDOFTLESORMENR DD, Lo
T, TCTEFEEH VA ZNRORBIONT, FimELBHIE5298D
I, —IEW L D DEAWIBEYES & LIZBETHS 5,
CRTEH e OHADEENDVS L, TRIIEHERE LT, BIRTH
B, URTHI, THRADEBETHD Z L2ERT S, € VA 7/NHEOER
Evbha TSH 10— 45« F o b2 ADEE] ODEARNT — v DABIT
KEOHO ETH-7cL, Quevedo o R DEE] OF V- T v AD
RBWIKBTH D, T LTHRADERZENL, d0%HEDAEELYL - T
Wh, Z50SHAEDERY, TAXNDFROUKD X &7 » & LTOREKY
B0, WO »LREYBELL, RENMOEEIR bR, 230 ¢
AVAZINFOTr v 214 FELTHbRS Mateo Aleman @ Guzman de
Alfarache @ X » T, ZOEBIZISSTVELINTWS,

But I was an unfortunate man, ... and stood alone by myself,

without any tree by me, either to shadow, or to shelter me....
The best help that I had, was to try my fortune, by leaving my
Mother, and my Country, to see if I could mend my miserable

5
Estate.

Thhbb, EEORIENEETHDHh D, BRED LOKBIMEEDLDTH D,
ZTOWBOWKE, TOEECIvDAELRBTHLDLLDDTHD, EF
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RPEE O, Bl L PRI REC A A RAEERRTIOTH D,
BI—B LT, AZERL, ZLTAhLTd Bl %2 LX5L355ER, 5
WEITAETRT 200, Wi [BiR] iE-iewoThd, Lrl, £Z
T, e T2 RE L VERARSERTWA Z &R B L TR by,
EOBAX DB X5, HEOPFTELEINE 5B d 555
DEFEDBDITRNFILHENBLTH D, FThicit, T, KiBhFE
MREZHEINDTER DS eDTH B, Kb, T RTHEBEOERE
DEBDBEESTELDTH D, PNHEBTDI TV XADREN, CHLVAY
B X 5T, RWIRIRERTFLTH B,
KERREOEEE LTWL 52 23, TALH, HOHEDEFI» kD
T, BRENCEDANEDOBELZELZ LK TWHENVWS 2 & THB, £
S fERORER Lo —a H S 51T, ThI v, BECBELOF
DRHD, TIRLVEELEDERBDTH S, 25T, TOHENER
11, FoORE—DOOBEELERYSHLATHS, FRIIEVWIEL LT S5
DOFHENS RN TESLDTH Y, HFEIL, BERHE, HCHRIEOFRTHS
LR AN THD, COFENRINDE ST L, €reBnEx,
D OEB NI R E L ERERT S, -2k, fMizsdbh
g TS EAE Y, TLE S TRIEE S L%k 51 ol s
DTHY, AT e ARPELCEYL, SA~VL, FHEPELEY TS50 TH
B, 4F) ARKFHRDHEP I vA 2N E 5 XE Moll Flanders
CBELLTRTY, RLZENELDDTHS,

2

ErRic X 57, RSB SES, FHEMELIOWTOEFED LA
lOVC, \I‘b@% vh UvA ﬁlj\;@é@‘[é%bi, j(\,\p:/ \01%5?3650 4'3?“
Y AYE, RRA VEITLERTO E LR 2 NN E bR i o e &3 B T DI,

FRL, AF) 2ADPRFECRT HEENBEREEL LT BDTI1LH S
#\ , Alexander A. Parker {3, A=A VERBTFBEHI VA ZIEDOFKAE
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%, BT, thEBRSs b Tile, XFEROMBEE LTLELASHNE
%Tﬁéik%ﬁﬁbfvg®fﬁéﬁ,ﬁ@vﬁx&4vmk“®mmmm”
- “offender against the moral and civil lawss——oi, FEREEIC, A+
ADNFILIBHETEL VLD TH 1D TH S, et bAHLbBELT
TRWSERRT U A F—=REETHE LT, Thul, FENIOBESI X
> THEDREN R ZT 5D, HHWVIXEROHETHE L h, BREEBTL -
T, ABOXMGELE>TLESDOTHD, Lnd, BEEL S, 19HFEH
ENBEFE ST-HERERADOERL VW eV 4 YXAZBLRIEWVD Z
ELHoT, PHREBTHIANEDRBADIZEAERE DV ESTBELTHERL
TeDTH b,

BELVHWS [EE B R (episodic plot) s b & i1E, Dickens o
Pickwick Papers 13, X1 B0bRTWA LS, BEL YA VA Z/NSHD
REFELVZLDTHAH, LL, ZOEALRED w2 LT LTH 20,
Jingle L\ 5 NFEORTAMDED, HOLPILERTE I r L LTOERY
Tz T 3D TH D, —J5, HEDEFLEILLOEBY, GRS
DENERLEL LT3 Oliver Twist 13, {EEOBEEEHLNRNET 2 AY
LleoTED, ARBEININEBOER LI EROFEELL- T3
DTHD, LT, ACEETH-TH, HoBEIL, -+ r0EELISE
EREBOLD LS TWHDTHS,

DFE D, 16HHAEE LS BITHRWEC AT CTASA Y TCHRIT LI VA2
ANBUE, 18—19HE DA F V) AR WT, EROZTHLBEL ML ND, &
BB BERE2 TR L5 - TELIDTH S, kT Vot ki, EE
SNOBEE D, EANPERRETI2EAIEL, Lk, TOoBEXDL
DN, HLBENSEMCERET A DOBETHD LS, FHEr< VT,
v 778, BENSROELHOD IS5 TRIDTHS, b1 dELHIE,
Goethe o [ 4 A~V A « =4 A X —DEBIWEG) 2 Ty a~ta <
A A8 —DEERNR] ~EEBFLTT->TeHFRRE, B ISARIA T X
SIBr2 B, ZOEEOBBEE LU, BMEE= X5 [ZE] (Vol.6s,
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No.5—Vol.69, No.3, i) E#D [ ¥4 ¥ B DHORM] WL B
BRTWw5b, HHER, Goethe B3 L4 ¥ VA7 DEFHEZHEE LTI
e ol LT\ 528, Somerset Maugham i JhiE, ~4 A% —DE
B A ) ORI, < & ¥R Lk, Le Sage o Gil Blas % Fielding
o Tom Jones, Smollett > Humphry Clinker 7t ¥ ORFNCAI L TE BT
DTHotz, La L, Goethe d 8EMITIHI=B A & Y 7THTEL, HoOAEE
k&R IEEL LB L, Maugham 38T\ %, [Gothete 1%, &<
ko AL, BEOAMERTKVKE S TRLEWS CERE U, Thib
BOAENE, FEERCRLLES D ThiFiul b7\, | FRTHIE 1794 £
Z, FRETI6EMPE Ih T gy, Boc@BahbiicEEHdo
THb, LZTRABOERCELALEIND L5 kicol, ZLTEZDEA
DR EE D& o0 T, ThrRigcddsEte, X
WS ERNTELNERED & L, Tihibb, [Goethe o7 —=i%,
%@%ﬁm%Aio%ﬁJ«&%oh@fééi

[y g v~vn e =4 A ~DBERR] X, -7, WHLARHEI L
2, BREAXNGZRHCHT B L0320 TCizicl, Zhix, HoFcERy
L ED, o ANEFHROBER &%, £ LTEDE¥(Lehrjahre, apprentice-
ship) 1%, AZ ¥ (apprenticeship to life) TH s L\ 5 EIL, = D/hdi
@ Bildungsroman » UCDEEND B0 THD, Bildung L1z, 18t % T
(L imago g\ Uik portrait LAFEETH o, L5 LA, VbW D
(NG OBKRIE, BOHLICHDLERTVWAEEN2 5 TH S 5,
Francois Jost 1 X iuf [Bildung (G) it ANERH LT HEFZDOA 2
CURLD, 20T, flEE L —HET BIE D RETS S, ]
FARDOHEDOERE, YIRS T2EELE L, Thd b bAKIEE,
FKETZVCLUIBEOBATERT I L, L OEMECH > TOBEL TS
L, TLTCEOYEPEBEAERE LD e EnbHELIUE, ANy v
ABRTVYBRES VA7 OBRBEHEE L LD THAZEXBHOENTH B, o
72 THERARMRER ] 22l 3%, [BRByEh 2BBCEE b2\ T,
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FANOHRERE LTHEEIR®RS | LWHHET, ELFy v/ RAr < VI,
FRBNTR X5 7%, (EROFSRL, BROEMNA » — o2 BB gk X
NBEDTHB, EROBMERCNZ T, EXEMEROBD THFEN,
“self-help” DEFEX 2 EAMS W&o r <V T 4 Y X ADHF THE
ZHEIRBNEM, EAFy vZAevOEBYEOS0OIR, BROZ LT
Hoic,

3

EA Ty VAR VOERTHBIY 4 ~v s« w4 A& —DEBEERR]
A F) AL TERIOCER L (1824) ot Thomas Carlyle T -7
TERILMBRTWBED TH D, WORBMPBEREL L 5 < & Sartor
Resartus 0 2§78, Goethe w5 HE L4 EATVWBDY, X{EHIh
LB TH B, HTh, Teufelsdrockh o MHiR o FMH: | (peripatetic habits)
2%, fo spiritual culture W R4 REL b l, HELT BB &
K BDEMRELZH S | (Experience is the grand spiritual Docto% et
LRBELREL LD DO, Goethe 2% MEERAR] s\ WTERNLTWSZ
L, BECZTHMCIEEOREE 2 b X 5, & hid TR B #E
(spiritual majority) ~oFfIETH b, LDEER LT 57Dt [BHEHKE
(Annihilation of Self) RNERINBDTHHH, TOHDKELZEINTY
Vv, BEORBOCDEEBE TS E2ERL, #oTXlk, TEHNES
DEBLELTEREIRD IORRDDOTH D, [EHERN] %255kl &3
RLFENCHDBHEEET] T222THD. £ Thif TRiehi~&e
Lk, BoHLLT: Z)lzj DTHD, THD, T4~V A LA —E
WTHAR T AR DWTOEY E—FK L Tw5 2 &1k, Carlyle 23, 4
DLV HI g e x—U 4o “America is here or nowherelzi L b B
#ET, ThEBMT W2 L0 B\LNTHB, BT S “The safe
plan is always simply to do the task that lies nearest usl."l’ L, Carlyle

MR LT3 Goethe o BAOHRICIZI N BtV TH D,
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LaoiE, Carlyle iw & o TR BEL CHBTE LA TH - 7o, TITHD
FANRRBOF T LB BRLFENEEL LT, “VIRIEHEE L,
CEHL TR0 THB, iUk, Hich bHBRBO—H LicttE&oFic s\ T
FLREINIY ET5=F N F - RERENLEXLCECZVOTH
%5, T LTHIc, D On Heroes and Hevo-Worship i\ )5 [XHE &
LCoRRE] b, Y427 b)) 7THCST A EREH~DOFHREERLIELE
RIn oo E1dBe iy,

FIRAVI Y o TRABRBFEXT, Y427 M) THRCRTZEEL
LT OIEREC 78 - 7o D73 Dickens T o %, 0 HEN/INGE David Copper-
field DBl DH 1850 FE——Z MiIC X » T, FEF LITIEFICR - iBED
FALDA FV ADPNFBERTHZ LD TH B, David (2ERED
BB Cliie{, SEHHEOBFLA VW BB TEE RO THLH, &
i, B354 A0 CESEY—HRIV IS LTHRBOELELSH D, £oTX
WEEARDABEROFAERET S L2t ), Lob{FROBTKIED
BEBSERTVLDH LV AT, THIFARNRELF y Y/ ARV TH
BEVHIIENTEREDTH S,

o ANMTEBL @R, Victoria HiHES HICE S £ T, 15 ) ADERIC
EoT, BOTEECHEBEL B0, Dickens gisd David Copperfield
IDIEDBIT, b LEWEKRTOE BRI %17 %o Great Expectations
FENTEY, Mofegici L < BhiE, Thackeray o Pendennis, George
Meredith o The Ordeal of Richard Feverel, Samuel Butler &> The Way
of All Flesh, Thomas Hardy o Jude the Obscure, H. G. Wells & Tono
Bungay, D. H. Lawrence & Souns and Lovers, #hi b James Joyces o

A Portrait of the Artist as a Young Man, Somerset Maugham o Of
Human Bondage &, *hZhic, BENHEELLRL, BOER, H250X
HOHLOBEANKBROEAOHRR L L O/NJrRET 50 TH S, - DRE
DO, FER, XEFORIL, FREROBHMOEEOFIREV-HEI S <
FRTRD, Thil sz o, FROGEEET S 2 Licis b, Victoria
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B~ DA DREROHE DBBFAHE S L 1CH B DT B,

720N, O—BOPROEIE, WL on0EH, BUERSD, T,
ThbbEA Ny VAR VORBHEVWS Z LR DETTH D00,
Jerome H. Buckley o “Autobiography in the English Bildungsroman”
(The Interpretation of Narrative: Theory and Practice, Harvard English
Studies 1, 1970) wRIFHFHICE ST, TN E 3 WS HDTHE0%E
Rzl id, BTFE—, TALPHITHEOEETH D, HITLOM
HEER S HLDODOFERICEIDT, HEa~DfiH&xiEny, Toek
W, WAHWAIREHERLHITICES L, initiations %8BT 5, LaLl, #
SORE L ERROSIY, traumatic 7REET, HOOBHOER Z O
DOWT D, Fhbitin, FOEELHIE, W onoR (ordeal) =X
LEa3ND, FKE, HBHVIIHOESE, B, WELEMLOERE F4.
FLTZ b, HECORRPBDONDEDTH S, £ < LHHUDTH
PREENRD X 5 kicdnThb, », Hic Victoria Blics\ ik, HEH0D
ZOHHRLBELCAMOPI, &8 WEEOTh2S ), thbid=v7
V7D, HEHO THRL ok, Lk, TOEWME LTI LIEE
I D—2>Th 5,
TTIRE-IBY, EAFy vVZRAR Vv EWSTH, BRWRIE, €H Vv
AVINFERERREININZ &M, THOLDEBIC X > THDHZ ENTE
BDTHBH, BT DLEAAPHPENC, Rufih (B2 WiZEK S ),
HHORIC S N b, HEL LW, Rt OBBELERL, BRI,
WIB, T U TRE LLEREEE O DRESEEL V- TLELZE, Th
3, WTFROY s VI TH Y TUREREBIEL V2D THAHH,

oL, i FoEE fiacm s & &, Tk (=791 ] L LT
DO—MHH 5 L AT, @ALr0ELER VLI, BEERBEEEE LIFROE
EREELEELIFGSTVAEL, EAFy VIZIRrTVOEARAD, T
BitaolfihZBchirrrnd, KRWKRBLIATHD, £ LT, ZOBHL
7o DEREOREE, o LIXEITA, Fn ks vr ) 2 v &, YoXok
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HETIRENDHD, BLEROBBOLEREL, NROMBLRIERCRS
I5B2BDTHA,

T, TOBLHZ CIEEEDORERIFATH o eDh, Tk, NIEASHTE
O TAFY AZFBNHEO R OFIE [Tl 25 TEHI ~) wksoT,
PHECEDLIN TV D Vs TEINnA S, LTl LThidsed, Victoria 5
LS RFRDOMERE & KBRS D B, RiILshic@B D, EFXREGLED, JF
HBCHEBLRFRO=F v ¥~ L, EHEFFOMMR LIcthEohT, €y v
TART VIFEE LD TH B, T 5\ 5 B0 ke David Copperfield (34
FNTRI-DTH B,

BT bOEBOELC L #b 5F, David & 5 —+ e Lo, WibiE
“attached” » “unattached” r &\ 23H%, O LILHELO RECRT
LEBEOUBEIRLLDD, T—VrOFNL, XEBYDOEETH D
TH %M, David wk\ iz, Bk, PfcBEniIiolLTHELL
ICER/BTH Y, Z LT RIS OEE VS BRE L DL TH o T,
DED, TIREBROBARKBINTVWEIDOERIILENTEDIOTH S,
?&b%%hm,QJlewsm;01§v§b§h1v5ﬁﬁ AN N
AHEITh, B EEMoEHME L - T, HEBRHTHR Y, BEE ERTES
EVOEBRRTH o, ThERd X RFET 200 self-help D3
Thb, LT Victoria gihiiic i 5, FEHERLL I Lo TOEBO
BRAAPEI R L CEE LN, W3 EThin Samuel Smiles o Self-
Help (1859) Th %, i, MICE 2T, TRH Lv#E | (Parvenu) &
DETH T BFEWL, 4 F V) A BT B8 KD Parvenus 00 & v, George
Stephenson (Smiles zit, = ®FBEHE O Eid——The Life of George
Stephenson, John Murray, 1857 235 %)l &K 5 EE—H it (PERSE-
VERANCE) | ##%B+XL, TOBEWEEL LD, Wiy, Fo
Fﬁﬂﬁj@¢mﬁ&5hfvgz

WHHE D, BREOFEBE S WEED, RRESOMEAY 2T 554
1, A# (Character) 2R ADBLE LD DX LR THD, LD AKRDHE
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BRI ABED [t ] ThokDTHE, TORTIOHROAFY ATEK

5t 0BABG L, A kY v AR E H 17 Baldassare Castiglione
D TE&EEZ] I Cortegiano. The Courtier ¥ 1T Everyman’s Library 1z
DHRTVBIEHILNT D L 5 a0 BAREL, £ EXT o0k T

B5LEZTI Vv, (ERELTTHA S H B\, Mrs. Craik o Jokn Hal-

ifax, Gentleman (1857) DEARND I S IHER L LT THS 52, KIhDH%
Kk, Trbbitl LTOARDOEMEWIBERR S TcDTHD, £LT,

Smiles 23\ 5 X 512, [E D+ &3, HEOBEEI - T, £OERIBRE

Nt AHTH Z>1J8 ET B B, U, 0% 5o Francois Jost 0fT - 7z

“Bildung” DERE—BHTHE V5 BN BDTHD, chEFEaLTEL

BzE, €Yy v ARy, [l & LTOAREBROBELH

WINRTH D, LD T LIRS,

B “self-help” 23, FEWILEE Lovpko Tl o e——2 o John
Halifax % 15%, Dickens o Bleab House o> Mr. Rouncewell, Hard Times
o Mr. Bounderby, Mrs. Gaskell & North and South ¢ Mr. Thornton
&, PBERICE\TH, self-made man b\w2i¥, EERISVL—RR
%\ T, David Copperfield 23MEFR & UC, MR RIc B Lic &0 5 &k
BEBOTREh T, b AAFNIL, Dickens EERFDEFATH ST
LRI BN, X, PREOESMMALRED=7 2 AL LTD
EBRYLBEBLOTH D, FiohERROSILEA M (cultural dominance)
EHHLHLACEW ) AT, BROBACKERRZREELZICE VST IWDT
H%5,

LaL, Bliiibdbh, TXTCOEME, vevy,; VXA, HEEOLIW
— @iz Turner Hi# % % “Fallacies of Hope” &\~ 5 EEEM, £ k<
Brd 5 X5 B EESBTERERO TS, 4 F) AOEEEMD, &
BoOTREELER I, EH~OEEFTERE LN, BHTRWTL,
WONCHERIC AED BEX AR L O\ ich, XHEFROEHErFF > Th
e\, 1840FEMRBIEIC B\ T FLHE 28 » Ao RERIR O EER & LT ol it
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B, FRBEHMORMEC X - ThebI3NEETEN, WINCHEE T AR
NDHEE DL W IBT X 510t » by, Dombey and Son » Hard Times 11,
FRERTHRLUIELTHDDTH 5,

#- T David Copperfield # 5% &, #iimEsic Carlyle o 578D A
HTHY, FEOBBOZFTETHS L\ 58T, ABMBROETOREEE LT
NEFERMLCADDOTH D, 10, TR LT, [Hd] 2BREIER
LR EZTUARLDTHBLE, WER T FRCERINCHEET % % 75
4 VItH—FEREHEE = oA X2k b LN TERDBSTeDTH D, B
DOIIE Tk s Steerforth w454l # &, Uliah Heep w3 % %Ry
TSER ORI, ThIIERCH SbhTwbDTH5, David o Heep 1w
AT HHEREL, ThbbEO— 00N HITHTHMEBERIL LS T ENTE
X5, ik, VERROBERE, REBREREZHEL GRSV, #H5& LT
WEDTHD, HOLETETIMELO—FE—T I T & LTHOT
BORBNEL->THnDTHS, 25, TRRETTRLENRE COMELR
BHOFETCEINZOTHS,

o= AR LEBREOBEY, MEoBEBREENLLERTILDT
HBHZETSETH, - T David BibhbhiciEs a3 —BoH
LEE L5 R, BOTEREVCLOE Wbk bity, £0%HED
7z { Dickens H 523, fEEF U CREYEL I 5D DX BE LK
L, ¥Flczhps, Victoria Hlicki; afiks LTOXBGEEZEET 5 & 215,
BTHERTLLEDOMIE 5\ IBERIBIL oM E L SRB LTI T w5
LTH %,

Z O, Dombey and Son »-3-¢ic, Meredith % Butler, Joyce &
X LT, — 2o DEMER e LT\WB E WL B THAS, The Ordeal of Richard
Feverel (i 1878FEDBMELRTOMIC &) o Sir Austin & Mr. Dombey
DT, XFE L TOREEFRCHEELEU S bhhTuwbZ Enbi sy
DI, HELERTFEOBMRL, HBEDO X - VYO T5DTHB,
Dombey =4, Austin 2%, HEHOHEE FFk, H 5T ZHE 72 #Hifz &
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HB~OBEEDDH D, BT L0 HTHEFOERY, BRXTFREGRDH
BOFRZ 2L o TWbDTH 5D, LDORXEDOHROEL bOBEIZ, 201i2
~DOHEBEEHLTE D, Fhidicib Butler 225 Joyce %38 U T 8l
TRBFLVEATOERLY , vIART VOEEL - TW5B T LITHRE
Wz ki,

LRz, ibohik, Great Expectation 35, David Copperfield 1z s\~
TEB I Dickens @ [P v iA= Y e AF =V ] ERATHET VT4
F-XELTOWKREL O LR EETS NERH B, ZZekds Pip o
KEE, Thictk > HERBR L2 - T, HEARLMHED L ARKE
EFEIR L3 THEELLRDZ LR ELTY, s Victoria o4
BHEL, MEERCHT20RYERLIC CEE VXD THD, Thdd
E%ic Dickens st} % Victoria g oBFlIc 27 % IXE 2RV & L
Th, ZhiX o T, Dickens 2Vpgio RiZ s\ TR OHRA~DIFE L OHE
FELTWAZ LR, BEORBOR\WEZ A TH D, &5 LT, David
Copperfield ¥ COB/BET, VWHPBEIVAZ/PHEILELNF y VI AR
VADRBREH LT\ 7 Dickens 53, 195K 7 B 20 I D3 T DRSS
DREBCHFISHEBEEREL, 2 0Z0ACERERRREELICOTH D,

E

1. They kept my fancy, and my hope of something beyond that place and time....
AXFOBAIERTFFER I714 Y49 Fo 27 40— F] GHEH) X3,

2. cf. Walter Allen, The English Novel: A Short Critical History (Pelican
Books), p.32.

3. It [Bildnugsroman) is the novel that is concerned with a young man’s ap-
prenticeship to life, W. Somerset Maugham, “The Three Novels of a Poet,”
Points of View (London, 1958), p.41.

4. op. cit.,, p.163.

5. The Rogue or The Life of Guzman de Alfarache, Trans. James Mabbe (The
Tudor Translations, 1623, repr. New York, 1967.) Vol.[. Chap. 1, p.92.

6. AHBERISHY =V a7+ b2 2A04E] CHIOCE), p.l114.

7. Literature and the Delinguent (Edinburgh, 1967), p.14.

—345—



8. ibid, p.4. (

9. of. S. Maugham, op. cit, pp.21—25, }

10. Bildung (formation) ... est le processﬁs par laquel 1’étre humain devient ’image
de ’agent, s’identifie avec son modéle, avec son créateur.——“La Tradition du
Bildungsroman,” Comparative Literature, Vol.XXI, No.2, pp.98—9,

11. T. Carlyle, Sartor Resartus (Everyman’s Lib.), p.137.

12. ibid., p.148.

13. ibid., p.148.

14. T. Carlyle trans. Wilkelm Meisters Apprenticeship and Travels (London,
1904) bk.vii, Chap.1, p.2.

15, IABTF T4 59y ABENHORE—TEL 20 [EHER] ~1 W, 1973
1%, ZOREARSEETREHRECHS. 7tk J. H. Buckley, Seasons of
Youth: the Bildungsroman from Dickens to Golding (Harvard U. P., 1974)

16. F. R. & Q. D. Leavis, Dickens the Novelist (London, 1970), Chap. I, p.47.
17. Thomas Mackay ed. The Autobiography of S. Swmiles (London, 1905),
p.222,

18. Self-Help (New York, 1884), pp.431, 434,

— 346 —



Summary

Picaresque Novel and Bildungsroman in Dickens

Masaie Matsumura

It is interesting that Dickens epitomizes in his literary career the
two different but closely connected genres of the novel—picaresque novel
and Bildungsroman. How one can be developed from the other is clearly
illustrated by the inception and completion of Goethe’s Wilhelm Meister’s
Apprenticeship as Somerset Maugham has explored it. Dickens, starting
in the picaesque tradition as an inheritor of Fielding and Smollett, came
to find himself seriously involved in the problems of life and society,
which led him to the subject of “apprentice to life.” So has come the
change of meaning of progress of a hero, from a mere adventurous
wandering at the mercy of fortune to apprenticeship to gain a social
status.

The first example of this type of the new hero is David Copperfield.
To show how this hero came into being is to explain the development
in Dickens from his alleged picaresque novels to Bildungsroman. Com-
paring him with Pip, the horo of Dikens’s another autobiographical
novel, I have traced what characteristics appertaining to Bildungsroman
Dickens developed in himself against the background of nineteenth-
century English society. Finaly it can be said that Dickens himself
underwent shifts in his career from a picaresque type of child waif to
a kind of hero of Bildungsroman, cherishing and experiencing all those
ideals, ordeals, successes, disillusionments, and ultimate self-recognition.
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