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Antony and Cleopatra % EL ZEHN] Thbd L L, “Or—<5HIC, “unresolable
dialectic between opposed values that claim us equally” # BH LT, ZHh% “a paradign
of Shakespeare’s art” Thd LBRICDIZ, BEDRHbRER% WO TV % Norman
Rabkin ©h3.l 53, EZIS:EI(J,‘ BARE L b2 2 "ERONS AL, Antony and
Cleopatra FIZIFFILHDERMBILINS (DfJ{’f%"“C“ZB%O r—=r=U7 b, ROZOWHH
DRERNC, H5WERRNCSH DT h A b ADXBa—A L FL, ik ik, BF 2
B, BHLEEE— R IR 4 v P ERTERSL? #HFFRD, »r—~K, =07 MR
CTATE, BT tertium quid Hnx TERIZTIUE, BAAE D Antony and Cleopatra
MPBFERTLECED) THD, SOX5 RPFORE TR VT, &2 rAnLIERIFEE
THRECAR, BAYESZORES LBH LT, Shakespeare OEMEZTMT HE L LT,
“complementarity” OREAFIRIEL, FEERZCK U CHRLON % R & 7o Shakespeare
and Common Understanding 73BWBAOEE  DIEMMRTCH D, Rabkin OEEDOWRIT
s o CisVy Julius Caesar &, ZOEEL 7> T2 0%, T RgcEo\wic
TEMTE B LU RICIL, 3 Antony and Cleopatra i3T5 _LimERME DB TS
B L5 RN T B

UL s, Julius Caesar BT ATODERD, DWIC FORMESTMAER L\
DR LT, Antony and Cleopatra Tit, IR LR LS, HERLFET
HUERE, BEOCKEBIWE—SN 5 L Bbhb, WiEHE bIBLTr — < UICEN
ZRHEL, L»d Antony 25 F—AYr—F O TLTRET2DTH %25, WEITE
A RBBEOMERE L DL D BIF T\ 5B, BUsE Julius Caesar )L ZDOEEHLTHD
XL, Antony and Cleopatra Wi\ ~Tik, TEMEAERC LR D, BREMTE—IG
{EDY 4 ¥ a VIR L » TIHE—ENER IR TV 5, b & b RN FETHLI—HEDOF
Lo Ied F 7 <esW T, [UMflE—TERCET 2008 BL0rrbh ) DAT ¥y 7
AThY, BOWHTHD,

2
Antony i34k, FEFRMOBRABHBE THS, Lnl, or—<OBRL, HELER
WEBRIZEIN TV &\ 5 FREEOE TIEMILIG % %,
Nay, but this dotage of our general’s
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QO’erflows the measure ; those hisqgoodly eyes,

That o’er the files and musters of the war

Have glow’d like plated Mars, now bend, now turn

The office and devotion of their view

Upon a tawny front: his captain’s heart,

Which in the scuffles of great fights hath burst

The buckles on his breast, reneges all temper,

And is become the bellows and the fan

To cool a gipsy’s lust.

(I 1. 1-10)4

COFEEDF L e —~ DEMUDFETH S, Philo DHZIRHAHMK 2 EXRLT 2000, B
BlblcREchinivs Cleopatra #£f-C Antony |31B#T 5%, LEkke —~DHTRR
{T%, “The triple pillar of the world” (12) 23" MEBOME] (1D D I - -HE
FBORIED M b, #TFTHS Philo RED L3 HERNZL>TVBEDTHDn
b, 74V THBMOZEENLFBEMNCRA LNV DIIYEARTH S, Caesar (X, [AHD
HOWLMERFRE—FcEDH] (L iv. 9-10) & DO} %o £ D Antony 43, BEVELX L
TFr—=~IFEL T3 Pompey 1IHEHOREIZ N LIL L\ ——“The ne’er-lust-wearied
Antony.”(IL. 1. 38) Antony DOFLEIZHERML R U5 DX TR T 1 A A 12Tl “Roman
thought” (L. ii. 80) I HiE% & &, Antony ZFnbHEDREM BRI, Cleopatra & D
e RN LT, TORROBRENLENLS LTHDTH S,

“These strong Egyptian fetters I must break,

Or lose myself in dotage.” (113-14)
Antony o Cleopatra  OBJRIZEM L IADIEETHS, Pl b b, HETHD &
BHb, AADLER IV L) ADE D BRVEHOMETHS,

77 F 2 — AWPEROMALE, Antony OBBONANRETHY, EFLEORBMTLL %,
r—<DBERL TERELEEDOEL L KFATEORBIZENT, HDOS TERATTH
SEDOHEEAHE L] (L xiii. 3-9) OThb, Caesar C—BITHLEHELAALL D, HF
TofE ETORGTIR T HERABAIL S X B, FTCIIFE Antony © “dotage”, ko
HARZRLTWB, IZTRE38 % 580, “The noble ruin of her magic” (IIL. x. 19) &
I T\WeDTh Db,

BHEHDPLPEFHILA M v 7t 2 Ich 14} Antony 2 & D iR Lk
Cleopatra ¥, ZO&RMBHICENSHENC, Philo Il - T MER] b h IR\ 5%, &
D=7 FOEEE, RFCESTIRAA»DHE LD L OBEBEELZTH, Antony IZH4&
7D TH Y, ZADFERKL, BFITEH->TH, Romeo r Juliet OFHREDO jois ik
IIEED DIXERE, HEOFER LI L CER LB A4, TORBRAIRTE
AEE it %, Pompey 2% “salt Cleopatra” (IL. i. 21) :W~y¥, Caesar v&i “whore”
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(IIL. vi. 67) x DD LY, FOfIFE Maecenas i3 “trull” (95) » % X%, Antony OBRF
Tk % Scarus 3 “ribaudred nag of Egypt” (IIL. x. 10) 2T % 7:72<{, =, Antony
HE, MR THEEEYOLNA-EE LIV, “Triple-turn’d whore” (IV. xii. 13) & ST
b 0FThH, DT bDEEL queen ThD LR quean THhD L INTVBHS
ZD X5k, Antony DHEFEZEHL, Cleopatra DEFIai L DXL REIL/R > T 5

T BB TRiuE, Franklin M. Dickey 23Mi3°% X S ic, ZOZ ARKIEDHICER
FRTEBTRBREL VD Z LB DTHS D hod Hfir —<[Ikd Antony & Cleopatra
X4 5 ERARE T Shakespeare DB A7-b A R4 % T, Dickey 3k D X 5 Itk 5,

We are left feeling as the Senecans wanted us to feel but did not

succeed in making us feel, that the most magnificent love affair

the world had ever known blazed like a fire in the night and like

a great fire left sad ashes in the morning. The sensuality and

luxury of the play, its scale and size, shock us by paradox.?

Shakespeare @ Antony and Cleopatra D25 Fy 7 ALFD L5 DTHD 3 hy

3
T. S. Eliot {34 = F L —ARICEVTKRD L 5 REREVES X LTV 5,
Satanism itself, so far as not merely an affectation, was an at-
tempt to get into Christianity by the back door. Genuine blasphe-
my, genuine in spirit and not purely verbal, is the product of
partial belief, and is as impossible to the complete atheist as to
the perfect Christian. It is a way of affirming belief.8
A—FV—10 “Satanism” », Antony & Cleopatra OELBIEHESY FFIC 32 DILELE
ThAHIN, BAHME (K- Frv—ritkWbTiZF V) R+, Antony and Cleopatra 1T\
TRAE - B OBBHSEEN LD E EFERRNLEETD 7 Vo 7 ARWHECRT
LCHAEBAETRIeNnD o SOFERE, TWEBERALNFLSEEE L D LECKE
~ABD ] WA B 5D THD? Cleopatra # LT, [HOELBILZI DL L BERTL,
MCEL AL ZOLOEED S E S BCEH LvT\ 5] BARELT : 2) EREAD, —
P, TEEABE, Lz v a] (21:2) O ASALEHFLERIELDTEH 5D
ERLTLHCEIR T L1V L, —NOBELEEEDLLEBREEOY - LAKRSE
B0 bREOE MLA) Thb, Z0X) hBoMGofa (BL 53D, EHIK
LW ERD ] i Antony & Cleopatra OBFRIT—IRIEB T2 D855, L LicH
b, TOEEYTEED L5 Shakespeare DPR DT % & 7o » TV B DL, RENEAT
e, WORREZEELICF Y ¥ v LIROEH, <7 Fv 7 2AThHD LBbhdt HB%
BREE L TIREEER O LoD & o el FiciF 2 ), BREREOER T 5= —~0BFL
=7 P ORLEOREOMMRIRE OTML DD ThHB, BTDO=%1F -2
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LBDTHB, TDAF Fy 7 ARTRECTHDR, ZDL 57k T Fy 7 2K 587
BEZ a5 e ) FRAORMALTH Y, 22 BEEAESRE L Shakespeare @
SEREL 3 RXEEEME, Thbb, 1AV ) —, "M A—F IV L TELHEED
HEThH B, “Many unpleasant things can be said of Cleopatra; and the more that are
said the more wonderful she appears.”’2 > |% Bradley o Cleopatra FCh b, = DT
LTEYBica 2 v MY, FEOBER LU EOEKSEY $0, Cleopatra 1o\ THHRIIC
Fhh b “unpleasant things” L%, HRDOE|EEEKFEETH - T, OMEIL Bradley
PERRLTS X 5 1 B 1 T 5 D v~ s CFIE B LW iRl Cleopatra

EREME: - SRIRUELL, REAE - FEBROBICER LA T 53 AR TTEL LVyo
Th b,

LB DY S Enobarbus 135 5, “For vile things Become themselves in her, that
holy priests Bless her, when she is riggish.” (II. ii. 238-40) #kBICd 2T\ 5 & T @EE7
HREEIHET D L) COFHE, REVHEEMLL, EEKILEARBERAN L ERE LD LI
MDA ¥y 7 ARERNICERBL T2 202 X b,

4
Cleopatra DOEITILF OMELEER L BEERICH S, #iLidy =5 1 7c Enobarbus % & %

FEALEEIE S,

The barge she sat in, like a burnish’d throne

Burn’d on the water: the poop was beaten gold ;

Purple the sails, and so perfumed that

The winds were love-sick with them ; the oars were silver,

Which to the tune of flutes kept stroke, and made

The water which they beat to follow faster,

As amorous of their strokes. For her own person,

It beggar’d all description: she did lie

In her pavilion—cloth of gold, of tissue—

O’er-picturing that Venus where we see

The fancy outwork nature.

(IL. ii. 191-201)

HEDICHFLRCIL - 7o, Antony & H4E 5 KD Cleopatra D TH B, = D#iEL Eno-
barbus 12 & » TN B2 MICEDE X BHIGULRER e b DITTe Do MM DORL DA
3, BELF 2 -y VO BRPENLD, Be b TREED, LORIZ, ELWHEEH
2> TERIRBLTHDTHD, - whose wind seem To glow the delicate cheeks
which they did cool, And what they undid did.” (I ii. 203-205) “What they undid
did” 1%, New Penguin JR®it “althongh meant to cool, they seemed to warm” o
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DCHAHS B Zhik Cleopatra D5 Fy 7 A% 5 BT HDTHS, Maynard Mack
ik, &7 Enobarbus 1Kk - TIEDEINDHFHNE %, “a kind of absolute oxymo-
ron” ZFRL TV 573,14 Enobarbus OR#%d 7 MERNNLFERE] Thsd L\ 2 %,
Antony DEREFHBECH\ L &00 L TEITICER D 723 b, Antony BRI S fehvT
RTET %0 £ DRERIE, BEEDOHMTHE > TR X » TESLHEOUERTH > T, FRD
RT Ny ZALLPHDELEDTHD,

Cleopatra OBRBBELRIILL DHE TV 7V ANEHBEIN 2 2V P ERNT WD, Rk
Thb, KBOBMEZF CHURREL, BL L bRBLIE ko5, (I v. 28-29)
BETHRCEIORRVELORED, HROBI 2L IRD DT, KBOEMT
A r @ “amorous pinches” (1 LA\ » % ) BN LT HDTH S, BEPboe T
L, EoTHICRLBDTHB, “- she did make defect perfection, And, breathless,
power breathe forth.” (IL ii. 231-32) % L - CLBEFIR L ALY, BEI®TET T
MULBDLTLIEDTEHD,

Age cannot wither her, nor custom stale
Her infinite variety: other women cloy
The appetites they feed, but she makes hungry,
Where most she satisfies,
(235-8)

VCREEEHODL, ot TROOME] (HLAD - THMMEL, 5o ENEREOR
BEiBo TORT Fy 7 ALF A A OBHERHET BB T L1200 T -\ iEH (mala-
propism) IRWTHTRBINT VS, BIEOSVEERVWOEHIE, 2iv 2 -v)—72%
LT—%T 510, HE DCERNTHS, BIEICH £ hie b “immortal” (V. ii. 246) i
7o b, “I wish you all joy of the worm.” (259) LS\ iaih, CofElzi: “goodness”
(266) 1272\ LHRFT 2o SO XS REVHBEVILOWTE, KO X5 i E# eI hT
W5, “His comic confusions of sexuality with death, death with life, and life with
immortality laugh the complexities of the play into affirmation.”15

Linl, ©o “affirmation” ARSI S DILH X EOBMICK T Th D8 21T, #
FOFBRE LTHEIEIRTWAIED, (3] Tk, TEC] 25x, TkEl b
FTRIE 7Y HNTPERE - T 2D TH D, FRRE AN LBEESIT LN TE LM LI,
ZoesnT—HbEh, [KE] #525bDL BRINLDTHS, BLOFhOB X
> “I with you joy o' the worm.” (278) itfit< Di¥, Antony * K LIE, FOFLICE
WIREREOERIZA LA & T2 #2810 Th B,

Give me my robe, put on my crown, I have
Immortal longings in me. Now no more
The juice of Egypt’s grape shall moist this lip.

Yare, yare, good Iras; guick: methinks I hear
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Antony call. I see him rouse himself

To praise my noble act. I hear him mock
The luck of Caesar, which the gods give men
To excuse their after wrath. Husband, I come:
Now to that name, my courage prove my title!
I am fire, and air; my other elements

I give to baser life.

(V. ii. 279-89)
xvfb@ﬁfm,%%%E@E@%ﬁbb:@ﬁ@ikmkﬁb,kkkﬁ&&ofﬁf%
ALY LvL, ZOWREIZ, BLVWERTHILEKOPEE LTHEEL, BROBREEY
BOBLUTEEEERINRDITETLH S, BEBYSRKEZ L 5 L RATHSMIR L 2B &
Bichs - 7oA, Antony .& Cleopatra DREED NI DL, K& KRQOMBEIE B MNE
DT 4P aviinh, BOWMITRET 2RI ZORYE & 7t 5 — “But yet the
body is his booke” DT 5,17

FEREBNTHEET BRGED, KERENLECAEL, BFROLAELZDOEKIREK L
B39 F v 7 A%, Cleopatra @ “defect” % “perfection” ~N:WEEIXE BT Fy 7 A
&, ERMOBRICE N TORA-> T B,

F A A OBEKEEITBIEL e b7 ORI, BRHEBORBL VI XFER I K-8
DEARE L WIEERES,

The higher Nilus swells,
The more it promises: as it ebbs, the seedsman
Upon the slime and ooze scatters his grain,
And shortly comes to harvest.
(IL. vii. 20-23)
FDF AN DI E G TS 2 HREN T K] LIRS O BERE—"By the fire That
quickens Niles’ slime” (L. iii. 67-68), H L &l A4 A DPRIIT—FHITTL 2P 2

LT, Antony ZFRDBEICOETHIE LI Cleopatra DOREIERBMN WU Ay
EMPETHEETH D8

Maurice Charney %, 74 4+ DOFRICERT IEICOWT, TABEFHERERIED» HE
DEH LIy, RESECEVT, —BLT [HEANOFR] NLERTHIEEHA AV )
—HHROEE S L THRRTVBL ULnd, F0 “deliverance” (38 ThH D, FOWIIRFHD
AEBS HKFOA 2Y, 2FD [EROBNREGH) THH LT 5, THIIEIEREY L L,
TR ERT S 7 Fy 7 2AEN DI,

Dictionary of Symbols and Imagery W XU, W% “primeval, cosmic force” %% &
b, BIRSREBRE D DLW, LL, X 156053 0AETHE] Th
D, Fio, TR, &8, BEl 2dbbbl, =07 TR [ELLTABOL#] Tho
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e BIMRTBD o Z 5 BEREGOIR, EOMBMSEEE LT M8 2517, (e
KOBO—BOMHNREE] T550ThbLL, B, FHDOFY v v D~ 2 ARCH
Bhvaie & BRITAEYFR fertility OR7 b, TR & BROBHEE 2 v £ — 2 2RDTEE
HMOWMRNSRAMOMRANLEL | D THD LW LHEEEOEBMTEHD A 2D ki,
Shakespeare 73-0< b bift, RAZXEAET S Cleopatra »1% iz, “my serpent of
old Nile” (I. v. 25) THh YV, #HELHBEOLHKMLILBETHLDOTHSD Z L HEKT 5,

5

Antony 12X L TEHERN T r —~ OHRCEHET 5 HFFFRE, K THBOEF L% T T Cleo-
patra OEZEIRLCERZ [ReHBhcH2BELl o (il 114) B AR A%, B
BRELTCOBBERELCRREETSHS e E X b, HHHAD OitDERc £ 0fIFEE
BHL, v &2y v ARBWTEE L TLOBCER LEEEETL Y BT
...... ERNC B\ CIELADRICAE X, BDICFER] Spenser D7 L =) —%EB|< 2 & BB T
352 Gorboduc H b Lear W\ AEENCHRE L LTOBEB LT LES LoLfl%
% REFTC LR TH S,

Lo Lisds b, {Efh Antony and Cleopatra WHEEENL v —< DMFIZ, Fot Ry
R Antony Z—HRICKIFRCE 2B L e X ) BEAEIR T H v, oK
BB E AR CET, BB REY L, BPAEDDITIIAS T 5 R AR
B dBc L Taidn b WiERTtH %, Antony DFTEZRE 5 LObliesny, MKHEE
L LIS b RIF AR S 55 &, Caesar [X\Hc b ERSHEES D 3 & 1L Lo 45 1A
B OBFRE» AN CRB AR TH S, =07 P OBREIMEL T = —< AR & » THEH X
NBEORNAT ONDED, (FPRBCRERDFNEELZET 01 e —<~DEHELL TS
%5, m—<OROEMESY= 7 OB LR T, BECHLTE LV &2 & T,
Shakespeare |3 Antony X4 AHFBMRBELFERL 5, = —<DRANLENCEL
ENTEFIN T DI TIHIRVDTEH BB .

Caesar (%7 LBFIOFE 2 HEE L CHIET 50 FERXHEDO b D “his glony” (V. ii
360) ThHH5p, Antony and Cleopatra 1356 < EFTCHA LI > TWBZADHD “their
story” (359) T& 5, MHAHBZHEL L7c Caesar ORI THBEICH L ARXABEOREZLE
L L7\, FEBEcE ey ——1 (V. xv. 24) 2327 % bp 4 Dz LTH, Cleopatra
BFBRLRUR G, [V =y —ikigdiREdEbinv] (Vo il 2) OThy, HIciiznd
“Fortune’s knave” (3) LB E I WHEIRIC I 5 DTH B, fEARFE Caesar % “ass, Unpolicied!”
(306-7) LEELE DY, BMAABITELADY MV vy 7 Tldil o Lasd “ass, Urpolicied I” 3>
THRATHICE D23, BE#iz e Cleopatra I L T#IFHN 5 “A lass unparall’d” (315)
LW BEAE AT VAR » TRBEINDERHOTH 5,

Antony BBREZBLAET S, LnLl, [BNEELFHNY « 0 a vORELHE! &7
Yz a—add Cleopatra @ Antony I X - T, MEOTHIAKILINB A
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His legs bestrid the ocean, his rear’d arm
Crested the world : his voice was propertied
As all the tuned spheres, and that to friends:
But when he meant to quail, and shake the orb,
He was as rattling thunder. For his bounty,
There was no winter in ’t: an autumn ’twas
That grew the more by reaping: his delights
Were dolphin-like, they show’d his back above
The element they lived in: in his livery
Walk’d crowns and crownets: realms and islands were
As plates dropp’d from his pocket.

' (V. ii. 82-92)

BREEHCKWT, BORELZMDIE, THLWREFH LWHE RO hids & i)
(I 1. 17) rEXRKRES, #EEKREL2E -7 Antony Thb, HENATREL LTs/w
—AnTA AP, RXFERNY 42 a vEBBIhZ0EEh B Antony DRETHS,
KL ERD T, =727 I T—20HRIT HEANELD Antony
3, ERERE, DRSNS EECEDKOED 0BNHE ] @7T-8)B OKHT D X 3 L&
BOPLI L OFETHD, HRZELEL TS, 52T Cleopatra WL LIS IT T &
Antony 2 LT TNROERE S 2 WL OERVBAGKOBEERBO 2 27 7 —TH b d
DI, ARYER LI ZADERD A5 Fy 7 2% REREHLBHL TV L0 L 5B
AR LEY L, 4%, WELOML [KELB®RT S Lol -ic] (89-90) & X
NH, BLVWERTHLLKFRS VAL (o, 3T_E&»), TOHEREELERL,
KERGOUR, BAEANLAETHDOTHD, KRFAAEZBLT=CF MIT AV Lo
TWBDIRT TR TE 2, e Antony 1%, “fire, and air” (288) OB L L
THEBENDDTH B,

Antony and Cleotra 3. Shakespeare DFEMUIZ FEEL7-8R&E o\ L1k 2, UEOES
TEEINCLHENT500RHRTH B2, Cleopatra #E LD VEHETH S, BR
FELVRFCHRB LTS L 5ie, “boy-Cleopatra” i, BHThHAMNRCHAED %S - T,
BRoab bickmEl s TEBOE(] % b -t tBa B3 e 5.2 Fikic, Antony
& Cleapatra %, Fifk - HERICIHE X852 itk 5 C, Shakespeare 13, 185 DO
B, BOREEY 5 -0 EFEBIREEIREDTHD, - oibhbiul, HECL-T
Al NI Ml D imaginative reality # R3O TH%B, 27 F v 7 A% b > TLTAHD
H Xt reality Th b,
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Summary

From the Sensuous to the Spiritual : Paradox in

Antony and Cleopatra

Seiki Kinjo

It may be a banal repetition to say that the structure of Antony and Cleopatra
is basically dualistic, but, like Antony, critics seem to feel compelled to choose either
Rome and its values of public virtues or Egypt and its private pleasures. A few are
willing to find some kind of reconciliation of these contradictory qualities.

This paper suggests that the spiritualization of love is achieved in synthesizing
these diametically opposed values through, not in spite of, Antony’s infatuation with
Cleopatra. Paradoxically it is love’s mysteries that “make defect perfection.” Shake-
speare here transforms dotage into all-transcending love by making the most of the
Renaissance tradition of paradox.

Romans, including the protagonist himself when “Roman thought” seizes him, accuse
Antony of being “ne’er-lust-wearied” and the queen of Egypt of being a quean. It
proves to be ironically true, however, that “Holy priests bless her when she is most
riggish,” and it is her riggishness in turn that gives birth to a sprititualized love in
Antony which no other Romans in the play can even dream of.

Cleopatra’s glorification of Antony, proclaiming the triumph of their love in the
face of military defeat, is expressed in terms of his gigantic physical presence. In
her imagination Antony lives ennobled as absoclute emperor and lover, and this very
subjective view has a force to compel the audience, in its imagination, to accept it as
true, just as a “boy-actress” playing Cleopatra yields a force “O’er-picturing that
Venus where we see The Fancy outwork nature.” In achieving spiritual elevation out
of the base elements of earth and water Shakespeare’s main tool is his style, especially
his use of imagery, hyperboles, and word plays.
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